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MRS. LOGAN FELAND 
Soprano 
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| MARY WAGNER GILBERT, 








SIGHT F RE ADING 





GRAND CONSERVATORY 


P AT TERSON, | 


THOMAS BALL Cé 


BULLOCK WILLIAMS, 





S1c6nor FILOTEO GRECO, 


. BOWDEN MOYLE, 


CONSERVATORY 
fHE CITY OF NEW YORK 


FRIEDBERG, 


WILLIAMSON, 


ALBERT WAYNE, 
PIANIST. 


yral clubs, ete. 


EARLE 
Concerts. Instruction 
Hall. 


OF 


Conductor, ch 1204 Carnegic 





LAMPERTI oy MMER 
VOCAL MUS 
Baxter Bi ail ling Portland, 
Beginning June 25th. 
Ratciirvre Caperton, successor to the 
Maestro, G. B. Lampertt. 
Formerly his authorized representative and as- 
Address for terms, ete., The Gladstone, 
Winter studios: Ogontz School, The Glad 


SCHOOL 
SIC. 
Me 


Mas 


stone, Ph ila., _Pa. 

CLAUDE M:z AITL ANDG RIFFETH 
PIANO AND HARMONY INSTRUCTION. 
Monday and Thursday afternoons, Pouch Gallery, 
Brooklyn. 


133 Carnegie Hall, New York. 
ason Opens October 4th 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION, 
Certificated Teacher of the Lescnuerizky Metmop. 
Studio: Carnegie Hall, New York City. 


M ME. 


COMPOSER 


ADELE 


PIANISTE 


LEWING, 


INSTRUCTION 








Certificate of Theodor Leschetizky 
\ddress: Residence-Studi Madison Ave. 
Tel., 3788 Lenox Or care of Steinway Hall 
JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION. 
Voice Developed—Style, Opera 
i-Ss2 Cernegie Hall, New York 
HALLETT GILBERTE, 
rENOR—COMPOSER 
( of “Serer ce ‘Th Raindrop, “The 
I \ th,”” “Mo Cradle S« af 
Hotel Flanders, 133 W 47th St. 
"Phe ne 12 Bryant 
M: ARK ANDREW S, 
CONCERT ORGANIST 
fF. t7th St... New York, or 
Willow St., Montclair, N. J 
SIEGMUND GROSSKOPF, 
Soto VIOLINIST AND INSTRUCTOR 
ELISE GROSSKOPF, 
SOPRANO-——VoOCAL INSTRUCTION. 
4 Carnegie Hall, New York. 
Mrs. REGINA W ATSON, 
SPECIALTY Repertoire woik with Concert 
Pianists, ar the training of teachers 
36 E in diana Street, Chicago, Ill 
JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS 
Geraldine Morgan, WVirector 
Orchestral and ‘Cello Vepartment, Vaul Morgan, 
o14 Carnegie Hall, New York 
FLORENCE HAUBIEL PRATT, 
PIANIST AND BALLAD SINGER. 
st West 87th Street 
fel., 3656 River, 
JORGE G. BENITEZ, 
“  BARITONE—TEACHER OF SINGING 
165 West jist St, New York 
In lorsem« nt by te « Jorge Benitez 1 con 
sider tly suit 4 to impart the art of singing 
in 1 its branches Any student who diligently 
wi with him will fine 1 great benefit theretrom 


On DGORZ \ 


eMILiO 


AEIS Bz AL DWIN, 


CONTRALTO 


ADELE | 


Lyric Diction 
ots Carnegie Hall. 


WALTER S. YOUNG, 


leacher of Singing and 
hone, 5757 Columbus. 











VOCAL INSTRUCTION, 
Soi-8u2 Carnegie Hall, New York. 
FLORENCE MOSHER, 
PLANIST—INSTRUCTION 
Certificated by Theodor Leschetizky in 1894. 
The Mosher-Burbank Lecture Recitals. 
Address: 137 Last Seventy-third street, New York. 
AMY GRAN’ i 
7h West s5th St, New York 
READINGS WITH MUSIC 
Electra, Pelléas and Mélisande,”’ “Salome,” 
“knoch Arden, nstruction, 


etc 





re 
o~ 











CARL FIQUE, Pian» 
KATHERINE NOACK-FIQUE, 


Dramatic Soprano. 
FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avent ue, Brooklyn. 


EL LINOR COMSTOCK, 


f veodore Leschetizky) announces the 

it f a Resident Piano School for Girls in 

Ne w Yo k City, October ia, toro. For catalogue, 
apply to Mrss Erinor Comstock, 749 Madison Ave. 





RIESBERG, 
PIANO, ORGAN, HARMONY, 
MCCOME: ANIST. 
on ‘Musical Courier.” 
Ave... near sé6th St. 
‘vhone, 3555 Columbus. 


Miss GENE V IE VE BISBEE, 


PIANIST--INSTRUCTION, 


F. W. 


INSTRUCTION 


Branch 
os4 Eighth 





—Leschetizky Method— 
Residence Studios: 38 East 6oth St 
"Phone, 6:09 Plaza 


ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 79th St.. New York. 


Mare. EMM. A A. -DAMBMANN 
CONTRALTO 

Voice Culture and Art of Singing. Concert and 

Oratorio. Residence Studio, Hotel Calumet, 

Phone: Columbus 1628 340 West s7th St. 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 


230 East 62d Street. 


Complete musical education given to students 
from the beginning to the highest perfection. 








Fr. & H. CARRI, Directors 
WIRTZ PIANO SCHOOL, 
School for Solo Playing, Ensemble Playing, 
Accompanying and Theory. 
Classes in Methods for Teachers 
246 West :2ist St., New York. 





Mr. anp Mrs. THEO. J. TOEDT, 


VOCAL INSTRUCTION 


Home 


DANIEL V ISANSKA, 


Returned from Berlin after 
concertizing and teaching 
and a limited number of 

Address St. Nicholas 
Mondays and Thursdays, 10 


J. JEROME HAYES, 


Studio: 163 East 62d St., 


New York. 


VIOLINIST. 


nine years’ successful 
accept engagements 
pupils. 

Ave., New York, 
So. :8th St, Phila, 


will 


455 








VOCAL INSTRUCTOR 
Van Dyck Studios, Eighth Ave. and 56th St. 
"Phone, 594 Columbus 
ve ( N ‘DOENHOFF, 
VOICE—HELEN PIANO—ALBERT. 
1186 Madison Ave. 
Pho 1332-79th St 
THE VON ENDE VIOLIN SCHOOL 
58 West goth St., New York 
Violin, A mn Witek, the famous inist; Her 
wegh von de, rank Rice. Piano, Albert Ross 
Parsons, Antoinette Ward Singing, Adrienne 
Remenyi, Jacob Massel 


FIDELLA DARIO, 
VOICE TEACHER, CHORAI 
AND COMPOSER 
3 to 4; Thursday 1 to a. 
Phone, 1350 Columbus, 


DIRECTOR 


Applicants receiv 
g°3 Carnegie 


JULIAN WALKER, 


TEACHER OF SINGING. 
Pure tone Artistic interpretation. 
Residence Studio, 55 West —_ St.. New York. 
G ARIBALDI ARRIGHI, 
VOICE CULTURE. 
Metropolitan Opera House Studios. 
1425 Broadway, New York. 


Telephone, 1274 Bryant. 


EDOUARD BLITZ, 








Dr. 
SCHOOL OF SIGHT SINGING. 
808 Carnegie Hal! 
mer A Care ot Direction Artistique du 

saal d’Ostende, Belgique 

EL L A M. AY ‘SMITH, 

INSTRUCTION PIANO, SINGING, MUSIC, 

HISTORY. 


HISTORICAI 
Residence Studi 


Vhio. 


ROBERTO CORRUCCINI, 


Vocal Instruction. 

GRAND OPERA REPERTOIRE 

‘Phone, 37 
8865 Columbus. 


LECTURE RECITALS. 
60 Jefferson Ave., Columbus, 
Telephone, Automatic, 2294. 





SPECIALIST. 
West 6oth 5St., 
N.Y. City. 


JESSIE DAVIS, 
PIANIST. 
Concerts—Recitals—Lessons 


Studio: $03 Huntington Chambers, Boston. 


ALBERTA LAUER, 
PROFESSIONAL ACCOMPANIST. 


Recommended by Jonas and Teichmiller. 
78 West oath St "Phone, 3274 River. 


MILTONELLA BEARDSLEY, 
PIANIST 
Hall, 








New York 


A. BUZZI- PECCIA, 


IT pie VOCAL 


143 arenas. 


SPECIALIST. 
ially recommended 
CARUSO. ‘SEMBRIC H, DE 
and greatest artists. 
Circular on application. By mail only. 
33 WEST 67TH STREET 
Atelier Building 


RESZKE 


PAUL V OLKMANN, 


TENOR. 


Management The Quinlan International Musica) 
Agency, successors to the Wolfsohn Bureau, 








1 West sath Street, New York. 
Philadelphia Address, :o South 18th St. 
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PILZER 


437 Fitth Avenue, N. — 


Ce firms 


SOP 
ST. BARTHOLOMEW’S CHURCH, NEW YORK 
Management: WALTER R. ANDERSON 
S West 38th Street 


Charles Wakefield Cadman Pau! Kennedy Harper 
IN THEIR 


AMERICAN INDIAN 
MUSIC-TALK 


For Terms and Dates, CADMAN 
18 McKee Place . - Pittsburgh, Pa 


Concert 


as wi L D “eo 


KIMBALL Anesnuce Ave., CHICAGO 


or 
PIANO ORGAN 


CONDUCTOR—Apolio Musical Club. Mendelssohn Club 


wacinet KEYES 


CONTRALTO 
Cencert, Oratorie and Recitais 
Besagement: THE QUIBLAR INTERBATIONAL MUSICAL AGERCT, 
Successors te the Wolfsehs Gurees 
3 West 34th Street 











New York 





LN 


HAENSEL & JONES 
1 Bast 424 Street, New York 


Granberry Piano School 


GEORGE FOLSOM GRANBERRY, Director 


Practical Traiging Courses for Teachers 
Artistic Moziang 
THE FABLTEN SYSTEM 
Booklets —Carnegie Hall—New York 


DOWN 


T DRAMATIC SOPRANO 
aEW roa 











164 FIFTH AVERUE 








CAROLINE 


HUDSON-~ 
ALEXANDER 


SOPRANO 
Soleist Plymouth Church, Brooklyn 
WALTER &, ANDERSON, 5 West 38th $t., 
"Phone, 349 Murray Hil 


LUTIGER GANNON 


CONTRALTO 
E. 715 Kimball Hail 


Management : New Tork 


R 
Oo 
Ss 


Chicago 





R. DE LA MARCA 


Villa La Marea, Yaphank, L. |. 


Seventh Year Season 1910-11 
LOUIS NORMAN CULLIS 


vo 

Mr. Cullis is rig pu ~ 9 ad ae Hoyal Cottems of 

usic, ndon, and teaches Old Italian 

(Nava) method, —. | studied thie method under 

Bouhy of Paris and Visetti of London, beth Nava 

pupils. He is ooneey equi eed to impart it. 
Carnegie A 


CARLA.PREYER 
PIANIST AND COMPOSER 
Profeasor of Masic at University of Kansas 

LA eae, KANSAS 











SCHERZO IN B FLAT MINOR 
CONCERTSTUECK FOR TWO PIANOS 


Mme. Hildegard Hoffmann 
Oraterte and Jolt Becitels with | C 

Instruction \ 

Soloist with New York Philharmonic 


MR. HENRY HOLDEN 
and Boston Symphony Orchestra, &c 


Recitals and Piano 
STUDIO: Steinway Hall 


CLARENCE DICKINSON 


CONCERT ORGANIST 
Oreeslst and Choirmaster Conds 
Meacolovaba Glee Club 412 FIFTE ATENUE. BEW YORE CITT 


LEEFSON-HILLE 


SoneqnvaTony OF MUSIC - 
Weightman Philadelphia. 


Louise St. John WESTERVELT 


Signor DADDI 


Voce! 1 Studio: Si Fast Bi tect sore Bt St.. New York 
Tel., 5736 Plaza 


Edith Bowyer WHIF FEN 


Pia 1 “yar an 
3a Calle Roane, Num 41 Y oo MEXICO 


VOLNEY L. MILLS 


528 Wabash Avense eee A cmcaao Grone pase hie ° rs - N-D 
Mrs. HALL McALLISTER |=. — OMUND SEVERN 


M4 PIANO 


“Phone, 2503 Cetumdus 





gscher. 2% os re in 
abe a \GEMENT 
Pierce Bulldi - BOSTON 


Metta K. LEGLER 


DRAMATIC SOPRANO RECITALS 
Address: 625 Orchestra Bullding Chicago, Il. 


VOCAL INSTRUCTION Estelle BURNS- ROURE 


st 22nd Street 
CONCERT DATES —-MARC eae po Fitth Ave... New York 


uy -¥.¥ - Ye) im p arenes 
HARRIS, Jr. 


407 Studio: 13) ww a 





ORATORIOS 
CONC ERTS: 











141 East 16th St., N.Y, 
TEN on 


Recital, Concert 





MOROMO 





Address: Mill-View on Lake George, New York 136 West 44th Street, - - . Yerk, N Y. Oratorio 
VON STEIN SOPRANO 
ACADEMY :: OF 3: MUSIC | LUCILLE W u B J a y Auditoriam Building 
Incerp. Nov., 1907 ———— Chicago, if, 


HEINRICH VON STEIN, President 
Fifteenth Street and Grand Avenue 


‘LOS ANGELES, CAL. 
EMMA BANKS 


PIANIST 
334 West 85th Street, New York Phone, 2423 River 


_Managemest: P. ALLEN TUBBS, Boston, “ass. 





@ Niue "8 


RIHELDAFFER 


SOPRANO 
_Hazelwood Avenue, . ~ Pittsburg, 


THE STERNBERG 


SCHOOL OF MUSIC, inc. 
Fuller Building. 10 South 18th | St., _ Philadelphia, 


CORDELIA W. HULBURD 


PIAN ISTE 
Grand Forks La 


VITTORIO CARPI 


VOCAL Mi... IN ~, Lpnquages 
Florence, Via del Co 


BIOVANNI CASTELLANO 


Maestro di Canto 
(MPOBTAZIONE , REPERTOR O, PERFEZIONAMENTO 


VIA _VINCENZO MONTI 49, MILANO 





N.D. 





BASSO CANTANTE R 


st 1710 Chestaut Stree’ Philadelphia 
a. VOICE CULTURE ¥ 


na SOPRANO #H 
= E 
v 
E N 
B 
R 
E 
Y 





Wi DOENGES 


OF IMPROVED MUSIC STUDY FOR 
the world’s renowned masters of Europe and America. Ite 


ll who kn of it. 
the 7 ae wat giving wrgee indorsement of Leschetizky, Scharwenka, 


nae and others. sent upon appl 


The only indorsed b 
cupertennty 0 at is acknowledged 
 —?. lets, descri — of 
De Pachmann, 
he CARRIE L. DUNNING, 11 West 36th 








i ADKIN: 
VIGTOR HARRIS: 


Violin Soloist 


Vietin instrection, Sevcik Method 
= Se ee ee few Terk 















NEW YORE 
o 
Basegemest: LOUDON G. CHARLTON 
CARNEGIB HALL 
Personal Address: 34 West 44th Street 





THE BEAUFORT 
148 West S7te St. 
Tol., 3053 Colombes 





gees — 


Send tor Bookiet 





= VIRGIL = 


Piano School and Conservatory 


Fall Term Begins Septembe 
School 


M re. A. M. VIRGIL, Director. 


removed te 42 West ot 76th S st., NEW YORK 








PIANIST, ACCOMPANIST, COACB 
Pime Arts Bull@ag, Chicage 
Stereopticon Musicales ia conjuaction wtth 
Anna Shaw Faulkner 


MAR. ORGRADOREE 


ORATORIOS 


MARGUERITE VON SCHEBE 





CONCERT 
Dramatic Soprano 


625 Orchestra Hall, Chicago, i1!. 





P c ON TRALTO 

E Soloist, St. Bartholomew's Church 

A MANAGEMENT 

R WALTER R. ANDERSON 

. s ie s8th pies — York 
, ENOR 


amrxzrzo 



























Sole Management 
WAENSEL & JONES 
TENOR 
7 Weet 924 Street 
ee ENT NOR 
Lambert (St. Bartholomew’s ) 
5 W, 38th St., New York 
Teacher of Voice in Al! 
its Branches 
ME. 444 Central Park West 
_Reow Vork, iN. v 
VICTOR LITAN President DR. WM. 1G A 1D DRA Registrar 
Fall Term now in progress. Students may register at any time 
P _-_ SOPRANO 
iCHA ‘WAN OL sory, 
Tetephene, 1620 Riverside 
Km © 
Ceancert, Oratorto, 
s167 poner 
Teacher of George Fergusson, Berlin; King Clark, 
WE E E Paris; Dr. Carl Buse, RY ; Geo. Dixon, Toronto: 
ence Mulford, Viola Gillette, Maude Berri, Jean 
A FRED D HILES BERGE ~~ he ota 
Recitats and Concerts 
Bes. ‘Phone, 458) Lisesis 
Wa7nmM. EBANIN cst 


1 EAST 424 STREET WEW YORK 

STROI lep one, 14 River 

WALTER R. ANDERSON, Mer. 

Address Registrar, 9th Ploor, Auditorium Bidg., Chicago, New Phone Nos. 4868 and 4869 Harrison 

2314 Broadway, few York 

Soloist St. Patrick's Cathosrel 

6186-1, Morningside 

Shannah C ummings, Katherine Bloodgood, Flor 
ane » Fersandes, Edith Miller. 

ning (inctuding Action) 
DIRECTOR VOCAL DEPARTMENT, VALPARAISO BAIVERSITY. The Woeok-Eod af 419 Flee Arte Selldiag 

ws SONGERTS, REC RECITALS, MUSICALES | 





NEW YORK 


PIANIST 


CARL BRUCHHAUSEN -.7.0 2c. 


STUDIO: 51 East 59th Street, New York te ery Plaze 


ADOLIS CONSERVATORY ¥ MUSIC 


Studio 











; Music = The Speech Arts : ; Modern Language 
PIANO—Mr. Edge: M. Cawley VIOLIN—-Heer Maerech 
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cheringJO- 


pianos & 


Git 


The Oldest in America 
The Best in the World. 





CHICKERING & SONS, 


ESTABLISHED 1823. BOSTON, MASS. 






































TERLING Pianos 


High Standard of Construction 
DERBY, CONN. 


The EMERSON 


1849—SHORT GRAND—1907 


, but as short as scientific scale drawing allows. 
Short but not too short, 





rt as to sacrifice tone qualities 
In other words 








EMERSON PIANO CO. Fearn 
SEND = VIOLINS 
FOR VIOLINS aac ia CELLOS 
OUR ITALIAN STRING: IN 1883 BOWS 
price || JOHNFRIEDRICH& BRO, }| STRINGS 

 RROTED Ovieteee oe Wigewer cm CASES 
: 5 te 
LIST eNOS Mandolins 
OF GUITARS 






























as trains and educates after the 
Foremost European Conservatories, The 
bers some of the Leading Musicians and Artists 
ution MUSIC 
Location ideal with py to home comfort and loxurt- 
poe =«surroundings. nest and most completely 
equipped butidings eevee to music in America. Da 


one 





way nn, 


and resident students may enter at any time, Ilue. 
trated Catalogue FRER. 

Miss rae. BAUR 
Highland Ave., Oak St. and Burnet CINCINNA 


ARANICH & BACH | 
rvonuce PIANOS 


OF THE HIGHEST MUSICAL TYPE 


FACTORY AND WAREROOMS: 
233 to 245 East 23d Street NEW YORK 





























The Piano that assures 
satisfaction is the most 
economical to buy—the 
Conover. 






Send for Catalog 


The (abte (Company, 


Manufacturers 


Lucaga 


trich & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
Fast 140th Street and Robbins Avenue NEW YORK 


EVERETT PIANOS 


Mme. TERESA CARRENO 


Will Throughout Her American Tour 1909-10 use only 


EVERETT PIANOS 


EVERETT PIANO co., Boston 
THE JOHN CHURCH Co. 


NEW YORK CINCINNATI CHICAGO 


uF LORI 



























































Teacher of 
Singing 


p panne fgg fy san Dramatic (“Scala Milan) 





MAESTRO OF THE REAL ‘ * ((TALIAN VOICE PLAGEESE), the foundation 
of the whole ART IN woINe et without oe ** or correct singing is an imposaibil- 

VOCAL TRAINING FROM BEGINNING TO ny tate ts ehgpemi engr roheestonals prepared 
rand gs Lie A in all modern Menges ——, to the highest traditions 
poeee fs at the MET OPOL ITAN. eacher of enor, 


thie tes cats Opera, Berlin; 


LILLA 
. Concert Baritone; ORISCA 
Bg ee © ore 
FLORIEL,”’ "Phone, 7662 Schuyler 


in the leadin 


Royal Opera, he. Caro. 3 Naples: Tom ¢. 


Sop Soprano pare House, Venice; 
Studios! 


Concert Soprano, phy man, 
104 West 70th Street, New 











COLORATURA SOPRANO 
First American Tour Season 1910-11 
Exclusive Mesagemeat : 
MARE LAGER, 434 Fifth Av., &. T. 


MEZZ0-SOPRANO 
CONTRALTO 


Exctusive Management : 
MARC LAGEN 
434 Fifth Ave., &. ¥. City 


Virgil School of Music 

45 Bast 224 St., New York 

AUTUMN TERM 
Begins October 8th 


SEND FOR PROSPECTUS 


TGCKWER 


Gengunat ont aaneeel & s0ets 





WINDOLP 
FOSTE 


«VIRGIL 
ws DOWNING 





I= 2DPZ PO zt 





































ADORESS: _ era amend ny ry oe 
MUSIC ART SHOP 6042 Kemmore Ave., CHICAGO Address, 
CONCERT VIOLINIST AND INSTRUCTOR OF 
THE SEVCIK METHOD 
Graduate of Prague Conservatory under Prof. 0. sg Teas 
t 113th Street, New York 
ais "eae 424 ENSEL 









"Phone, 205 Harlem. 
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J wae’ ST. 21, t 
Beatin, W. September 17, 1010. | 
returned to Berlin after a very 


Tyrol. The 


several hours each 


Xaver Scharwenka has 
enjoyable vacation spent in Switzerland and the 


famous composer-pianist now is giving 


day to piano practice and he already is in splendid form 


for his forthcoming American This return of 





XAVER SCHARWENKA 





Scharwenka to the concert arena is one of the interest 
ing events of the season this sid f the water as well 
as in America, for he is booked to appear there with or 
chestra in March. I recently heard Scharwenka play at 


hom [ was charmed at the beauty of his touch and 


astorished at his virtuosity pped public play 


ng for fully ten years, but when he took up his practic 


former 
does 


that 


again hts fingers soon regained th cunning 


Scharwenka docs not attempt, in fact, not wish to 


do the modern some of the 


stunts” on the piano 


Saint 


younger giants of the keyboard delight ec. like 
Saéns, belongs to that older school of piar plaving that 
vakes for absolute beanty—that produces above all things 


legitimate piano tone 


Scharwenka leads a strenuous life. He gets up at five 


o'clock every mornirg, summer and winter, and by th: 


time the rest of his family are up he has accomplished a 
good part ot his dav's work na ttended, above all, t 
a voluminous daily correspondence He teaches at the 
Scherwenka Conservatory three hours every morning; his 


afternoons are given up to his own practice or to teaching 


priv ite] at lheone not filling 


professional or social engagements, are spent quictly with 


his own wnate friends. Si 
call mat He 
unfailing sense of humor and is one of the best story tel 
All in all, S 


of the commanding mus! 


family or wi 


Scharwenka 1« ver lelightfu has 


lers in Berlin harwenka may be ranked as on« 


s of this great 


metro 





polis, with which he has be te wr more than 
forty years He goes to Ameri his not merely 
as a piano virtuoso, but also as a composer and as a 
personality whose influence ix felt in music the work! 
ver 
The season will begin next seek ' t promis ' " 


"1 


fully as remarkable, both in point of the number of enter 


tainments offered and o in the magnit 








artists appearing here, as the past season was. True, we concerto, No 3, with which he made su 2 hit at the 
always have to reckon with a large number of mediocri- Zurich Music Festival $ year szt | t cor 
ties, but less and less attention is paid to them as the certo, Dr Iph Siegel w ls c 
seasons go by, and the time is bound to come when the nducting B k \ ujor sy vy, N é 
press will ignore altogether all musical performances be- January 14 and Mar 20, Mr. G vil! be : irthe 
low a certain niveau, and then these innumerable con mn piano recitals in Bee ‘ Hall. Hans I 

certs by mediocrities will die away of their own accord. completed a new fou t \ ‘ S 

The nightly performances at the Royal Opera and at the icated to Ga 

Comic Opera began more than a month ago, but there RRR 

have been no novelties and no new singers of any note Elsa von Grave, w Iso s tt Bav 

so that there was really nothing to report about them. The and Switzerland s retut tow she 1 beg 
Volksoper has bravely opened its second season with old her second concert tou Aust , 
favorites of the public, such as Nicolai’s “Merry Wives of October, This distinguished artist ne of the favor 
Windsor” and works by Verdi and Lortzing. It is now al te women pianists, and she | t enty tes | ced 
most certain that nothing will come ot the big Gr 


Kurfiirstendamm 





Opera project on company owns 
the building lot, but further than that nothing has been a 

complished, except the engagement of Angel eumann a 
director, and he is at present critically ill. No new concert 
halls have been built this season and that is an encour 
aging sign. On the contrary, one of the old ones, the M 

zart Hall, has been abandoned as a concert auditoriun 
and has been converted into a cinematograph theater. As 
such it is already very successful. As a concert hall it 
was a failure from the start. One new departure, howeve 

is the introduction of popular. concerts at cheap prices at 


the old Tiergarten Hof; here the German Volkslied w 
exclusively 


nnre 


he cultivated 









Ihe Blithner Orchestra will continue its regular 
Thursday and Sunday night concerts and it will give be 
sides a series of six big symphony evenings under the 
leadership of Sigmund von Hausegger during the season 
The following are the programs for these concerts 
I MONDAY, OCTORER 19 
Sixth symphony, C major : S 
Violin concerto Moz WS SACT VOR , EM ny, 
Fifth symphony, C miror Beethove 
I] MONDAY, NOVEMBER gto 
Hebrides Overtur: Mendelssol 
(sermat ur Aust 
Allmacht (with orchestra) Schubert 
Variations on a French children's song Walker Braunfels she 18 to appear 
Elfenreigen Friedrich Klos f the Blathner Ore 
Aria Hat 7 2 RR 
First symphony, C minor Brahms Mr Beni ' ‘ ‘ 
Il MONDAY DECEMBER 91 ) yt 
Fourth symphony, E flat major Bruckne ; Nin OSes 
Piane concerto in A Li ‘ ' 
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Alberto Jonas has just returned to Be t ' 
lightful summer vacation in Holland, Belg B uM . 4 : 
and Switzerland. The distinguished pianist and pedagog pres ag ' ' ' ‘ 
is in the best of health and savs that he feels as if Arie 
could move pianos as well as play on then Sto will ned } the | | , , 
all his strength for the coming on, as he booked f 5 just reat , : ' S 
on , 
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is he wielded the baton on various stages in Italy. Numerous 
great musicians became interested in the gifted youth, 
among them Piatti, the famous cellist, and Joachim. It 
was upon the advice of Joachim that Moratti came to 
Berlin and finished his general musical education at the 
High School. Lamperti met and became interested in him, 
and after leaving the high school the young man accepted 
the great maestro’s offer to be his only assistant. Lamperti 
frequently turned his pupils entirely over to Moratti when 
himself indizposed. The late maestro often spoke to me 


Juan.” Cherubini’s opera, “The Water Carrier,” still 
occasionally given in Germany, but his other operas, as 
“Lodoiska,” which created a furore at the time of its pre- 
miére in Paris in 1791, and “Medea,” which in its day was 
considered his most important creation, are long since for- 
“Medea” was written in Paris during the French 
“The Water Carrier,” which came out in 1800, 
In his own day and gen 
eration Cherubini was greatly honored by his famous con- 
Haydn, Beethoven and Weber. Weber 
“Cherubini is one of the few art heroes of 


votten 
Revolution 
made Cherubini world famous 
temporaries, 
wrote of him, 


as 








our time, whose name, as a master of the classic style and 
creator of the new, will always shine brightly in the his- 
tory of music.” From 1786 up to the time of his death in 
1842, Cherubini made Paris his home. In 1805, after he 
had become famous, he was invited to go to Vienna and 
write an oper pecially for the Karntnerthor Theater. 
Napoleon was in Vienna at the time and the composer both 
there and in Paris sought the Emperor's favor, but he was 
each time repelled. He was greatly depressed at this, but 
ne himself refused to receive the youthful Franz Liszt. He 
lived to regret thi owever, for at the time of the com- 
poser’s death Liszt was in the heyday of his glory and 
was the most popular artistic personality in all Europe. 
mR”, 

Vittorino Moratti, who was the only assistant of the 

late G. B. Lamperti during the past four years, is that 








\RTHUR VAN EWEYK (with the white hat) AND HIS FRIENDS 


From left to right are seen Carlf Flesch, Arthur Schnabel, 
de Jong, Teresa Behr and Frau von Astin. 


of Moratti’s great ability, and it was his intention that 
Moratti should carry on his work after his death. Only 
the day before he died a tenor applied to Lamperti for 
instruction; of course, he could not see the maestro, but 
Madame Lamperti spoke of it and he said, “Send him to 
Moratti.” Those were almost his last words. 
are 
The differences between Richard In 
tendants of the various operatic stages which have been 
negotiating for the performance of the “Rosenkavalier” 
seem to have been amicably settled. At any rate, Intendant 
Count Seebach, of the Dresden Roya! Opera, has come to 
an understanding with the composer and the first perform- 
ance of the work will take place in Dresden as previously 
arranged. It has not been given out what concessions 
Strauss has made, but. it is believed that he has finally 
agreed to the terms proposed when Count Seebach inter- 
viewed him in Garmisch. The “Rosenkavalier” will proba- 
bly be given its premiére early in January. 
ArtHur-M 


Frau 





Strauss and the 


ABELL 





Florence Mulford’s Class. 

Florence Mulford’s class of pupils has been sreatly in 
creased and this was due to the excellent singing at the 
musicale which Madame Mulford gave last June. The 
former class of sixty has grown now seventy-five 
voices are being trained by this artistic singer and teacher 
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master’s legitimate successor and most of the maestro’s 

pupils have already gone to him Moratti was born at There were twenty-five performances of “Siegfried” and 
Bergamo in 1877, and it was there that he received his “Die Walkiire’’ at Buenos Aires last season. and “‘Gét 
early musical education. At the age of sixteen he was a terdammerung” was produced there for the first time with 
successful opera conductor and for four years thereafter extraordinary success. 
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MUSICAL NEWS FROM MUNICH. 


Munich had scarcely digested—or left undigested—the 
Mahler eighth symphony, before it was precipitated into the 
middle of the French music festival. This took the form 
of five concerts, three orchestra concerts in the Music Hall 
of the Exposition and two morning concerts in the Kiinst 
lertheater, the series being presented under the auspices of 
the French “Société Francaise des Amis de la Musique,” 
which was represented here by its president, Count de 
Briaiiles, and a number of its other leading officers and 
members. The audiences were large. I do not know who 
paid the expenses, but I am inclined to think that they had 
less of a deficit to make up, if any, than was the case with 
most of the musical affairs here this summer, excepting 
the Mahler symphony and the Wagner performances in the 
Prinz Regenten Theater, these latter especially having a 
big profit to show this year thanks to the friendly assist- 
ance of Oberammergau. Saint-Saéns, Fauré and Widor 
were here and either played or directed. The principal 
conductor was Rhené Baton, who made an excellent im- 
pression. The singers were M. Huberdeau, Madame Dar- 
lays, Rose Féart and M. Viannenc; the principal players. 
M. Heyde (violin), M. Maas (cello) and Alfred Cortot 
(piano). The last named is an exceptional performer, and 
made perhaps the best impression of all those connected 
with the concerts. The Munich Madrigal Society, a se 
lected body of singers numbering about fifteen, under Jan 
Ingenhoven, sang a number of unaccompanied pieces at 
one concert. The concerts without exception were of a 
very high order. The composers represented ranged from 
Berlioz to Debussy and the other ultramoderns. To me 
the most interesting point was to note how quickly the 
Germans recognized the great worth of that father of the 
French modern school, César Franck. His “Symphonic 
Variations,” with M. Cortot at the piano, was the feature 
of the first performance. Too much praise cannot be be- 
stowed on the work of the Munich Tonkiinstler Orchestra, 
whose adaptability in changing in ten minutes, so to say, 
from Mahler to the Frenchman is worthy of the highest 
recognition. In contrast to the hearty reception of Franck’s 
I was interested to note the rather cool way in 
Dukas’ “Sorcerer’s Apprentice” was received, in 
its tremendous success elsewhere. In general, 
though, the audiences were very liberal with applause, and 
appeared to be inspired by genuine enthusiasm. Saint- 
Saéns, in his triple capacity as composer, director and piano 
player, was especially honored. All in all, this festival, the 
first in Germany devoted exclusively to French music, was 
of great value and interest. I think it broadened the Ger- 
man ideas considerably. Let us have more next year. 

nue 

Arthur Rosenstein, formerly of New York, and at pres- 
ent conrected with the Royal Opera House and conductor 
of the Akademischer Orchester Verband of Munich, has 
been engaged by Herr Dippel as one of Signor Campanini’s 
assistant conductors for the present stason of the Chicago 
Grand Opera. Mr. Rosenstein has secured leave of absence 
from the Munich Opera, but will return here immediately 
at the close of his Chicago engagement. During his stay 
here he has been working hard at composition, and has 
produced some excellent songs which have been taken up 
by some of the leading Munich singers. 

nar 

Marcella Craft, the well known American singer, and 
one of the leading sopranos at the Munich Opera, met with 
great success here last season, and made herself a favorite 
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with the public, especially with her performance in “But- 
terfly,” her other successes being in “Traviata” and “Cel- 
lini.” The latter was given a festival performance Septem 
ber 21 in honor of the French visitors. Miss Craft is an 
extremely hardworking, ambitious singer. It means some 
thing to be among the leaders in one of the biggest opera 
houses in Germany, where the competition is even greate: 
‘han in America. Some day we will hear her “over home” 
1 think, though her Munich engagement still has long to 
run. 
RRR 
Among the well known American musicians frequently 
seen here this summer was Leopold Stokovski, conductor 
of the Cincinnati Symphony Orchestra. Mr. Stokovski 
heard many of the Wagner festival performances and was 
presert also at the first performance of the Mahler sym 
phony. Item: Mr. Stokovski bought a tam-tam here 
RRR 
The other day at auction in Berlin somebody 
$48 hard cash for a letter once written by a certain Andreas 
Schachter, court trumpeter in Salzburg, to a 
Mozart. Would you like to know what was in that letter? 
I would. Was it purely musical, or—but perish the thought 
The moral seems to be, that if you play the cornet ard 
write letters to other people's sisters, you never can tell! 
what they may some day be worth. 
nRe 
Alice Sovereign, the contralto, was present in Munich at 
some of the Wagner performances in August, stopping over 
on her way to give a concert in Gmunden, Austria. While 
here she sang before Felix Mottl, choosing the well known 
‘My Heart at Thy Sweet Voice,” from “Samson and De 
lila,” in which her splendid voice is heard to special ad- 
vantage. At the close of the aria she was requested b: 
Mottl to add a song, an honor which he seldom extend 
to anyone. 
la Forge 


an paid 


sister of 


Miss Sovereign was fortunate in having Frank 
as accompanist. 


The concerts of the Munich Exhibition will be brought 
to a close with three performances directed by the “Master 
of Operetta” as the bill calls them, namely Léhar, Fall and 
Oscar Strauss, each of whom will direct a concert of his 
own compositions. Then comes the middle of October and 
the regular season. Und dann geht es los! 

H. O. Oscoop 


Ephrem Zimbalist’s Triumphs. 


Ephrem Zimbalist, the youthful Russian violinist, has 
risen to fame in a remarkably short time. He possesses to 
an unusual degree the natural gifts necessary to make a 
great violinist and added to these he has that keen intelli 
gence which differentiates talent from genius. One attri 
bute which the young man possesses explains to a degree 
the ease with which he overcomes the greatest difficulties; 
he has that wonderful quickness of perception which enables 
him to read music at sight with the lightning like speed 
of instantaneous photography. The possession of such « 
gift naturally does away with an enormous amount of hard 
work which others less fortunate have to go through befor 
they are free to concentrate entirely 
pretation. 

Appended are opinions of Frankfort and Mayence critics 
on the playing of the violinist: 


on technic and inter 


The star of the evening was Zimbalist, the young Russian 
ist. He is evidently at his best in passages of a tender or 
type, of which he 


violin 


pens 


proof in the slow movements of Max 
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Bruch’s “Scottish Fantaisie.” His beautiful tone, his poetic cor 
ception, as well as the ease with which he overcame the technical 
difficulties of this composition, and of Tschaikowsky’s scherzo, stam, 
him as one of the most remarkable violin virtuosos of our time 
The audience rewarded him by a tremendous ovation.—Abendbiatt 
der Frankfurter Zeitung, October 11, 1909 

Zimbalist can well be pleased with the hearty reception he re 
ceived last evening From the moment the young artist drew 1s 
first tone he had won our sympathy Technically he is we 
equipped, while his bowing is alike remarkable for its beauty and 
polish. He enters fully into the spirit of the composition, his con 
ception is free and natural and devoid of any striving after effect 


or sensationalism. We have never heard Tschaikowsky's difficult 
concerto in D major so perfect im its entirety as Zimbalist ret 
1 it last night The Slavonx nt s to suit him s 
cially well, and yet he fascinated his hearers quite as much by 
spirited rendering of the southern oxicatingly sweet melodies otf 
Lalo’s “Symphony Espagnole.” Unfortunately he gave oly three 
movements of t, but they were jurte sufficient to confirm 





that ‘Zin nbalist is 





ir opinion a genius among present-day violinists 
We shall always greet him with pleasure on our concert platform 
Neuester Anzeiger, Mainz, October 14, 1900 

Zimbalist, the soloist of the evening, played Tschaikowsky's con 
certo. This composition, with its executive difficulties, enabled 
young artist to exhibit his perfect mastery of techni His brilha 
performance roused his audience to great enthusiasm Main 
lournal, October 14, 19090 

Zimbaliat met with great cee ast ight His ri y : 

lous technic, his soft singing tone, his vivid conception and 
ectness of execution secured for him at the yse of Tachaikowsky's 
lificult concerto the unanimous and fumultuous applause of 
audience His mature perfection is marvelous and it is proof that 
he has evidently worked earnestly There is no extravagance i 
his playing, although it is the privilege f youth to lean towa 
sentimentality In Lalo's Symphony Espagnol he furth« 
trengthened our opinion of his rare artistic qualities We listened 
with pleasure to his rendering of its piquant, characteristically 
national rhythm, but yet we wanted more and should ha k 
to hear the artist in works of another genre Ma Tag 

Fergusson Pupil to Sing Salome. 

Stephanie Schwarz, pupil of George Fergusson, who wa 
engaged last season in Dortmund, one of Germar be 
Stadttheaters, after a successful season in which she sang 
all the principal roles, both German and Italian, has bee 
re-engaged and specially selected to sing Salome and th 
leading role in “Feuersnoth,”’ under the personal direction 
f Richard Strauss, at a performance of th works 
January next. It is quite remarkable that so young a singet 


Mr 


whom she has been working again during the 


should be chosen for these roles, but Fergusson, wit 


SuTliiNeCr, Sa} 


that she is quite equal to it, and that her voice has im 
proved in every way during her last winter’s work in the 
opera. The press, which has been enthusiastic about her 
work, and those who have heard her prophesy a big career 
tor her 


Buitrago to Visit Spalding in Florence. 


Juan Buitrago, who was the: first teacher t Albert 
Spalding, the American violinist, sailed from New York 
Saturday of week before last on the steamer Berlin t 
Genoa, Mr. Buitrago has accepted an invitation to spend 
the entire winter at the beautiful Spalding’ villa in Flor 


ence. It is at this hospitable home where many notable 
people in the social as well as artistic world have been 


Mr, 
passed his summers at the 


entertained, Buitrago has for a number of year 


Spalding home at Monmout! 


Beach, on the northern New Jersey coast During the 
life of the late Edward A. MacDowell, Mr. Buitrago w 

a frequent guest at the MacDowell home. He became we 

known through his connection with the ebrate Amer 

an composer 
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concerto) was very evident.” 
ische Zeitung, of Berlin. 

endowed violinist. 
Brahms’ concerto in 
an absolutely masterful manner. His 
playing is distinguished by beauty 
of tone and great power.~-Deutsche 
Tages Zeitung, of Berlin. 
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account of salary 
differences, as 1 reported to Tue Musicat Courter last 
June. 


old chorus which left the Opera on 


nner, 

Our Opera here is a most polyglot institution. Begin- 
ning from the top, the director is a Swede, the stage man- 
ager is from Germany, one maestro from Italy, the other 
from Finland, one soprano from Norway, one tenor from 
Austria, the other from Hungary, and so on. In this way 
Continental. All the singers are friendly 


we are wholly 


ind harmonious, so what does the babel of languages 
harm? Not a trace of primadonnaphobia as yet Will it 
always be so? L, Upiine 





Romeo Frick, Baritone. 
Romeo Frick, the American now in Europe, 
will undoubtedly make a tour of the United States in 19:1, 


baritone, 


will be enthusiastically welcomed back to his na- 
tive country by h-s 
many friends and 
admirers of his art. 
Mr. Frick, a native 
of Indiana, gradu- 
ated from the Cin- 
Conserva- 
Music, 
where he received 
his entire vocal 
training under the 


wher he 


cinnati 
tory of 


guidance of the 


directress, Clara 
Baur, Mr, Frick 
has great natural 


musical talent and 
from his 
vocal work is a 
very skillful per 
former on the 
His voice is 


aside 


flute. 
unusually rich, full 
sympathetic 
His training was 
practically 
pleted in America, 
where he has al- 
ready made numer 
ous concert ap- 


and 


com- 





pearances, being 

well known among 

Western singers 

ROMEO FRICK But Mr. Frick is a 

man who is not 

easily satisfied with ordinary success. He believes in 
hitching his wagon to a star, and more than that, he 
says the important point is “to make sure of getting 


into the wagon.” So on arriving in Europe the young 
baritone put himself into the hands of Maestro Franz 
Emerich, the distinguished vocal teacher, with whom he 
has been coaching daily for the past few months, adding 
just the necessary finishing touches to his artistic attain- 
ments. During this period Mr. Frick’s voice has not only 
increased in range and volume, but his delivery has also 
grown bigger and more commanding, so that he feels he 
has been amply repaid for the time lost from the concert 
stage. 

The singer is at home in all schools, 
lied, and his enunciation is equally perfect in German, 
French, Italian or English. He commands a pure trill and 
crisp staccato and is a master of deep feeling. His illus 
trious teacher has this to say of him: ‘Romeo Frick is 
the possessor of a first class baritone voice of volume and 
unusual range. His organ is flexible and brilliant and he 
sings all styles of vocal music for baritone with equal 
facility. Frick is a highly gifted. and intellectual artist 
His success is assured.—Franz Emerich.” 


opera, Oratorio or 





Bispham's English Program. 

While David Bispham does not open the Carnegie Hall 
concert season this year, as he has in seasons past, his 
annual New York recital is to take place Sunday, October 
30. Mr. Bispham will give an all-English program which 
will include such old favorites as “Edward,” by 
O, Ruddier Than the Cherry,” by Handel; 
If All Those Endearing Young Charms” and “Down Among 
the Dead Men.” There will be two of Homer’s songs and 
one of Mrs. Freer’s, while an interesting feature will be a 
selection from the opera “Paoletta,” in which 
Mr. Bispham recently took the leading baritone role in 
Cincinnati. The program will conclude with a 
of Longfellow’s “King Robert of Sicily,” 
Rossetter G, 


Loewe; 
“Believe Me, 


new 


recitation 
to the incidental 


music of Cole. 





Lucien Schmit at Ravinia Park. 


Lucien Schmit, the 


was the fea- 
ture at the Ravinia Park (II.) coucert on September 2, 
when he played the “Caprice-Hongroise” by 

the New York Symphony Orchestra. He have 
played a concerto, but owing to the limited time at his 
disposal played the brilliant concert number instead. His 
success was colossal, the attendance applauded 
with great enthusiasm. Master Schmit was therefore com- 
pelled to give an encore, “Butterfly,” 


young cello virtuoso, 
Dunkler with 


was to 


§,0c0 im 


by Popper 
formance was marked by suppleness, dexterity, 
technic, 
the close 


His per- 
impeccable 
artistic conception and poetic interpretation. At 

of the concert Master Schmit 
of many congratulations 


was the recipient 





Henrietta Michelson’s New Studio. 
Henrietta Michelson, the New 
pianist and teacher, has opened new studios at 
negie Hall. 


well known York 


703 Car- 











RC LACEN 


TOURS NEGOTIATED 
FESTIVALS ARRANGED 








Manager of Distinguished Artists 
EDWARD 8S. BROWN, Assistant Manager 


NEW YORK ciT ¥ 








434 Fitth Avenue - ~ - = 7 ~ - - 
Cc 
H 
a 
n Prima Donna 
L 
° Ss 
o oprano 
-— 
E 
In America, January to April, 1911 
DIRECTION; 
MARC LAGEN, 434 Fifth Avenue, ee Se New York City 














Art of Singing in all 
Branches, Voice Produc- 
tion---Interpretation 
Thirty years experience 
Circular—Carbone’s Breath 
Controller sent on application 


Late ea with the Metropolitan Opera Co. 


CARNEGIE HALL, NEW YORK 





LORENGE 


PERSONAL ADDRESS: 








Phone, 1192 Newark 


MULFORD = 


792 Halsey Street, Newark, N. J. 


Mezzo Soprano 


Formerly with Conried Metro- 
politan Opera Company 


No. 1 East 424 Street 





#" WILKINS“ 





%«~ RIGAUD vs 
de ART 
Teacher of Frieda Langendorff, Metropolitan and Berlin Operas; 


Christian Hansen, Boston Opera; Elmanoa Francis, Mme. Sherry 
Opera Co., New York; Fanny Ferguson, Savage Opera; Mme. Santa 
Morelli, opera in Germany; Olive Scholey, Mabel Leggett and 
Clementine Tetedoux in concert. 

THE LINLAUGH, Broadway. near tooth Street NEW YORK 


NINA DIMITRIEFF 


SOPRANO 
Worcester Festival and Russian Symphony 
Opera, Concert, Recital, Oratorio 
Manager: J. FRANCKE, 24 W. 31st St. New York 


“Bitective and Musicianly Plane Playing 


GUSTAV L. BECKER = ee 


New and advanced method, 

tific pedagogical and 
32 YEARS OF PRACTICAL EXPERIENCE 
Address care Steleway Hall, 109 Exst 14th Strest, Sew Tork City 


=~ YounMERO 























NEW YORE 















To 























2 LOR RT I TT PT, 


THE MUSICAL COURIER 
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Mrs. Logan Feland, the soprano, whose portrait adorns Know that My Redeemer Liveth was a triamph Mount \ 
f of > 1] t to r he rain i r| 
the cover page of this issue of THe Musicat Courter, will I like to hear her again.—Daily Eag 
be recognized as Katharine Cordner Heath, who, following Perk 7 a i 
' : . erlaps the most brilliant work f the cantata wa 

two seasons’ absence from the metre polis, again will be Katharine Cordner Health in “Summer is Come The florid a 
heard in important concerts, oratorios, etc. Some of her graceful solo seems as if written especially for her voice, at 
former achievements while a resident of New York will ‘%®¢ fairly reveled in its difficulties Throughout she struck 


the right spirit, and the vocal quality of her high notes, especia 


be recalled as soloist at Calvary M 


E. Church, Harlem, she was for five years at the West 


Following two year 


y the A’s and C was delightful Musical Courier 


End Presbyterian Church, and soloist at the synagogue, 
Marrying Cap from “Mignon,” 


ease In direct contrast she sang Wagner's “Traume” with dra 


Katharine Cordner Heath was most successful in the polonaise 
Fifty fifth street and Lexington avenue meeting its demands for flexibility with perfect 


tain Logan Feland, of the United States Marine Corps, she 


p “age ‘ ; ' ; matic feeling and perfect intonation. Her beautiful voice has gained 
, ‘ , ; hy ' ' : - 
went to Paris to study, while her husband went with the j,,. breadth of tone since her last EN Tey OCS ty NE 


fleet around the world. In the French capital she was ing Dispatch 


with Albert Dubulle, who said “She is a singer of superior ope 
_ Katharine Cordn eath’s un hor s everything she 

intelligence and has a voice like a bel She studied sn rdner Heath's welcome home was everything 

4 ‘ : ‘ . a ould have desired, and her friends, old and new. expressed their 

French diction with Vivien Renard, of the Paris Conserva 


inqualified approval of her notable advance in the vocal art S 
tory With both instructors she made such progress that has been away long enough for us to see her as others see her 
they prophesied all manner of good things for Mrs. Fe and appreciate her beauty, commanding talent, brilliant style, 
bend Some of the more important engagements filled vorwre of delicious purity, with considerable dramatic feeling It 

is always true, and her vocalization is clear and smooth Colu 


while in New York were these: With the Mendelssohn , 
Glee Club, Manuscript Society, 


ous Journal. 


Euterpes, Art Club, sev hati 





eral weeks at Chautauqua, N. Y.; Aeolian Hall concerts, Katharine Cordner Heath is the most popular soprano Chauta 
- s ever } » meet Fuad on a. fi - 
and private musicales throughout the East and Middle 9 5as ever had. She is a beautiful young woman, possess 
a voice of delicious purity and great rang Above all, she has 
West. She appeared, too, as soloist at many oratorio and ‘ : . ~4 nips . 
: < musical brain and sings with authority Chautauqua, N. Y He 
choral concerts in all sections of the country An Easter ee 
concert at Meriden, Conn., last spring brought her splen “Der Freischitz” aria was delightfully sung by Katharine ¢ 
did notices and gratifying success, singing on this occasion Heath Her softest tones were distinctly heard in the most ren 
P > ‘ . ‘ . . corne of the great auditorium She is ideed tn s ) 
Miriam’s Song of Triump! with the Meriden Choral , cs a ns 
. ‘ ‘ . 3 a, N. ¥ Herald 
Society October 26 she w ing Hoffmann’s cantata — 
‘a ” The star number of tt < ing ee ur orshi 
Melusine” with the same society. If re-engagements are : wher of the evening wes “ihe S W . 
; In this work Mrs. Heath surpassed herself, being in magnificent 
1e S ( rt n in . » 
the most complimentary events in a singers career, then voice and using excellent judgment She has sung here many time 
Mrs. Feland is to be congratulated, so often does this hap- before, but never has she achieved such success as her sol 
pen Audiences admire her before she sings a note, so imber.—Tarrytown Press Record 
sweetly sympathetic is her appearance. Conductors know ——— 


Voice Culture and $ Science. 


Science in relation to the voice was the subiect of di 


her as a dependable sjnger, one who knows her music 
Accompanists find her perfectly serene, though full of tem- 

, Meg cussion at ” 1 . © feanad 
perament, and all unite in public and private praise of the ussion at a joint meeting of the Sections of Educati 
fair singer and Physiology at the recent meeting of the British Asso 


ciation for the Advancement of Science, held in Sheffield 





Altogether when Madame Logan Feland sings, it marks ry : ' 
Poll og 1¢ honor of opening the discussion was given to Prof 
an event ‘OuOWINg are some I her press notice 1 " ; 
& - i Wesley Mills, the well known author of “Voice Produ 
Katt ( HW heautiful teang ton Based on Sc ientific Principles.” Professor Mills em 
Sith artictic . ability H = beautifully sung “t phasized the advantage of a scientific education, and the 
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importance of teachers t: n certam prin 


ciples. While good work has been done by methods based 
purely on experience, he considered that teaching based on 
science as well as experience would be much more satis- 
factory. Professor Mills himself indicated points on which 


difference of 


l th ught here wht to e no serious 
opimon in theory or practice Che discussion was carried 
on by five gentlemen and o1 lady while an Edinburgh 


physician read a paper on the development of speech and 


the speech mechanism The general impres 


sion seemed to be that the question of the relation of 
science to voice production was of great importance, and 


that the day of reliance on pure tradition and experience 


< 


vas past 


George Hamlin at Worcester Festival. 


George Hamlin’s artistic singing at the recent Worcester 


festival aroused the greatest enthusiasm 
Following are some press comments 
M Hi s Dramat 
x ‘ r t 
. x | ' N 
‘ , 
The f Ml i 
W es l 
Mr. : t 
x 
th r ‘ x ‘ } 
1 ¥ Ml tH { 
‘ 
{ 
" ‘ 
t : 
M iH ~ iN 


Gracia Ricar tne sopr is ¢ b { ae 
Ti nist ?f ! { tal W 

‘ t Well N. ¥ | eck M 
Fis ful ke f witl xqu 
voice of t fe I il al , 
- + * kk ! HH t Leng t 
Besides the eng. I he i 
$ ist at t t 5 


N. Y.. for Wednesday, Octolx 


Perry AVERILL 


BARITONE - Teacher 


220 W. SOTH STREET, N. Y., TELEPHONE 1097 COLUMBUS 


AUSTIN 


Exclusive Management 
MARC LAGEN 
434 Filth Avenue 
NEW YORK CITy 





AAZEZOr 





Season Commences November ith, 1910 


Fone BLOOMFIGD ISLE 


MANAGEMENT 
THE QUINLAN INTERNATIONAL MUSICAL AGENCY, 1 West 341 St., How York 
STEINWAY PIANO 


Mrs. CARL ALVES 


SPECIAL ATTENTION TO CORRECT VOICE PRODUCTION 
Opere, Oratorio and Lieder 
Leipsic, Kaiser WVilhelmstr., Gi 


M ARTHUR NIKISCH 


Voice Building and Coaching for Lieder and Opera. 


BERLIN: Saturdays «n4 Mondays after Oct. 1 
Address; THOMASIUS STR. 28, LEIPSIC 


EMILIvd 


DE GOGORZA 


Direction: M. S. LAZARD, 1225 Broadway 
STEINWAY PIANO USED; 











THE MUSICAL COURIER 











Garvens, W. ¢ 
England, Octol or 


{ | must festival 


which con 
of Carditl trom 
tr ! to hearing four new com 
ymposer ot the 
follow Dr. Frederick 


three choral 
\lexander Ma 
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hor y Kind oft i 
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what 1 i 
management 
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tt ru festival 

‘ Else how otherwise would one find 
the ume kind of program mak 
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then, why not 
with that end in view The last 
terested in the unknown 

; the provincial man or 

ly imane to give a hearing to 
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more acutely 
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ich to unravel would 
tasi dno d t festivals are really 
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problem 


works heard 
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‘ new 
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es relating to a philosophy 
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Robert | 


a charm in its mystical character that exercises more or 
less fascination. Necessarily this same mysticism calls 
for the same character in its translation into musical tone. 
And it is just in this particular gerre of music writing, 
the abstract, that Dr. Cowen is least effective or con- 
It is not in the subtleties of musical art that Dr. 
Cowen, of the past or present, excels. When the musical 
setting of a poem fails to blend in a harmonious oneness 
of expression with the mood and spirit of the poem, then 
there has been the missing of some first principle of weld- 
ing, and the work can hope for no recognition on the 
verities of art. All comes to nothing if the 
music supposedly illustrative of a poem illustrates it not. 
If the poem is in one mood and the music in another, then 
suggests that of aliens. The words are 
become pegs upon which to hang the notes, or vice versa, 
and their joint setting is of negligible quality. Though in 
character “The Veil’ is neither mystic, re- 
ligious nor imaginative, it is technically good, sane choral 
dissociates the words, it is found, in 
very attractive in a straightforward manner, 
containing attractive thematic weaving and fine 
choral effects. The work is formed in three sections with 
subdivisions, the titles of these various parts being as fol- 
lows: “The Veil Woven,” “Earth the Mother,” “The 


vincing. 


hasis of the 


tre association 


its musical 
writing, and if one 
parts to be 


some 








MARGARET 


MEREDITH, 


The English composer 





Dream of the World without Death,” “The Soul and the 
Dwelling,” and “The Lifting of the 
Veil.” The work opens with an orchestral prelude, but 
throughout the entire cantata the orchestra is too much 
The best writing is found in the solo num 
following artists gave entire satisfaction: 





os 


“Songs of Seeking” 


subordinated 
bers and the 


Agnes Nicholls, Kirkby-Lunn, Dilys Jones, Walter Hyde, 
W. E. Carston and Herbert Brown. 
nee 
The second new work programed was Sir Alexander 
Mackenzie's cantata, “The Sun God's Return.” The story 
is mythological in character and the music dramatic in 
context. For the solo voices the work is not wholly con- 
cordant with vocal principles, but the soloists, including 
Perceval Allen, Dilys Jones and Walter Hyde, were all 
well qualified to cope with its difficulties. Some of the 
best writing in the score is for the choruses. The orches- 
tration partakes of the modern in character, but it is all 
too big, too blatant, all too pitched in, in mass effects, for 
the illustration of the poem or libretto it is associated 
with. ‘There is a great lack of that “constraint in free 
dom” that one finds in most of the modern contributions 
of worth or value, and contrasts of mood or color are non 
relevant. nrRre 
“The Bard,” by David Thomas, was the third new choral 
work listed. Founded on Gray's “Pindarie Ode,” the poem 
describes the conquest of Wales by Edward J, and is na- 
tional in spirit. It has been transcribed musically for bari- 
tone soloist, chorus and orchestra, and opens direct for 
the solo voice, which part was ably taken by Ivor Foster 
Courageous attempts were made by Mr. Thomas to obtain 
modern orchestral effects, but the orchestral perspicacity 
that comes but from the school of experience was neces- 
sarily absent. Though an opportunity to be heard is not 
to be neglected, the recognition is too often asked by the 
young composer on the basis of expectation for what is 
to be accomplished in the future in place of what has 
actually been done in the present. It is good business, no 
doubt, this refusing to hide one’s light, but the searchlight 
of publicity may become a kind of musical boomerang if 
it strikes but the anticipation of fruition. The technic of 
orchestral scoring, a development of rather slow evolu- 
tion, does not reveal its complexities to the novice or neo- 
phyte, but on the contrary is a kind of thirty-second de 
gree attainment that is reached by slow and steady steps 
But all first aid to a composer’s career compositions are 
curious examples in nouveau art, and though they may 
receive the O. K. of the pedagogue and the professor, it 
might be just as well to lay them quietly aside for a while 
Rene 
The fourth novelty programed was Hamilton Harty’s 
symphonic poem, “The Wild Geese.” National in so far 
as it the musical setting and illustration of a poem deal 
ing with a phase of Irish history, and also in the employ 
ment of themes Celtic in character, the work is full of 
charm and fancy. The harmonization is extremely mod- 
ern in its combinations, favoring the minor mode, the 
whole musical construction showing much imagination. It 
is more an expression of the poem’s sentiment than a dra- 
matic exposition, the orchestration is rich, full and tinged 
with a certain distinction of tonal coloring, and the whole 
work conceived in a free and spontaneous mood. 
nner 
Other choral works given at Cardiff were “Elijah,” “The 
Messiah,” Brahms’ “Requiem,” Sir Hubert Parry’s “Pied 
Piper of Hamelin,” Strauss’ “The Wanderer’s Storm 
Song,” Frederick Cliffe’s “Ode to the North Wind,” 
Dvorak’s “Stabat Mater” and Mendelssohn’s “Hymn of 
Praise.” The list of soloists included, besides those men 
tioned in the new works: M. Zach arevic h, Violinist ; Marik 
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Novello, pianist, and these vocalists: Ada Crossley, Ben Thomas Beecham will inaugurate his Sunday evening for the coming season, which promises to be one of muc! 
Davies, Amy Evans, Jennie Ellis, Herbert Brown, David concerts at Covent Garden October 9, when the program interest for both artists. Mrs, Hinton will be the soloist 
Hughes, Wilfrid Douthitt, will be Wagnerian and the soloists Mignon Nevada and with the London Symphony Orchestra, November 7, piay 














zneReR Harry Dearth ng the Brahms D minor concerto for piano, No, 1 
[Che introduction of nae “sa & 
spoken words in the Ernest Schelling will give two piano recitals in Queens John Dunn, the English violinist, has prepared a. p 
finale of Dr. Cowen’s work Hall on November 22 and 29. gram of much interest for his recital in Bechst I 
was an innovation that has eae October 31 
created no end of com Che London Symphony Orchestra will give its first con zn ne 
ment. The effect was at tT of the seventh season in Queen’s Hall, October 24 Julia Hostater, who has been singing with great suc 
least disconcerting in its cess in Germany, will give two recitals in Bechstem H 
disruption of the musical 1 October 14 and 22 
line, and brought no ee & 
stronger conviction than Mt an informal < — al vi , “an 
a properly emphasized tember 29, Ada Marts from St, Petersburg, was heard i 
recitative or parlando several vocal numbers, including the scena and aria fro 
would have accomplished “Thais Madame Martel is a singer of much distinct 
Frits Kreisler’s Gitat ve and her work thoroughly artisti At this ¢ neert 
cital of the season al Pierre Rei yer, ne year d t Pa 
Queen’s Hall, September the first movement of Vieuxtemp spaced 
24, was a tremendous suc aces 1s Ne \ tremendously talented cl 
cess artistically, and drew he is and his schooling has evidently been of the b 
one of the big audiences His intonation in the concerto was aneo use and his . 
KATHLEEN PARLOW ON of the year. Mr. Kreisler’s ing that of a mature artist, as was also his quality 
He is in no sense a ligy ta t I 
THE LAWN program opened with te . apse - ' , : eee 
jach’s suite in E minor inusually talented child EVELYN KARSMAN 
ind Tartini’s “Devil's 
rill” sonata, followed by a group of eighteenth century OMAHA’S MUSICAL OUTLOOK, 
compositions, which Mr. Kreisler has edited and arranged oe oe oe 
for violin and piano. The last group on the program con- Despit \k ao col 
sisted of some of Kreis pened a vel 20 ; k 
ler’s own compositions for a wi W g lliant pr 
writt« for violin and nRe 
piano, with ai § decidcd The sea st ‘ y M \ 
leaning toward the mod McShane, w t 
ern French school in Oct I “ | M 
haracter and harmoniza soprano, and Ma Vv, plat 
tion Of Kreisler’s play nee 
ing, suffice it to say it i} J. Kelly 
remains as ever the acme turns from | I “ ans for 
of finish, grace and beau his class work a ‘ ’ 
ty of tone [hers 18 KATHLEEN PARLOW choir held its first rehearsal last M ly eve y and 
great anticipation § in The Canadian violinist. who * tom Amerion : . rolled a number of new st { 
musical circles on his ap sonnel practically changed M Kelly 
pearance with the Phil- when the program will consist of: Overture, “Carney i] sumed his duti 
harmonic Society in Romain.” Berlioz: violoncello concerto (Pablo Casals), Methodist Church 
November, when he will Dvorak: prelude, “Dylan,” Holbrooke; suite in C major a 3 
introduce the new violin for cello alone, Bach; symphony in G minor, Mozart \ concert seri as been inau br t 
concerto by Sir Edward z2Re,e ind has al! the marks of success as it starts witls t 
Elgar Sammarco will give his only recital of the season in tuusiastic patronage of thirty influential ctizes A Sp 
i Bechstein Hall, October 13, with Percy Pitt, accompanist did subscription list has been raised under t nt 
Che Beecham opera sea RRR, wement of Carrie Nye and Mattie B. Re Id i 
KATHLEEN PARLOW AND son opens at Covent Gar The Flonzaley Quartet, whose magnificent playing cre irtists engaged are Alfred Calzu Richard | rwonky 
‘ den this evening with ated no less than a veritable sensation in London last Cha Wakefield ( i f J | 
HER MOTHERS “Tiefland.” “Hamlet” will year, will give its only recital of this year in Bechstein zene 
be played on. Monday, Hall, November 1. Mrs. Herman Lewis, e | \ 
“Elektra” on Tuesday, “Tales of Hoffmann” on Wednes neRe Hanson, was in the city ! several ys t wee W 
day, “Tannhauser” on Thursday, and “Tristan and Isolde” Mr. and Mrs. Arthur Hinton have been spending the so Frank Edw the ( 
on Saturday. month of September at Interlaken restirg and preparmg ‘/rehe {ra 
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make believe in music, as there is in literature, art and everything 
else that arouses our better natures. 

When did classic music inspire even Germans in their marching 
to battle? Where is any moonlight serenade nocturne or etude that 
ever fired the hearts of Frenchmen as did the “Marseilles” hymn? 
What effect would a staccato movement have had on the soldiers 
during the Civil War? We knew what double quick meant. Sup- 
pose the Methodist Church would discard its hymn books—its Gos 
tunes, and employ quick-tempered dudes to arouse sin 
ners to repentance with classical thumps—a half-bushel of harmonious 


at every thump, instead of its heart stirring songs? 


pel songs 


sounds 


Wagner (sic!) is said to be the wildest music composer among 


depicts the moods of the old pagan fatherland— 
when his faith in Odin, Thor and Freitag 


the Germans. He 
the old Druidic worship 
demanded that the fairest sons and daughters were offered in sacri 
gods. He endeavors to depict the hopes and 
loves and hates of his forefathers in their thousand years’ 
struggle with Imperial Rome and with each other. Does any sensi- 
ble body believe that some young person no? familiar with German 
history can interpret all this through a system of bangs; kicks and 
dreamy keyboard? Let us have miore of the 
old tunes, hymns, that make a man want to look up to God with 
a thankful makes him feel as if he 
wanted to grab his wife and whirl her around a few times to stir 


fice to appease the 


fears, 


touches on a piano 


heart, and if a pretty waltz 
up her circulation, what harm? 

Don't let's have so much of this make-believe love and apprecia- 
tion of classics. Mosquitos used to indulge us with staccato per- 
formances in the cypress swamps of old Virginia forty years ago 
We used to swear then and the old temptation was in our blood 


last Thursday night. 





Carpi Back at Studio in Florence. 


Vittorio Carpi, the famous baritone and vocal teacher, 
is back at his studio in Florence after a lovely. summer 


passed in the mountains of Northern Italy. The maestro 











has resumed his teaching, Among his pupils are. several 


from America, Jane Osborne Hannah, a member of the 
Metropolitan Opera Company last season and now a mem 
ber of the Chicago grand opera, is a pupil of Carpi. Many 
others who have studied with him are singing im opera 
and concert on both sides of the Atlantic. 





Jomelli in London Opera. 


Jeanne Jomalli, the operatic soprano, will sail from Eng 
New York on November 1 and make her first 
appearance in a song recital on Tuesday afternoon, No- 
vember 15, in Carnegie Hall. Prior to her departure from 
England she will be heard with the Beecham Opera Com- 


land for 


pany in London throughout the month, her en 


gagement calling for appearances in the principal soprano 


present 


roles of every opera in which she sings 


Reed Miller's Engagements. 


Reed Miller, the New York tenor, is to appear in two 
performances of “The Messiah” with the New York Ora- 
Society Hall this season, Mr. Miller 
will also sing with the Handel and Haydn Society of 


torio in Carnegie 
Boston, and, in addition to the miscellaneous concerts for 
which he has been engaged, will appear as soloist with 
the Theodore Thomas Orchestra during its spring tour of 
Igtl 





Elman and Schumann-Heink Enthusiasts. 


The interest displayed in the coming recitals of Mischa 
Elman and Ernestine Schumann-Heink is evident from 
the many requests received for information concerning 
Letters from all points have come in asking 
when and where these musicians are to appear. Some 
musical enthusiasts are preparing to take long journeys 
to New York or elsewhere to hear them. 


these events 











W itherspoon’s Triumph at Worcester Festival. 

Herbert Witherspoon returned from Europe three 
weeks ago and opened his season by singing at the fifty- 
third Worcester Festival the last week of September. The 
noted basso added another to his already Jong list of suc- 
cesses and was acclaimed by press and public as one of 
the greatest stars of the festival. His singing of the role 
of Mephistophles in the “Damnation of Faust” elicited an 
ovation, and on “artists night” he received so many re- 
calls that only the hard and fast rule of no encores pre- 
vented him being heard many times more than his 
allotted numbers. Mr. Witherspoon spent several weeks 
in London arranging for his tour in England a year hence, 
and from there went to France where he spent the sum- 
mer-on the seacoast, preparing various new roles which he 
is to sing at the Metropolitan Opera House this winter. 
Mr. Witherspoon remains with the Metropolitan as one 
of the leading bassos, and will be heard in “Tannhaiiser,” 
“Lohengrin,” “Parsifal,” “Tristan and Isolde,” and “Rhein- 
gold,” besides many of the Italian and French operas. 
After making his new records for the Victor Talking 
Machine Company the basso will start on his short re- 
cital tour, which will close November 1 to allow him to 
resume his operatic duties. During the winter Mr. Wither- 
spoon will sing in a few concerts including the festival of 
the Mendelssohn Choir in Toronto. Loudon Charlton is 
now booking a spring tour for this artist. 

Press notices of the Worcester festival follow: 


Herbert Witherspoon aroused the most enthusiasm of the entire 
performance. He is a favorite here, has been heard in other festi- 


vals and was a good selection for the part of Mephistopheles.— 


Boston Herald, September 29, 1910. 





Of the soloists, Mr. Witherspoon was particularly relished by his 


hearers. The resonance of his voice had a telling tang, the more 
for the rapacious sneer with which he colored his most sardonic 
utterances. He was, indeed, a rakish, impudent, insulting and 


satirical devil, who boasted, taunted and gloated in raucous tones. 
In the song of the flea he caught Berlioz’s exquisite perverseness 
and revelled with lusty zeal in the uneven and distorted rhythm. 
Mr. Witherspoon showed his discrimination and the beauty of his 
voice and phrasing in his beguiling aria to Faust at the beginning 
of scene seven. Here was a suave and alluring devil.—Boston 
Globe, September 29, 1910. 

Mr. Witherspoon gave a superb account of himself as Mephis- 
topheles. With both physique and voice entirely in his favor, he 
added the facial play which just gave the last touch to an inter- 
pretation vivid, compelling and full of the sly saturnine humor 
which the devil, when he is not bitterly 
credited — Worcester Telegram, September 29, 1910. 


with popular morose, is 





Mr. Witherspoon was Mephistopheles. —Worcester 


Evening Post, September 29, 


superb as 
1910. 





Mr. Witherspoon was the greatest favorite and his magnificent 
singing of George W. Chadwick's conducted by the 
composer, as the first vocal number, later in the evening 
by Thomas’ aria “Caid” was received with 
tumultuous applause, soloist and composer shaking hands cordially 
on the stage at the close of the number to show how 
much they were pleased with each other Globe, October 
1, 1910. 


“Lochinvar,” 
followed 


“Tambour Major” from 


Lochinvar” 
Boston 


was followed by George W. 
Lochinvar.” This, to the 


The “Midsummer's Night Overture” 
Chadwick's effective song of “Young 
great pleasure of the audience, was conducted by the composer, and 
was sung by Herbert Witherspoon, who aroused great enthusiasm 
by his spirited, straightforward rendering. His second 
ance later in the evening, in the gay march of the “Drum Major” 
from Thomas’ “Caid,” evoked even more rapturous applause, and 
it seemed for a time that an would be imperatively de 
manded. There were no encores allowed, however, which was pe: 
haps just as well, for the program was certainly of a sufficient 
length and variety to satisfy the most greedy of auditors.—Spring 
field Republican, October 1, 1910. 


appear 


encore 





He was given an ovation as he mounted the stage, and the sing 
ing of the ballad, for which Mr. Witherspoon has become well 
known, resulted in a tumultous ovation. Beth the soloist and the 
forced to return and acknowledge the 
Evening Post, October 1, 1910. 


director were ovation 


Worcester 


After the opening number, Mendelssohn's overture to the “Mid- 
Night's Dream,” Chadwick appeared 
with Mr. Witherspoon, both receiving a rousing welcome, and con- 
his stirring ballad, “Lochinvar,” for the interpretation of 
Mr. Witherspoon has become justly wel) known. As was 
to be expected, this number received a tumultuous ovation, 
For Mr. Witerspoon’s second offering he selected the aria “Tam 
bour Major” by Thomas, from the opera “Caid," and scored a most 
emphatic success, particularly in the ease with which he manipu 
lated his heavy lower tones in the different roulades of that num 
ber. 


summer was concluded, Mr. 
ducted 
which 
most 


, 


Mr. Witherspoon as Mephistopheles looks and acts the part to 
perfection. His grand opera manner crops out occasionally, and the 
song of the flea that bit the queen and her maids, capping the 
song of Bradner’s rat, was sung with great gusto. Mr. Wither- 
spoon has not been heard by a Worcester audience for five years. 
but as this is his fourth appearance he has been given a warm 
welcome. He remembered a number of people whom he knew 
when on his former visits, and he received an ovation as he stepped 
on the stage Mr. Witherspoon has had unusual experience since 
he was last in Worcester, operatic successes that might well turn 
his head, but in conversation with him his friends found the same 
debonnair gentleman as of old. His sweeping mustache, which 
he can turn up fiercely at times, and his large piercing eyes, gave 
him an ideal Mephistopheles aspect—Worcester Telegram, Octo- 


ber 1, 1910. 
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THOMAS J. KELLY cagieg 
mentees) 3 yee 
urope P 


CARL DEIS 


VOICE PRODUCTION ENTERPRE TATION 
251 West End Ave., near 72d St., New York 


Henrietta MIGHELSON e:~s: 


E. KUESTER, 25 West 42d Street 








PELTON JONES 


Harpsichord and Pianoforte Recitals 
Hotel Newton, 2528 Broadway, New York 


HUGO RIESENFELD 


SOLO VIOLINIST 
Concertmeister, Manhattan Opera House 
ADVANCED PUPILS ACCEPTED 
161 WEST 934 STREET "Phone, 2790 Riverside 


j= McCULLOH 


DRAMATIC SOPRANO 
ANTONIA SAWYER, 251 West 88th Street, New York 


" RAPPOLD 


PRIMA DONNA SOPRANO 
METROPOLITAN OPERA HOUSE 
Direction: MARC LAGEN, 434 Fifth Ave., New York 


BACRNSTEIN- REGHEAS 


TEACHER OF SINGING 
New York: 336 West S8th Street, 
Tel. Columbus 6593 
Philadelphia Studio: 202 Fuller Bullding 





SnozmrPrs 























“The perfection of Quartet playing.”—London Daily Mail. 


The World's Greatest Chamber Music Organization, the 


FLONZALEY 
QUARTET 


In America Beginning November 14, 1910 
Management: _LouDON CHARLTON, 868 Carnegie Hall, New York 
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GEORGIA HALL Paaisie 


Address BAENSEL & JONES, New York. 


ELLA BACHUS-BEHR): 


Pianist, Teacher, Vocal Coach, Accompanist 
Reference: Louise Homer, Frederic Martin 


Address: 69 West 88th Street, New York. 


MARIE KERN -MULLEN 


MEZZO as Ce ee 








CONCERTS ORATO RECITALS 
Management, ae SAWYER MUSICAL BUREAU 
251 West h Stree New York 





ZIEGLER INSTITUTE 


/ FOR NORMAL SINGING 
i (/acorporated) 
Full Faculty for all requirements for professionel 
singers. Daily lessons, $75 per term. Branch studies 
in other cities. Send for circ 
MME. A. E. ZIEGLER, Direct, 1425 Broadway 


Poems, $405 } aegent etropoliian Opera House 





NEW BOOK 


*“*THE BASIS OF MUSICAL PLEASURE” 
By ALBERT GEHRING 
FOR MUSIC LOVERS AND MUSICIANS 
G. P. PUTNAM’S SONS 


ALL BOOK CEALERS 





A Prima Donna Soprano 
SA L D A- “ao 
Cc HEW YORK 

S 

LOUDON CHARLTON 868 ym ell Ball, New York 


Mme. KIRKBY-LUNN 


The Great English Contralto will Visit 
America January, February and March 
Oratorio, Recital, Concert 








MANAGEMENT 
LOUDON CHARLTON 
Carnegie Nall, - - NEW YORK 





GERVILLE- 
REACHE 


PRIMA DONNA CONTRALTO . 
Manhattan Opera House 
Por Concert Engagements Address : 





HAENSEL & JONES, One East 42d St., New York 


LOUDON CHARLTON-Carnegie Hall, New York City, Announces 


George EE AA TYEE 


Distinguished American Teno 


i Tra Permanent Address: 
5528 Woodlawn Avenue, Chicago 





‘CONNELL 


BASS-BARITONE 
In America Season 1910-11 
Exclusive Masagemen!: HAENSEL& JONE 
1 East 424 Street, New York 











«= LHEVINNE 


SEASON 1910-11 
Wannsee-Berlin 











B oO NJ Cc I THE GREATEST LIVING TENOR SAYS: 


“J have been watching for four seasons with great interest the work of Mme. VALERI’S 
pupils and can positively affirm that Mme. VALERI is one of the few teachers who have a clear, 
correct idea of the right placement o* the voice according to the Italian method. Her teaching 

tone production and breath control is faultless. 


IGNORA VALERIS STUDIOS: 345 West 58th Street 





” 





Signed, ALESSANDRO BONCI 
New York SiGNORA TALE 








COMPOSER, 


ALFRED G. ROBYN 


eauant, 


ORGANIST 


COACHING AND INTERPRETATION 


WILL OPEN HIS STUDIO N NEW YORK 
Address temporarily, Care MUSICAL COURIER. 
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TENOR 
Concert, Oratorio 


FRANK ORMSBY e252: 


Address: 180 Claremont Avenue Phone, 4773 Morningside 
Management: J. E. FRANCKE, 24 West 3ist Street, New York 


SA ETOAC) Baritone 


Concert, Oratorio, Recitals 


Persona! Address : 
1273 Lestegton Aveave. Sew York 





A Rasagemest : 
ARTORIA SAWYER, 251 West G8th Street 


LUIGI von KUNITS 


VIOLINIST TEACHER 
VIENNA - - AUSTRIA 


§ CARRE tenor 


Management: MARC LAGEN 
434 Fifth Avenue - - New York City 


7 | *) R i Voice Speciaiis! 
AND 
NELSON T Repertoire Builder 
3S EAST 32D STREET. near Madison Ave. 
"Phene 2187 Madison Square 
MARY 


ou FIT Z-GIBBON 


CONTRALTO 
THE MEHAN STUDIOS, CARNEGIE HALL 














Francis ROGERS 


Concert Baritone 
Manarement A FEW PUPILS IN SINGING 
LOUDON CHARLTON 54 West 46th Street, Tuesday and Fridey, 10:30-1 
Carnegie Hall, N. Y. Othe: days apply by mail, 7 West 43¢ Street 


THE MEHAN STUDIOS 


Mr.and Mrs. JOHN DENNIS MEHAN 
Mr. JOHN BARNES WELLS 


Voice Development and Artistic Singing 
STUDIOS OPEN SEPTEMBER 20, 1910 
Telephone 5846 Columbus 70 Carnegie Hall, New York € ity 





Tue Sawyer Musical Bureau 


ANTONIA SAWYER, Manager 


HIGH CLASS ARTISTS 


Metropolitan Opera House Bullding, 
1425 Broadway, New York 

Cable Address ** 

Special Department for CHURCH POSITIONS 


Antonina’ Phone Bryant 5685 





The KRYL-WAGNER AGENCY Announces Retara to Americe 
THE YOUNG BOHEMIAN VIOLINIST 


JAROSLAV 


KOCIAN 


Tour $7 Ton October 28 and 209 with 
OMAS ORCHESTRA 
rmenimeeee STOCK, Conducting 


FOR TERMS ACDORESS 
CL. WAGNER, ST, PAUL SYMPHONY ORCHESTRA, St. Pacl, Minn. 
BOMUMIR KRYL, 1900 South Spaciding, Chicago, tll. 


OSCAR SAENGER 


EACHER OF SINGING 

Teacher of a Josephine Jacoby, contraito,formeriy of 
the Conried Grand Opera Co.; Mme. Marie Rappoid, so- 
prano, Metropoliten Opera Co.; Mme.Bernice de Pasquail, 
soprano, Metropolitan Opera pony | Henri G. Scott, Basse, 
Manhatian Opera House; Alien C. Hinckicy, Basso, Met- 
ropolitan Opera Co.; Orville Harrold, Tener, Manhattan 
Opera House; Léeor ( a House, Dreade 
ermany; Rudolf Berger, ten Reval Opera, Berlir M 
Andersen, soprane Grand Opera, Australia and Germany; Ka 
Howard, contralto, Darmstadt Mme Carolyn Ortmar ® 

Grand Opera, Dessau; Irvin Myers, baritone, Grand Opera 
Joseph Baernstein-Regneas, Grand O era, Germany 





Bessie Bowma 


Lstey, contralto; Marie Stoddart-Gayler, soprano; Alice Merritt 
Cochran, soprano: Laura Combs, sopran Mildred Potter ' 
tralto; Katherine Hanford, contralto; }« aha Young, tenor; Ge rae 
Murphy, tenor; Alfred B. Dickson, teno Edwin Evans, barit 


Telephone eon) Plaza. Studio: Si East 64th Street, New York 


Will resume teaching October ist, reese. 








FIRST AMERICAN TOUR, 1910-11 


SERALD woo 


Direction : MARC LAGEN, 434 Fifth Avenue, New York 
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struction afforded by the school. Several changes have 
been made in the personnel of the teachers. Ralph Law- 
ton, a newly acquired instructor in the piano department, 
has arrived in the city from Berlin, where he has spent 
some months studying with Josef Lhevinne. 
nee 

Katharine Bray Haines, another notable acquisition to 
the faculty, will shortly appear in joint recital with Marie 
Van Aaken, pianist; Georgia Van Aaken, violinist, and 
Carlo Fischer, cellist of the Minneapolis Symphony Or- 
chestra. Mrs. Haines has been coaching during the sum- 
mer with the best Chicago teachers and her many ad- 
mirers await with great interest her first appearance since 
Mrs, Harris is a decided favorite in Des Moines, 


musically 


then 
and socially 
nee 

A choral society was organized at Drake last week and 
It will be called the Handel Choir 
will be in Handel’s “Messiah,” a 
The following are 
Hill M. 
vice president, Tolbert 
Daisy Johnston; secre- 
librarian, Sady Clark, 
with an auxiliary committee composed of Grace ‘Jones 
Jackson, Helen Saum, Roy Nye and Harry Middleton. 


had its first rehearsal. 
and its first appearance 
Christmas. 


week before 


the 


ten days 
of the 
Bell; president, Holmes Cowper; 
MacRae; 
tary-treasurer, 


or 


officers club: Honorary president, 


second president, 


Harry 


vice 
Sauscher ; 


nee 
[he following artists’ recitals, in addition to the Carlo 
Fischer appearance before mentioned, will be given at 


Drake during the winter and are free to all enrolled stu- 


dents Albert Borroff, basso, of Chicago, appears in 4 
vocal recital. Tamaroff, pianist, and George Hamlin, 
tenor, will be among the attractions. 

nner 


The Misses Van Aaken, who have spent the summer in 
Holland 
work at 


home, 


Drake 


their have arrived in the city to resume 


their Conservatory of Music. 
nner, 

George Frederick Ogden has opened an independent set 
of studios for the development of musical growth as well 
The new field of work offers 
an enlarged opportunity for the furtherance of the 
high ideals which his years of careful study have insti- 
gated, J, Martin has charge of the theoretical 
branches. Elsie Holbrook has the departments of primary 
and intermediate The enrollment is a “capacity” 
and the year’s outlook is most gratifying. 

nae 

M. L. Bartlett has been notified that Madame Gad- 
ski will not be available for the Spring Music Festival, 
hut has fortunately been able to secure Jeanne Gerville- 
Réache, who will prove a strong attraction Des Moines, 
however is to have the pleasure of hearing Madame Gad- 
ski at an earlier date. The famous prima donna will give 
a song recital at Plymouth Congregational Church on the 
evening of October 15. This will be Madame Gadski’s 


artistic piano playing 


him 
Browne 


music 


one 


Dr 

















first appearance in Des Moines and music sla are look- 
ing forward with keen anticipation to her coming. 
: nue 

The Fortnightly Musical Club begins its year’s work on 
October 7. The meeting will be held at the home of Mrs. 
Jefferson Polk and will be devoted to Norwegian music. 
The club has suffered a severe loss by the removal of its 
president, Mrs. Walter P. Saunders, to Chicago. Mrs. 
Saunders not only contributed to the artistic success of the 
programs, being a pianist of more than ordinary ability and 
accomplishment, but her enthusiasm and energy were most 
inspiring to all with whom she came in contact, Mrs, H. 
E. Pray, who has returned to Boston to continue her mu- 
sical studies, will be greatly missed as well. The club 
unanimously elected Mrs. James C. Davis to fill the place 
made vacant by Mrs. Saunders. Mrs. Davis is an accom 
plished vocalist and in addition to that is possessed of ex- 
cellent executive ability, making her unusually well qual 
ified to administer the affairs of the club. 

aur 

Genevieve Westerman, an excellent exponent of the 
“Fletcher Music Method,” has returned to Des Moines 
after a delightful outing in the hills of New Hampshire 

Carotine YouNG SMITH. 





Oscar Seagle’s Travels. 

Oscar Seagle after a two months’ vacation spent in 
motoring in France and visiting several German resorts, 
has returned to Paris with his family and will reopen his 
studio on October 1. He reports a very delightful sum- 
mer in spite of the rain and cold weather so prevalent 
throughout Europe this season, and is feeling in fine form 
for the winter's work. He has a large class awaiting him 
already and with a few newcomers who arrive early in 
October his time will be filled for the season. 

“We enjoyed very much our stay in Garmisch, 
lovely little Bavarian village, which Richard Strauss has 
chosen for his home,” said Mr. Seagle, “from there we 
went over, of course, to see the passion play at Oberam 
mergau. It was late in the season and so far as I could 
see the Capbell-Tiptons and ourselves were the only 
Americans in the large audience of four or five thousand 
people, mostly Germans. 

“We heard Mahler's new cighth symphony given for 
the first time in Munich with an immense chorus of voices. 
We visited a number of German cities where I shall re- 
turn later in the season for concert work.” 





Heinemann Due in New York November 1. 
Alexander Heinemann, the German liedér singer who is 
to tour the country under the management of R. E. John- 
ston, is due in New York November 1. The artist is 
booked to sail from Bremen, October 25, on the steamer 
Kaiser Wilhelm der Grosse, He will give his first re- 
cital in Mendelssohn Hall, Friday evening, November 4. 








R. E. JOHNSTON 


OFFICE: St. James Building 
(1133 Broadway) - - New York City 


Announces the Following Attractions 


October, 1910 and Continaing antil Jane, 1911 


ARTURO TIBALDIL, 
Young English Violinist. 


LIZA LEHMANN 


Celebrated C om poser 


In «a Persian Garden, 
Bee european =©MOWARD BROCKWAY, 
Composer-Pianist, Lecture 
Recitals “The Latest 
XAVER SCHARWENHA, Word ca Onsra” ter 
Composer: Pianist trated at the Piano. 
Alexander pete ene Myron W. WHITNEY, Jr. 
Ep wai oie ety Basso, 
Orator ving? 
MARIO SAMMARCO, FRANKLIN LAWSON, 
of the Chicago Tenor. 
Opera Lompany 
y of the Manhat CHRIS ANDERSON, 
a House Baritone, 


RITA FORNIA, MARIE HERITES, 


Bohemian Violinist. 
AGNES PETRING, 
Soprano 


IRENE REYNOLDS, 


orano, of 
‘ and Bos 
ra Houses 


JOSE Pa. M ALKIN, 


cellist 


Caroline MIBRR-HARDY, 


prano, 
rano 
and 
LILLA ORMOND, MAUD ALLAN, 
; the Classic Dancer As 
EVA MYLOTT, sisted by a Symphony 


alian Contralto Orchestra 

















JB TENOR 
A 

OR Exclusive Management 

H a; Wr HAENSEL & JONES 

N Ss 1 East 42d Street 

LIAN Sop -NEWRHAIRK 


VOICE CULTURE. ITALIAN METHOD, 


Boece attention to tone 
1425 Broadway, N. Y., 


ae vows Hou 


production. 
address, q i 3 Conn. 





Ss. C. BENNETT | 


VOCAL INSTRUCTION 
Wednesdays and Saturdays 


For Accurate Piano Tuners, Address: 
AMERICAN SCHOOL OF VIBRATION 


106 East 23d Street, New York City 


EMMA _E. PATTEN 


For Terms, ‘Deter RAY ral Particulars 
J. FRANCKE 
24 West Thiriyetiret Street 3 


Metropolitan Opera House Building. 








New York 


FLAHAUT 


Contraite Grand Opera, Paris 
Metropolitan Opera Co., New York 











CONCERTS-~— RECITALS 





SIGRA 


MARIA DE MARSAN 


Pure Italian Bel Canto. Also Stage Deportment. 
Pupils prepared for Italian opera réles; for Debut. 
Signora De Marsan is of the Paris a gh Comique; 
Scala, Milan; the Teatro Real, Madrid. 
Address in time for application of lesson, References re- 
quired. 
Via Ariosto 34 ° MILAN, ITALY 


SAMUEL A. BALDWIN 


CONCERT ORGANIST 
Address: College of the City of New York 
St. Nich®las Terrace and 139th Street 


Beatrice BOWMAN 


SOPRANO 
THE QUINLAN INTERNATIONAL MUSICAL AGENCY 
1 West 34th Street New York 


the 











:: SAMOILOFF 


BARITONE 
Coneert, Oratorio and Recital 


Voice Sulture Studie : Carnegie Hall aad 
134 E. 57th St. "Phone, 6480 Plazes 











SIGIiIsSMoOon»y)D 


STOJOWSKI 


The Eminent Polish Pianist and Composer 
Exclusive Management: BAENSEL & JONES, One ay omen 42d Street, New York 
MASON & HAMLIN PIANO 
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MUSIC IN KANSAS CITY. a study club for the pupils of her large classes Pro- is forming a large chorus for the purpose 
Kansas Crry, Mo.. October 1, 1910 grams of the visiting artists will be a special feature tatas and miscellaneous concerts during the vear \ 
“ *,* . ~* . re . : acital Ie slanned wi! } kad 
rhe recognition that Kansas City has achieved as a re- neuer ries of organ recitals al s planned, at w wa 
markably rapid growing community in business and in Rudolf King has just returned from a three months’ si Hubach, of the Kansas University, and 


. ss ; H "y avi r1e@4 ’ 1) Rerl; ten \ro ; ; “>-Onerate ith oroune of sone 
many other respects is at last giving the place a name as Journ in Europe, having visited London, Berlin, Vienna organist, will co-operate with groups of eg 














a musical center, and many new and prominent musicians and Brussels, nae, 
i are establishing themselves here, among whom is George RRR | 7 ae ee , 
4 ~ , . osepn arreli, Dass« ¥ i gl nis annual re 
; Deane, tenor, recently of Boston, who will give a song Ella Vanhuff, dramatic contralto, as been engaged as Me ' we : Hall é < 
. . ‘ . . : “2 day evening, Uctober 25, in Uasino ail, assisted \V 
recital October 24 in Casino Hall soloist for the concert tour of the Bruno Steindel Trio, : : “ ses % 
' Morse, violinist, in an unusually good progra 
nee through Missouri, Kansas and Oklahoma. 
Maud Russell Waller, coloratura soprano, pupil of Mrs. ane nae 
Schultz, will be heard in recital in Casino Hall, Friday Alfred Hubach has been appointed organist of the The French musicale given by Franklyr 
evening, October 21 Mrs. Waller will be assisted by Presbyterian Church. His record as organist and music Hunt's studio, Studio Building, Wednesday morning, S 
Frederick Wallis, baritone; Dale Hartmann, violinist, and master of the Westport Presbyterian Church for six years tember 14, was an artistic success e program w 
Mrs. Schultz, accompanist Mrs. Schultz has organized places him high in the ranks of musicians, Mr, Hubach given by Franklyn Hunt, baritone; Frederick Curt 
linist; Jules Loix, cellist, and Jean Parkhurst, pianist 
| Mans t Kansas Citys 1 st f yryait ins wel 
! among those present 
| zneRR,e 
Manager Edwats t ( cu ti S 
Pianist, Recital, Ensemble . ' 
tra, who Was a sas City this week y ting 
CONCERT DIRECTION oe : oo . 
the appearance t the estra under t W \{ r 
M. H. HANSON irene . 
en a lee] Hn eda wit t ! ect 
1} 





B THE "CELLIST | '"° 
oO In America 1910-1911 | oS 
R Management: Edward Kreise , — 
? Concert Direction aie are a3 
Ss M. H. HANSON | Promises fo be gpa oes 
437 Fifth Ave., New York = "it he finds all of time taken uy 
; “ () ( \\ () ( 
iy is the roe a wit | t : 
IA ON ” BAK R cl. he ; | vt 
( , i | novel, “The Fault the eM 
| 


von Ohberleithne: ‘ t ! t | 


English Baritone Comique this wint. 


. Specialty: ORATORIO and RECITALS i | 
IN AMERICA SEASON 1910-11 Elizabeth 
For Particulars Address: CONCERT DIRECTION M. H. HANSON, New York | Sherman 


Bernice de PAS 0 UALI Petts Serre Ceeans ye 


Permerly Metropotitan Opera Concert Direction: M. H. HANSON 
Third Season Leading Coloratura Soprano 


ae 
tun Up Hs 


AMERICAN 
SOPRANO 
CONCERTS and FESTIVALS 
During Season (910-11 


For Arrangements Address: 


CONCERT DIRECTION M. H. HANSON 


437 Filth Avenue, New York 


LECTURE-RECITALIST | them being a ver 
Touring America, 1911-12 Mr. Kreiser last 

A Few Dates in October, 1910, Available | 
Concert Direction: M. H. HANSON 





Francis Rogers at the Episcopal Cathedral. 
lrancis Rogers | been engag : 









































who will follow her triamphs in 





Europe by a Tour of her own 
Country 






CONCERT DIRECTION: M. H. HANSON 
437 Fitth Avenue, New York 


ZOFIA N AIMSK MARYA 
PIANIST VIOLINIST 
SONATA RECITALS AND SOLOISTS 
CONCERT DIRECTION, M. H. HANSON, NEW YORK ; 


SFBeason 1910-11 


CONCERT DIRECTION M. H. HANSON 
437 Fifth Avenue - New York 


CHICKERING PIANO 


ENGLAND'S GREATEST VIOLINIST | 


Ist American Tour, 1910-11 


Concert Direction: M. H. HANSON 
PIANIST 
SEASON 1910-11 


Concert Direction M. H. HANSON 
437 Fifth Avenue, New York 


KNABE PIANO 
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Alfred G. Robyn Winning Success in New York. 








terized as man with a 

W him one is immediately 
€ t state in so many 
this purpos but one can 
h can achieved only 

l Mr. Robyn’s purpose 
easing With this as a 
that he is pushing rapidly 
vite of the fact that his 

St. Louis last spring to 

ld be swallowed up in 

f American metropolis. But 
f individual. No sooner had 
into that whirling 

i ling his equilib 


the 


has 


choirmaster of 
if Church Br »0k 
splendid re 


lyn, 


ron ed suct 


rumor got abroad to the effect that he had entered a song 
for the Missouri State Song and one in- 
dividual sent a communication to a paper lamenting the 
fact that there was no chance for unknown composers, in 
asmuch as Mr. Robyn had sent in his composition. There- 
upon, Mr. Robyn replied, through the same paper, that he 
had no ‘idea of entering the because he had 
already composed a Missouri song which had been very 


competition, 


competition, 


successful. 

Not the least interesting piece of news regarding this 
gentleman is that he is receiving congratulations on having 
population of the United States by one in the 
is destined to be 


increased the 


form of a fine boy, who, he says, 


baby 








Stankovitch, 


recently appointed as director of music at 
D’Touville College, which is in charge of the order of 


Grey Nuns, Mr, Stankovitch is a poetic interpreter, 
which fact was very much in evidence in his readings. 
His playing was rapturously applauded. 
nue 
Julia Bauer, contralto, a pupil of Frances Helen Hum- 
phrey is in New York studying with Oscar Saenger. 
nur 
Rebecca Cutler Howe, soprano of St. Paul’s Cathedral, 
has returned from a long summer vacation and resumed 
her church work. While in Boston this charming singer 
studied with her father, E, R. Cutler, 
nee 
It is rumored that Borchard, the noted French pianist, 
will give a recital this season in Buffalo. 
nene 
The Rubinstein Club held its 
season at the Lafayette Hotel, October 1. Ada M. Gates 
is the new president. Cora Taylor, assistant supervisor 
of music in the public schools, has been engaged as accom- 
panist. 


first rehearsal for this 


nee 
national convention of the United 
held in Buffalo the last week 


music was a special feature at the recep- 


During the fifth 
Irish League of America, 
in September, 




















, laudatory comments from tion given at D’Touville College in honor of the wives 
| 1 skill as executant, of the envoys. An unusually beautiful Australian, Marie 
rvable at every service Marelli, delighted her hearers with her rich voice. Great 
k of marked excel enthusiasm was aroused when Irish melodies were sung 
ir. R { his vacation at Signor Ragone played harp accompaniments. It was ‘a 
Chicas where he com very joyous union of Erin Go Bragh and E. Pluribus 
Tha g” and three Unum, VIRGINIA KEENE 
| ! Bower and A CS. < eae 
er of songs. As an inde S$. C. Bennett's New Studio. 
spi ae pips S. C. Benrett is now settled in his new studio, suite No 
Pete "ae oad 32, Metropolitan Opera House building, where he is busy 
rosa with his work of teaching. The success of Vernon Stiles 
a “ fen re en in Europe is the means of bringing many tenors to Mr. 
giv ayy ee Bennett’s studio for voice trial, advice and enrollment as 
, weer nents © oc Bren pupils. On Mondays and Thursdays Mr. Bennett con 
rp. a> tig Mas ALFRED G. ROBYN. tinues his work at Asbury Park, where he has taught for 
: Compoeer-pianiet the past ten seasons, excepting the year spent in Berlin 
Stiga’ He pane Photo by T. Kajiwara, St.-Louis, Mo He has received several invitations this season to visit 
1 re ta tha prom a8 
‘ istorical organ recitals. On a great bass singer. Mrs. Robyn and Master Robyn are other cities for a day each week, but he could not accept 
‘ t such engagements and also attend to his New York classes 
the Brooklyn Festival expected in New York at an early date This season will be his thirty-eighth year of uninte ted 
tale ‘Sea leaked Seas . y-eighth year of uninterrupt 
+ hice Sac da eed MUS'C IN BUFFALO. teaching in the specialty of voice building. 
results may be ex turraLco, N. Y., Oetober 8, 1010 
f pleasant speculation \ series of six subscription concerts is planned for each Janet Spencer's New York Recita’. 
month from October to March, under the management of Janet Spencer, the contralto, will make her first appear 
may be mentioned Mai Davis Smith The artists and talent engaged in- ance in New York this season in Mendelssohn Hall on 
t is native city, wher lude Madame Gadski, Madame Sembrich, the New York Thursday afternoon, November 3. This will also be the 
n the music of the public Philharmonic Orchestra with Gustav Mahler, Frances first appearance of Miss Spencer this season and will be 
children turned out to Alda, and George Hamlin followed by many out of town engagements. A number 
presenting him with a Ree of the compositions presented by this contralto in London 
of the high esteem in which Last week a piano recital was given at the Twent’eth last spring at her two recitals in Bechstein Hall wi'l be 
tating. Somehow, a Century Club by a new-comer to Buffalo, Anthony given at her New York recital, 
VOICE d VOCALISM ira 
a new reference book tor Teacher and Singer by Chas. M 0 R AWS KI LOGAN FEA | 
. H. Mille, te be had of Clayton F. Summy Co.. Chleage, Instruction 
HAROLD Oratorio, Resttes and Opera (Katharine Cordner Meath) 
OSBORN SMITH |cermeste tan. = + = = New York SOPRANO 


Season 


B © NI Cc 1910-11 
my GIORGIO M. SULLI 


| Teacher of Carmen Melis, Clara Clemens, 


rouring 
with 








Reinhold von Warlich, Mario Sammarco, etc. 
VOCAL STUDIO: 1425 Broadway, New York 
(Phone, 2762 Bryaat) 
Wednesdays-Saturdays only, during Summer. 


Pi Recitals in Mendelssohn Hall 
throughout season. 


WRITE FOR CIRCULARS 


HARDMAN PIAN@ EXCLUSIVELY USED 





HUGH ALLAN 


BARITONE 
For Concerts and Recitals 
Aoors MUSICAL COURIER 


Hew Pork College of Music 


SS CARE 


i28-130 EAST S8th STREET 
EN \MBERT) 
Directors: C€ ARE ‘SEIN, AUGUST FRAEMCKE 
ging Violin, “( and all 
, sed f its excellence 
SPECIAL DEPARTMENT _—_ BEGINNERS 
t ive tree mstruction im 
ensemble playing and 
Students received daily Catalog sent on application 





344 Boylston Street, Boston, Mass. 





Address Care MUSICAL COURIER 

















cet JE AS INT INT RINT G Bann 


For Terms and Dates Address: H. B. TURPIN, 





- Dayton, Ohio 





Helena 


MASON & HAMLIN PIANO. 





LEW 


Management: HAENSEL & JONES, 1 EAST 42nd STREET, NEW YORK 


PIANIST 


FIRST 
AMERICAN 
TOUR 














U.S. KERR 


CaNnTANTE--song Recitals ee ——— & spectaity 


For Scokings arte 638 West 143rd Street 


New York City 





CHARLES C. WASHBUR 


BARITONE 
Concerts, Oratorios, Recitals 
NASHVILLE, TENN. 








OVERTON MOYLE, sate 





Oratorios, Recitals, Concerts 
Care of H. W. GRAY & CO. 
21 East 17th Street - 


New York City 














Frederic Hoffman's Recital. 


MUSICAL 


Last Wednesday THE Courter made some 
mention of the concert which Frederic Hoffman and the 
Bruchhausen Trio gave at the Waldorf-Astoria, Monday 
evening, October 3. It was in fact the first concert of the 
new musical indicated that the 
Mr. Hoffman 


excellent quality 


season, and everything 


evening was an overwhelming success. is 
of 


for intelligence, 


blessed with a high baritone voice 


His singing is notable 
He 


in favor as his artistic worth is established 


feeling and pure 


ung man who is certain to grow 


Mr. Hoffman 


many of his coun 


diction. is a very young 
successes in Paris helped his career with 
attended h 
and it 


is end 


trymen and countrywomen who is concerts on the 
other side. He has a! 
where he ought to be hea 


trionic talent and, moreover, has a fin 


so sung in opera, is in Opera 


d, for he ywwed with his 


stage presence 


The order of the program, in which the Bruchhausen 
Trio added greatly to the musical offerings of the night, 
follows: 

Trio in C minor St berg 
Bri suse 
Mattinata (by request) Tosti 
Hymne .a Eros... Holme 
Il Balen, from Il Trovatore Verd 
0, Dry Those Tears Del Rieg 
Elegie (with cello and violin ga M assenet 
Frederic Ho 
Hungarian Rhapsodi I i 
Wi EI} 
Accompanied by Carl | : 
Ich Grolle Nicht Sx ma 
\ Spirit Flower Tipter 
Sal He ar 
Was Ich Hab Bohm 
Mr Hiotfmar 
rri D minor \ sky 
I I 
Toreador Song from Carme ti 
M H 

[he Bruchhausen Trio—Carl Bruchhausen, pian Wil 
liam Doenges, violin, and William Ebann, cello—has dur 
ing the past two seasons adyanced to eminent rank The 
leader of the trio, Mr. Bruchhausen, is an artist of ex 
traordinary gifts. He is best known throughout the coun 





try as a concert performer, but in his musicianship he is 
more versatile than most of the leading artists in the con 
cert world. He shows that by his work in ensemble pla 

ing, and again by his skill and insight as ari accompanist 
lo be successful in the three branches of piano art is in 
deed a distinction, and this Mr. Bruchhausen has achieved 
Great lieder interpreters have demonstrated that only a 
master of the piano is capable of assisting them at song 
recitals. Mr. Bruchhausen belongs to the limited rumber 


MEZZ0 


SARA SIMPSON uit 


Management: SAWYER MUSICAL BUREAU 
Metropolitan Opers House Bullding, 1425 Broadway, 


Season Ca 
Ee 

PAU LL O 
_ c t Directio 


J. EZ. PFRANCKE 


24 West Sist St. 
NEW YORK 


New York 


1910-11 





Dutch 
"Cellist 


ISELA WEBER 


SOLO VIOLINIST 


Recitals and Concerts 
THE QUINLAN INTERNATIONAL MUSICAL AGENCY, 
Successors te the Welfeche Boreas 1 West 34th Street. New York 


MRS. C. HOWARD ROYALL 


TEACHER OF VOICE 
260 West 57th Street, New York * Phone, 9416 Columbus 


Kathrin HIL KE 


SOPRANO 
LESSONS IN’ SINGING 
Studio: 33 West 45th Street 














New York 
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»f pianists who act as an inspiration to the lyric artists “ Personal” Performances. 
with whom they appear. Mr. Doenges, the violinist of th Vividness is iadeed an essential element in the artist 
trio, is a performer of rare ability; his tone is particu- nature, but if not balanced by others it easily is f 
ae . , 
larly warm and musical. Mr. Ebann, the cellist of t How often do we hear pianists w ride whshod 
- . . 
trio, is a master of his instrument; his playing of the the music, with the gallant abandon of a barbari eftair 
Hungarian Rhapsodie,” by Popper, disclosed brilliant mply because their fiery temperament catches id ‘ 
- . ' _. ltermann lante 3 
technic, and later, when he played the Goltermann andante certain prominent features and is too impatient to stay 
as an encore, he revealed still more the power and depth correlate them with the rest t nposition again 
of his accomplishments. His tone is noble and big. The there are others wh permanently incline to the delicate 
Bruchhausens have played the Sternberg and Arensky trios and the graceful wi isist aking all igl 
at other concerts in New York, but it was a pleasure to places smooth, as if the \ s of the great mposers wert 
} } vain he 3 , ; . ; 
bear them again. There is lled, not with blood, with rosewater Personal” pet 
} - > 1161 n h ‘ ‘ 
ardly a musician who formances, in this sense of the w ! lay indeed be ex 
er | Fos} ¢ 1) > he ' , 
could fa to admire th traordinarily varied, iply be € great music 5 
»roberg tr vh . P 
oternberg t \ mug uny-sided: a vivid t narrow pe ty will seize 
written on classic lines, the one of the sides, but Virtually disregard all the others 
' he : ; 
ideas of the composer as On i mere fragment of the music is reall erpret« 
well as his individuality are serforms P hetter ¢ thine 
strikingly marked but what ¢t performe ‘ ‘ erpret 
Mr. Hoffman’s singing of with e1 " ‘ nality ' 
French songs on his list pos¢ He may perhaps times de te tradict 
, , 
was particularly admirable. 4}, poser’s it stings ‘ too strongly aga 
: nel} called 
He was trequentiy recaiied the current { is w ’ ‘ , r ex [ 
and after prolonged demon the chord t the end of Chop - . 
he « 10} f 
Strations following the promptu pp, or tl ‘ t e end of S n t 
Bohm song he repeated a sooner or later he will pr lo ething of the k 
part of it The singer cre But anyhow his listene “ alway feeling 
ated a stir when he re-ap- conceptions are too small for the they may be 
' 
FREDERIC HOFFMAN peared after the Arensky  <cincere and (in fine 1 os) we eies the 
trio was played, attired in py ctill they will alw t peak, be beating 
a vivid bull fighter’s costume He sang the familiar gainst the performs , ed 1 ' We 
ai { f ‘ \ 
song from Bizet’s opera with all the swagger and tte reet that w t really dersta 
dash of the operatic baritones. Yet young, Mr. Hoffman jj] we are able t to the 9 
is destined to win fame in opera; it is plain to see that he [London Tim 
loves it. Mr. Bruchhausen’s accompaniments for the sing 
er aroused the special enthusiasm of mapry singers in tl ScharwenKa to Sail October 25. 
j ’ h y < the ll | th soul ‘ , . 
audience The magnetism of the pianist, allied with soul Xaver Scharwenle, the composers aoe 
| ' tanship, e ' : a 
fulness and his ripe musicianship, enhanced everything that pi. ¢ Now VWask. Cet the K 
was done After the neert Mr. Hoffmar Mr Bri 1 , 
r (yy s¢ t twe ‘ ‘ tist 
hausen and his colleagues, and Antonia Sawver, wl ma : 
\n ca, a t ‘ 
aged the concert, were showered with compliments It 
i idmirer frie \ . ‘ 
was a most auspicious opening for the musical sé¢asor ! At] tic H P lew \ rat 
Igio-1gtl 
, ‘ ippearance rite trie ve ‘ ( t 
Hall, Sun f N 7, with t ‘ ‘ - 
’ P Philharmonic Societ The S ‘ é 
Perry Averill’s Large Class. : 
manager woof R 1 ] 
Perry Averill has opened |} s season with a r lass I 
pupils and will bring out a number of professional singers I] i pera § ' 1 with ( 
t! seas mong them a new lyri pran Llizale f | 1 follow y S ta V é 
De Cant, wh s the possessor of a unusually r tit wera | | \1 
| The Young English Violinist 
Masegemest; R. E. JOHNSTON 
St. James Buliding 
Breadwey end 26th St., New York City 
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BASSO CANTANTE 


Metropolitan Opera House 
For Concerts and Recitals, Address 


Metropolitan Opera House 


NEW YORK 





©: FORNIA 





Prima Donna Soprano 


Metropolitan Opera Company 
Boston Opera Company 
For Concerts, Recitals and Oratorio 
Address, B. E, JOHNSTON, St. James Bidg. 
Broadway and 26th Street, New York 








ILTON BERNARD 





Correct Voice Production 
OPERA, ORATORIO and LIEDER 
1730 BROADWAY 
NEV YORK 
Veices tried tree Pridey morniags 








DoroTHEA NORTH 


SOPRANO 
ORATORIO, RECITAL CONCERTS 


Address, 4442 Woodlawn Ave. 
Chicage. in 





EXCLUSIVE MANAGEMENT 
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September, October, November, 1910 


EXCLUSIVE 

FREDERIG SHIPMAN 

Concert Direction 

3835 FLOURNOY 
“CHICAGO, ILL. 
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Heinemann’s London Triumph. 
é interesting criticisms on the impres 
ler Heinemann made in the British capital: 
gz f German lieder was given & 
H fterr f Alexander Heinemann, who not 
kable pows and resonance, 


keen and subtle 


lies in its 


variety anc 

‘ san } i of humor he showed 
H n’s charming “Der Alte Herr,” 
ct that it had t 


1 the same composer's dra 





on it 1 
place 
* 1 Alexander Hein 
which tl 
Hie “ ong meth 
! t hesitate to use hi 
ns, to give full dramatic 


rkable effect 
Karl Loewe, a 
am musk 
Heerschau 
hast procession of 
there was a 
man whe vs forth t 
fort “Die Lauer.” Th 
express the 
\ proved in | 
Abendlied Songs by 
HW iH ant bert ! Schumar 
h the eartiest appreciat: 


tandard, May 908 


Beatrice Bowman Sings in Maine. 


pent t th of Sep 

Rangel yr at two con 

tly Bostor people and 

inger to give a recital in 

| , ts to do this later in the 
nent with Sousa at Wil 

B “ obliged to 

ind Ler new eason will 

iday evening, October 16, 

sunday concerts at this 


ery popular with the 
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guests and their friends and many invitations are re- 
quested by music lovers on the upper West Side. 





Tribute to Julian Edwards. 


The following tribute to the late Julian Edwards writ- 
ten by Herman Perlet, under the caption “Edwards As | 
Knew Him,” appeared in the Pacific Coast Musical Re- 
view of San Francisco, in the September 17 issue of that 
publication. The article was copied in the Yonkers, N. Y., 
Statesman of September 29: 

“You have asked me to write.a few lines about my dear 
friend and chum, Julian Edwards, who passed on to the 
great beyond on Monday, September 5. A few words? 
What can one say of such a perfect man in a few words? 
would love to write about him for hours—could do it, 
and each sentence would be fraught with interest; there 
would not be a word of idealization—just plain truth. 

“In the passing on of this noble character and gloricus 
True, 


musician the world has lost more than it knows 








“Their performances never fail to give pleasure.”—New 
York Times. 


BEEBE-~DETHIER 
SONATA RECITALS 


UNIQUE AMONG CHAMBER- 

MUSIC ATTRACTIONS 

NEW YORK CONCERTS: 
Nov. 9th. Jan.4th. Feb. 28th 


CAROLYN BEEBE, Piano 
EDOUARD DETHIER, Violin 


Sole Mane rement: LOUDON CHARLTON, Carnegie Hall, Bow York 

















he is better known to the majority by the merry, tricking 
tunes of ‘When Johnny Comes Marching Home,’ ‘Made- 
laine,’ ‘Dolly Varden,’ and his many other operas—a fact 
deplored, for his ideals were very 
high; his ambition was to write big works, which he so 


which he so deeply 


plainly showed he was thoroughly capable of doing in 


his one act grand opera ‘King Rene’s Daughter’ and in his 


ratorios of ‘Lazarus,’ which | had the great pleasure of 


producing last winter; “The Redeemer,’ “The Mermaid’ 
ud other stately works of which you all out here have 
never heard of And even go to ‘When Johnny Comes 


Marching 


inon ne can easily 


Home’ and others of his light operas, ever and 
see the heart longing to soar high 
in the beautifully constructed finales and concerted num 
hers—for in them is felt the master mind, the idealism of 
the true musical genius; and his orchestrations showed 


not only the trained hand of routine, the absolvte knowl- 
edge of the orchestra, but with it all a touch of invention 
amounting to inspiration. 


“Timid and as retiring as a schoolgirl, never obtrusive, 
ever shrinking from ‘the center of the stage,’ modest to a 
degree, he lived his own life as he wished it to be, quiet- 
ly; married most happily to a lady who was one of the 
prima donnas of the Carl Rosa Opera Company. He had 
no family, however—another thing he greatly regretted. 
A man of very few intimates, though in friendship the 
personification of sincerity—always kind and considerate 
to all, always doing good, and acts of charity which no 
one had ever heard of, and never once, in the twenty 
years of our closest friendship, have I heard him utter an 
unkind word about any one, from the lowest to the high- 
est. In his quiet way he was full of humor; he has kept 
a lot of company at his beautiful home at Ludlow, Yonk 
ers, N. Y., convulsed with laughter by his quaint sayings 
and spontaneous witticisms. 


“My dear colleague, Paul Steindorff, who also knew him 
very well, could simply recall most interesting memories 
of this delightful man. The last letter I had from Mr 
Edwards seemed to show that he felt the end was near, 
for in it he writes: ‘O, if I can only live long enough to 
finish my new oratorio, “Mary Magdalene.” ’ 
have been his piece de resistance, and I hope that I can 
induce his wife to allow me to do the work—as much as 
is finished—this winter. 


It was to 


“There is so much I could write of him, but space for- 


lids; a devoted husband, the best of friends, and a 
great musician, has gone, leaving many heavy hearts to 
mourn him; but to cll who knew Mr. Edwards nothing 
has gone from us but the material, Our hearts wili ever 
hold and cherish him in memory until Divine Mind, the 
God of all, brings us again together in that spiritual realm 


which knows no parting, no tears.” 





Macmillen to Be Guest of Pleiades Club. 


Francis Macmillen, the American violinist, who is now 
on his way to America to fill a long list of engagements, 
has written to Dixie Hines, of the Pleiades Club, that he 
will make his first public appearance in this city at a din 
ner to be given in his honor by that club at its rooms on 
Sunday evenifig, November 30. His first New York ap 
pearance is booked for Carnegie Hall the following Sun 
day evening, November 6. The club is planning to make 
this dinner one of the most interesting in its history, as 
it will mark the first appearance as president of Frank S 
Ober, who succeeded Mr, Hines in the presidency of the 
club, 
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FRANCIS MACMILLEN RETURNS FOR BIG 
CONCERT TOUR. 








Francis Macmillen, the eminent young American violin- 
ist, ‘arrived in New York last Friday on the Mauretania 
to engage in a long concert tour which will take him to 
the principal cities of the East and Middle West and oc- 
cupy his time and attention until well into the spring of 
Igtt. 

Mr. Macmillen will celebrate his twenty-fifth birthday 
at his opening concert in Boston with the Boston Sym 
phony Orchestra on October 14, at which he will play the 
Following this he will play several 
New York for 
his opening recital in Carnegie Hall on Sunday, Novem- 
Other New York the 
Philharmonic Society on November 27 
and with the New York Symphony Orchestra on February 
17 and 19 

From the numerous applications for bookings Mr. Mac- 


Goldmark concerto 


engagements in New England, arriving in 


ber 6. appearances will be with 


and December 2, 


or 


millen has selected 100, preferring not to repeat the record 
tour of 1907-8, when he engaged in 158 concerts, twenty- 
eight of which were given during the month of January 
He will be heard with most of the leading orchestras and 


will introduce some neglected works and a number of 
novelties, 

Mr. Macmillen is another American who has reached 
the top of the artistic ladder through diligence as well as 
ability. It will be remembered that he was fitst on the 
list of honor men when he was graduated from the Brus 


sels Conservatory, which entitled him to the special cash 


prize. In Europe his success has been phenomenal, He 
has played with the leading orchestras and at the princ:pal 
European concerts, such as the Corea concerts at Rome; 


with the Hallé Orchestra; 
Ronald 


Richter concerts at Manchester 


New Symphony of London under Landon (who, 
ym] 3 


by the way, is a brether of Henry Russell, of the Boston 
Opera Company); Henry Wood's Orchestra, Tonkiinst 
ler, of Vienna, under Oscar Nedbal; Philharmonic, of 


Brinn, Austria; Budapest Orchestra; Berlin Philharmonic ; 


Brussels Orchestra; tirmingham srighton 


etc 


Symphony ; 
Symphony; Antwerp Harmonie, 


Last spring Macmillen made a tour of the provinces of 
I I 


England and during the year gave seven recitals at 
Queen's Hall, London, five in Berlin and three with or 
chestra in Vienna. He told Tue Musicat Covurrer repr 

sentative an amusing anecdote of one of his Vienna con- 


Mendelss« hn 


with those who take the 


at which he had elected to play the 


He has 


last movement at breakneck speed and plays it according 


certs 


concerto no sympathy 


to Mendelssohn’s idea, i, ¢., as a scherzando, At the re 
hearsal the orchestra players could not adjust themselves 
to this slower tempo and the most strenuous kind of re 
hearsing was necessary before they were able to play it 


Che director explained that they had played 
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he managed to get it 
the papers told how 
ficials, causing the 
ment. Mr, Macmillen 
of one day running 
brokers and finally w 
signing a bond 
I ut of ¢ nt 
New York is ¢ 
it the evening before for a young lady conservatory grad from coming t 
uate, who took the finale at whirlwind speed, and that he Hard work is 
was the first artist who had ever asked for a moderat s proficien W 
tempo. That a first class orchestra should balk at this p the violin as a life 
old war horse was indeed amazing tart, he tende: 

Mr. Macmillen numbers among his friends many of the ther’s shoulder, wl 
celebrities of the Old World, both artists and nobility with a look suf 
He is a close friend of the Duchess Lante della Rovere Mr. Macmillen 
who has taken the deepest interest in his artistic cares R amt poser, | 

te T { St 











FRANCIS MACMILLEN AND HIS COMPANION 
and done much to put him forward. He has be fre 
quent guest at the superb Villa Lante. which is one of 
the most beautiful and famous in Italy 
In interviewing violinists, the writer nvariably ask 


these two questions: What concerto do you like best, 


what make of instrument do you use most frequently 
To the first the almost unanimous reply has been “the 
trahms,” and to the second the preference is about equa! 
ly divided between Stradivarius and Guarnerius Mr 
Macmillen cast his vote for the Brahms, and, in answer t 
the second question placed in the writer's hands a mag 
nificent Strad. This led to an interesting recital of how 
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through the customs. Only recently 
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Owr1nc to the “Columbus Day” holiday Tue 
Musicat Courter will reach its readers this week 


twenty-four hours later than usual. 


— 
BayrevuTH’s program for next summer will com- 
prise two complete “Ring” cycles, seven perform- 
ances of “Parsifal,” and five of “Meistersinger.” 
ntineninsieopesiommens 
From the New York Sun: “Opera in English 
has become a historic subject for dispute in this 
country.” Would not “hysteric” be a better word? 
Te “ae 
Conpuctor CAMPANINI arrived from Europe on 
Monday and says that he looks forward with pleas- 
ure to his work in Chicago, “Ditto,” echoes Chi- 


cago. 
a 


Drespen celebrated its 400th performance of 
“Lohengrin” last week. The music is said to be 
melodious, expressive, and exceptionally’ well or- 
chestrated. “be ee 

asian iniapigeh 

Portucat’s revolution affects*musical circles, 
too. What will those artists do who used to get 
commemorative medals and> multicolored decora- 
tions from the Court of the lively little country? 

SR Wh Bice 

One of our exchanges asks: “What is a sym- 
phony?” We used to know, but after reading re- 
cent reports from Munich we must confess that we 
shake our puzzled pate in stupefied wonder and con- 
fess our inability to answer the que8tiop towadays. 

——_@——_—_ rm 

Caruso was wounded in the knee by an acci- 
dental sword thrust at a “Carmen” representation 
in Berlin. The hurt proved to be a mete scratch, 
and just to reassure his pe¥tiad of friends here, 
the news was cabled to Amirica and now is repro- 
duced in Tue Mustcar Courter. 

pS” NAC 

As the moment approaches for the new tonal 
season to open, returns from the sea coast and in- 
terior towns indicate that Bach, Beethoven, Brahms, 
Mozart, Haydn, Strauss, Chopin, Schubert, Berlioz, 
Schumann, Liszt, Verdi, and Wagner have lost 
none of their significance or popularity since last 
winter. 





——— 

Signor Gartti-Casazza’s return from Europe 
last week was coincident with the interesting an- 
nouncement that Humperdinck’s “Koenigskinder” 
is not to be done in English at the Metropolitan, 
but will use the original German text at the pre- 
miére. That grating sound is the teeth gnashing 
of our nationalistic party in music. 

a rd 

OPERAMMERGRAU had fifty-nine performances of 
the Passion Play this year, attended by 225,000 per- 
sons, about 3,700 at; each performance. The 
American attendance constituted the largest num- 
ber. The next Passion Play will not take place 
until 1920, The statement of the daily press, as- 
serting that the play was to be taken to the United 
States was, of course, not true. 

a 

MapAME Sempricn, who landed in New York 
quite recently, gave the newspaper reporters an ac- 
count of the famous Geneva burglary, which for 
realism of detail puts to shame some of the most 
vivid shilling shockers on the market. “The maid's 
face was dripping with blood,” etc., explained the 
prima donna, while the maid stood by and moved 
never a muscle of her singularly unmarked face. 

a 

ANOTHER change has been made in the arrange- 
ments for the first production of Richard Strauss’ 
“Rosenkavalier” at the Dresden Opera, the per- 
formance having been advanced to December from 
the original January week. About the middle of 
February the opera will be introduced to the riot- 
ing Berliners. Dr. Strauss’ arrangements with the 
Dresden Opera gives him a vote in the determina- 
tion of the prices of the seats for the first perform- 


ance, as he is to receive one-half of the receipts— 
gross receipts—of that first performance. He is in- 
sisting vigorously on his financial interests in all di- 
rections and his investments, made through his 
friend, Sir Edgar Speyer, the London banker, to 
whom “Salome” was dedicated, must now run up 
into the five figures in pounds. The efforts to ac- 
quire such a sum have been too manifest not to 
have created comment in the stock market. Hoff- 
mannsthel is at work on another book modelled on 
“Elektra,” price in abeyance, but there are bidders 
ahead. 
Seeatiinetllipintaison 

Broapway boasts just now of a singularly large 
number of comic opera successes, and all of them 
are superior to the terrible “musical comedy” in- 
flictions which our audiences had to stand for al- 
most ten years before “The Merry Widow” made 
her conquering appearance. In a way, Lehar, as a 
musical reformer, may be considered the Wagner 
of operetta. 





@—_—— 


As the new season is about to begin in full swing, 
may we venture to suggest that concert givers in 
New York pay less heed to fashion and more to art? 
Concerts advertised at 9 o’clock should begin at 9 
o'clock, and not at 9.30 or 9.45, as is usually the case. 
To be frank, the hour for beginning a serious concert 
should not be later than 8.15 and the lights should 
be out by 10.30. Let those who struggle to get 
audiences to attend their concerts remember that 
too much music and bad management help to stifle 
a love of music in those who have had no special 
training in the art. Another demand that should 
go up from all quarters is that our concert audi- 
toriums be better ventilated. Between drafts and 
bad air, many people, after a few concerts, decide 
that they have had enough, and it takes a very re- 
markable singer or performer to get them to change 
their minds. 

cnseemengildiininsesie 

Quire the most florid account of Mahler's eighth 
symphony, recently performed in Munich, is that 
of Dr. Julius Korngold, critic of the Vierma Neue 
Freie Presse. After declaring that Mahler had 
made adversaries as well as friends through his 
latest opus, the critic continues as follows: “On en- 
tering the hall one received an impression not easily 
to be forgotten. Crowded on the giant platform 
was an army of singers and a squadron of orches- 


tra musicians in full manceuvre. The wing of the. 


artillery was heavily equipped with brass. There 
were eight horns, four trumpets, four trombones, 
bass tuba, and an isolated group of four extra trum 
pets and trombones, not to mention the crowded 
ranks of the percussion instruments. Besides the 


‘organ there were the harmonium and the piano, and 


not less than five harps. The Munich Konzertverein 
and the orchestra jgined forces. The host of sing- 
ers in the double chorus included 500 members- 

250 from Vienna uniting harmoniously with an 
equal number from Leipsic. Munich furnished the 
youngsters, 350 children, blithe, naive, “Muenchener 
Kinder,” who did their part delightfully. When 
they attacked their first chorus, it seemed like a 
fragrant perfume of spring wafted over a mighty 
choral ocean. It was an enormous apparatus, vet 
by no means too big for a work of such metaphys'- 
cal, superhuman tendencies, a work that links to- 
gether such gorgeous poetry as the medieval hymn, 
‘Veni Creator Spiritus,’ with the final scene of 
Goethe's ‘Faust.’ The work itself impresses. the 
hearer through wonderful uplift and sacred devo- 
tion, and—most pleasant to record—through sheer 
beauty of sound. Mahler’s style seems ripened in 
this last creation. Though he has accomplishe:! 
many a feat in musical leadership he never before 
has done anything like this when, guiding 1,000 
persons with his master mind and stirring up an 
immense ocean of tone, only to soften it again to 
indescribable delicacy, he put life into every bar of 
his mind’s creation,” 
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From time to time the story is retold of Richard 
Wagner's famous letter to the impresario Ullmann, 
wherein the dissatisfied composer expressed a de 
sire to emigrate to America \ much more de- 
subject is the 


rge Willis 


Cooke’s life of John Sullivan Dwight, music critic 


tailed communication on the same 


one I came across the other day in Ge 


and first founder (1852) of a musical journal in 
880, Mr. Dwight 
received a letter from Dresden, written by N. S 


this country. In the summer of 
Jenkins, who said: 


“Some time ago I received a letter from my 
friend, Mr. 


enclose you a translation 


Richard Wagner, of which I beg to 
Upon passing through 
Italy some weeks ago, I stayed in Naples (where 
Mr. Wagner is now residing), and talked over with 
him the subject upon which he had written me. I 
found that he was sincerely desirous that his friends 


in America should be made acquainted with his 


feelings regarding a possible emigration to America, 


and promised, so soon as I had returned from a 
journey to the East, to communicate with you. As 
I am not specially interested in music, and am also 
by reason of a long residence abroad incapacitated 
from giving an opinion upon the subject of Mr 
Wagner's letter, I felt that I could only advise my 
friend to consult the first musical authority in 
America, and therefore take the first opportunity 
May 
I beg you to kindly send a reply to Mr. Wagner, 
Villa Augri, Naples. 


having this subject discussed among his friends, 


of sending you the enclosed translated copy 
Mr. Wagner is not averse to 


but he does not wish it to become matter for news- 
paper comment.” 
re ceived,” 


“Your letter of duly 


Dwight wrote in reply, “and should have been ac 


June Ir was 
knowledged before this. But, being puzzled what 
to savy, I have waited to consult various musical 
people on the subject of Herr Wagner’s letter, feel 
ing that I had received it in confidence and could 
not publish it. 

“T find that it affects almost everyone who has 
read it, even those most inclined to Wagnerism, as 
You 


do me too much honor in alluding to me as ‘the 


an extraordinary and almost insane proposal. 
first musical authority in America’; and you will 
smile, no doubt, to hear that I by no means am 
counted here among the enthusiasts for Wagner's 
music, but have been more identified with the opin- 
ions of such dissenters as Dr. Hanslick, Ferdinand 
Hiller, Ambros, etc. I cannot, therefore, very well 
write (as you request) to Wagner himself. 

“The most practical thought that occurs to me is 
this: Mr. Theodore Thomas, the famous orchestra 
conductor, and thus far the most active representa 
tive of the Wagner movement in this country, is 
just now in Europe; and it is said that he went 
there with the express purpose of visiting Herr 
Wagner. Probably by this time they have met and 
talked over the 
Thomas can speak from a much wider observation 


whole matter together. Mr 
of musical matters in all the States than has been 


possible to me, who hardly ever go away from Bos- 


VA IRITAT LONS 


can better judge how far the soil is 


ton; and he 
ready for such planting. 

“Naturally, Herr Wagner's letter, which I have 
shown toa few, has got pretty widely talked about; 
and already the ‘irrepressible reporters’ have begun 
This 


to print the exact 


to put paragraphs about it in the newspapers 
may make it necessary for me 
thing. Mr. Twining in his letter to me speaks of 


your having sent me for publication in my Journal 








HUSH! BABY, HUSH 





f Music some statements with regard to Herr 


Wagner's feeling and purposes as to coming to this 
country.” 
nur 
A cheerless picture of what a music critic used 
to earn in the early days is afforded by James Rus 
sell Lowell’s offer to Dwight, in behalf of the for 
mer’s Pioneer “If vou are willing. I should like 


to have the musical criticism under your charge 


\t first I shall not be abie t pav as much as I wish 


But I will give at the least $10 for every article 


of three pages or more. The possibility of raising 


our people's taste in this divine matter must be a 


part of your reward at first.” And how Dwight 


could wield a pen and make his words into lingual 


melody! This is his description of Vieuxtemps’ 


playing : 


“During the last week my sleep was broken and 


all my habitual scenes and functions made stale and 


wearisome and obsolete. as it seemed to me, by 


hearing, not indeed a Persian nightingale, but a 


something between a canary bird and a thrush. I 


mean Vieuxtemps. He is the perfection of art, if 


nothing more; and he must be more to be that, Of 


his tones, what you say of Bulbul’s (Ole Bull) 
would not be an exaggerated description. Some 
times there was nothing earthly in them 
were like a spirit disembodied ; they did not contra 
dict or limit my soul, as all things material or finite 


do, as all things must which have not perfec 


Like th 


hours, I ¢n 


beauty My soul was free with them. 


stars and the tints of the sky at all 


joved them with an entire surrender of myself and 


with a sweet response. Then they were wild, nervy 
ous, and electrifving Indeed, the bold certainty 
bold yet calm, the sudden flashing energy with 
which he always attacked a theme, was a perpetua' 
surprise and a perpetual conquest The meledy 


was certainly new-born under his hands: there was 


no possibility of its bec ming old or wearisome 


lhe nature of the instrument, too, its appetizing 


harshness, its racv, sharp violinity, came honestly 
out, more eloquent and musical than if it were all 
sweet. His compositions, not very profound or 


were beautiful 


made it seem cold and only artistical to many. But 


impassioned, were original This 


there was a uniform subdued sensibility and a quiet 


earnesiness in his whole air that would not let me 


believe him without a soul He moved my soul 


| 


Could he have done it unless he had played from 


at least an equal depth? Could he have caused m« 


to feel if he did not feel himself He was born 
for the violin, | know \ youth of twenty-thre« 
he has exhausted its known powers Che most ex 


perienced critics cannot discover a want in his pet 


formance. Perhaps you think, if the critics cannot, 
Well, he deli hted me wit! 


; 


the peculiar delight of findings 


the simple hearts can 





ys mething pertect in 


not thrust 


ing himself between his music and you, he 


the outward. Modest and unconscious. 
seemed 
to be the artist in a high and holy sense, to be filled 
with the true idea and s¢ ntiment t art, to lose him 
self in exercising an infallible mastery over fit 
strument. But not an infallible mastery over tl 
most wonderful, most common instrument, this hu 
| 


man heart? He certainly has not conquered tl 

multitude like Ole Bull Perhaps, though a trve 
artist, he vet lacks geniu If he has it. it is not 
of the popular recognizable sort. One thing wa 
most wonderful to think of afterwards,—that 

irt, so admirable, so inspiring, seemed at the mx 


ment nothing strange or difficult, nothing but the 
simplest,—no more marvellous than daylight, but 


yet as marvellous, as hard to explair ial 
vet ; : lt : lard te plain or analyz 


iv he is between a canary and a thrush, bee us« 
he is such a polished singer on the one hand, a 
yet, so far from being a tame one, he has | lenty of 
gism.’ He laughs and mocks like the thrush. [Hk 
is wild and wood-like and steric wl in 
table like him.” nee 

Dwight wa a Boston product, but m lus 
eath the good work he did there—with the ex 
ception of his Wagner aberrat being carried 
on there not les worth b le] on, Lal ind 
Parker mee 


John Philip Sousa is in the field with a new book 


"4 


levoted, as the title page telis, to excerpts from the 


composer-conductor’s “operas, marches, miscellane 


ous compositions, novels, letters, magazine articles 


saying and rhyme The volume, call 


song 


[Through the Year with Sousa alendars = the 


birthdays of all the creative music makers and sup 
plie s each day of the year with one of the Sou 

productions aforementioned In reading throug! 
the interesting pages, on amazed at the colle 
tion of wit and wisdom garnered there Truly 
Sousa’s knowledge and exp rience seem to embrac: 
practically every field and by way in music, and th: 
content of his latest book proves its author's asser 


tion (on page 12) that “the most quoted line of 
balderdash ever uttered is “There is nothing new 
under the sun.’” All the march themes cited i: 


manuscript reproduction are new, for there is noth 


ing else like them in tonal literature. Page 18 ex 


plains the secret of Sousa’s success: “Once accus 


tom yourself to go straight ahead, and you’re bound 





THE MUSICAL COURIER 








to keep on going. In my case I got the habit 
Page 41 prognosti- 
“Fiddles and 


young, so I made a fair start.” 
cates a comical future: 
cornets and contraltos, are to be no more, 


musical 
flutes, 
and the chaste solicitation of the shy bassoon will 
be heard but by memory’s ear. The boundless do- 
main of human endeavor gives way to the Harlem 
flat of a wax cylinder. The soul-laden song of the 
daughters of man is supplanted by the whirling 
disk of the music machine, its horn is the trumpet 
of Fame, and Melody’s life is a cog and a wheel.” 
Wagener fares thus on page 59: “Tf I were sent 
forth to educate a brand-new public in music, my 


textbook would be Wagner. As a musical dram- 
atist he is easily the giant figure in the comp ser’s 
eroup, and as the drama vivifies and condenses a 
tory into an easily assimilated tabloid of time, so 
Wagner’s works are the works for the missionary.” 


Page 122 bears a glorious truth: “There is a good 
deal of hypocrisy and sham in the musical profes- 
on. Wearing long hair, green goggles, and an air 
of mystery is not always an infallible sign of 
Common sense shines forth from page 
161: “I would rather be the composer of an in- 
spirational march than of a manufactured sym- 
Sousa’s predominant trait of 


phony.” Optimism 


make-up—could go no further than it does 
on page 138: “I do not believe that the real com- 


poser, one whom the Le rd selects to send forth His 


mental 


melodic manna to the harmonically hungry, ever 
knowingly appropriates the thoughts of another.” 
The catch is in the words “real composer.” Pa- 
triotism voices its clarion call in this clever defi: 
“It is not inapropos to remark that Europe gave us 
the tallow candle, but like grateful children we sent 
light ; 
primitive hand-power printing-press of Gutenberg, 


in return the electric Europe gave us the 


1 


ind in our simple-hearted way we gave her the 


(,0ss pert cting press ; Europe placed the goose- 


quill in our hands, and we have added the type- 
writer to her resources; Europe put the bare needle 
in the fingers of our housewives, and we reciprocate 
with the modern sewing machine—but why enu- 
" Sousa’s query may be applied also to the 


merat 


rest of the many good things in his book—why enu- 


sia une 

\fter all, the rumor turns out to be unfounded 
that Maud Allen has decided to dance Strauss’ 
Heldenleben” this season, but Rita Sacchetto’s 


intentions toward Beethoven's ninth symphony still 
remain shrouded in mystery, while Ruth St. Denis 
cither to affirm or to deny the accusation 
that she is pointing her feet at Bach’s “St. Matthew’s 
| 


Passion.” 


retuses 


mre 


On another page of this issue of Tae MusIcaL 


indeed 


COURIER is a novelty a pianist sending us 


an adverse criticism of himself for publication. 


Vernon Spencer—his name ought to be printed in 
is the innovator, 


nRre 


arge typ 


If you wish to have at least one long and hearty 
laugh at a theater 
bre 


| 
( picting 
ic} icting 


go to see Marie Cahill in “Judy 
rgot” and wait for her parody song and scene 
a talkative lady in an opera box. It is 
quite the funniest thing on Broadway just now. 
rR 
Visitor from the Country—There must be an aw- 
il lot of pianists in New York. 
Hostess—No, my dear, but there is a lot of awful 
pianists here 
“The most epigrammatic,” ete. 
RRR 
he medical and musical sciences are working 
re and more in harmonious collaboration, as wit- 
ness the appended circular with its impressive if 
somewhat grisly detail : 
being a teacher of normal children, I have for 
a special study of the teaching of 
children with abnormal nervous systems through the influ 


Besides 


several years made 





ence of musical vibrations, together with the training of 
the hands as a stimulation to low and weak mentalities, 
and also how character can be developed through the study 
of piano. 

I am a post graduate of the Chicago Musical College, 
and I am indebted to Mary Wood Chase for some import- 
ant lessons concerning natural laws in piano technic, also 
to Mary Ball for my first suggestions in regard to the 
therapeutic value of music. 

I have studied in the dissecting room of a medical col- 
lege what muscles are used in piano playing and their con- 
nection with the nervous system. 

I have not only studied but put into practice with suc- 
cessful results the effect of psycho-physical laws in piano 
technic. 

Resides teaching in my studio at 614 Handel Hall, 40 
East Randolph street, I teach in the private home of Mrs. 
E. B. Howe, at Wheaton, I'l, who for years was connected 
with an institution for abnormal patients before opening 
her own. Mrs. Howe is a teacher of natural physical laws 
from a spiritual standpoint and has associated with her an 
osteopathic physician and a regular physician who weave 
into materia! progress the highest ideals of their profes- 
sion, but she will gladly have any physician place his pa- 
tients under her care and continue his own treatment. 

We also teach the common branches, physical culture, 
vocal music and elocution, 

We are prepared to demonstrate how a bridge can be 
built between the practical and the ideal. 

Kindly remember us. 

Mary S. Bower, B. M., 
828 Crescent place, Chicago. 

Telephone Graceland 470. 

George Bernard Shaw, having been called every- 
thing from a clown to a modern Christ (see Julius 
Bab’s and G. K. Chesterton’s books on the paradox- 
ical playwright) draws the line at being accused of 
commercialism—not such a terrible crime, accord- 
ing to Richard Strauss’ expressed views—and in 
London Opinion disclaims all responsibility for or 
connection with the scheme to make over his “Arms 
and the Man” into that thoroughly delightful comic 
opera “The Chocolate Soldier.” Mr. Shaw’s letter 
to the London periodical reads : 


I have not permitted “Arms and the Man” to be turned 
into a musical comedy. The relation of “The Chocolate 
Soldier” to my play is that of Sir William Gilbert's ‘““Rosen- 
crantz and Guildenstern” to “Hamlet,” or Mr. Pélissier’s 
potted plays to “Henry of Navarre,” “The Whip,” etc., etc 
I have no more to do with it than any other member of 
the public. 

So long as my copyright is not technically violated, and 
the work is not put forward as a musical setting of my 
play (I am compelled by my foreign contracts to insist 
on both points), Oscar Strauss and his librettists and Mr. 
Whitney are quite welcome to improve on my work to the 
utmost of their powers. : 

I have no doubt our critics will like “The Chocolate 
Soldier” much better than “Arms and the Man,” and that 
many people will agree with them. Far from grudging 
them their entertainment, I have done everything in my 
power to steer both Mr. Whitney and the original German 
producers clear of any serious risk of legal complications. 

I have no objection whatever to its being made known 
that “Heldon” (the German “Arms and the Man”) sug- 
gested the libretto of “The Chocolate Soldier” to Mr. 
Jacobsohn. So long as the facts are accurately stated there 
will be no trouble. But if journalists persist in making 
statements which, if true, would expose me to actions for 
breach of contract, I must do what I can to rectify those 
statements; and if the journalists are again betrayed by 
their natural incapacity for grasping facts of any sort, es- 
pecially simple facts, into concluding that I have any ill 
will toward Mr. Whitney's enterprise, the fault is rot mine. 


RRs 


When American composers begin to invade the 
operatic fiekl in earnest, they will find a worthy 
librettist in the person of Algernon St. John-Bre- 
non, who Englished the book of “Hans the Flute 
Player,” and did his work in a poetical and thor- 
oughly literary manner, with due regard neverthe- 
less for the exigencies of singing and of theatrical 
presentation, Mr. St. John-Brenon is the dramatic 
and musical authority of the Morning Telegraph 
and his pungent paragraphs in that paper are among 
the best of its published matter. 

RRR 

Oh, Mnemosyne, how many unmusical crimes 

will be committed in thy name this season! 
LEonarD LIEBLING. 


ORCHESTRAL AFFAIRS. 

Tue Musica Courter has been asked by a num- 
ber of interested Pittsburgh and Philadelphia ‘mu- 
sical people why the following article, which ap- 
peared in a Philadelphia paper about three weeks 
ago—September 19—did not receive any attention 
in our columns. 


PHILADELPHIA ORCHESTRA IS 
CUT OUT OF PITTSBURGH. 
Doesn't Employ Many Charlton Soloists, and He Con- 
veniently “Forgot” It. 
SIGNIFICANT Postscript. 
MANAGER OF MUSICAL BUREAU MAKES CLEAR THE REASON 
FOR HIS ACTION. 

Pittsburgh in the coming season will be prevented from 
enjoying concerts by the Philadelphia‘ Orchestra and the 
New York Symphony Orchestra. It is all because these 
orchestras, in selecting their soloists, did not choose exclu- 
sively or liberally from the list of artists under the man- 
agement of Loudon Charlton, manager of a New York 
musical bureau. The fact has been made public by Walter 
Damrosch, director of the New York Symphony Orches- 
tra, and it can be said that his statement as issued from 
Pittsburgh is true. 

Mr. Damrosch declared that on June 11 last Mr. Charl- 
ton wrote the following letter to Horace Churchman, man- 
ager of the Philadelphia Orchestra: 

“Replying to yours of the 7th, the series of visiting 
orchestra concerts in Pittsburgh has been completed, and 
it will therefore be impossible to include the Philadelphia 
Orchestra in this series. Had I been able to hear from 
you earlier, I might have found a way to include the Phil- 
adelphia Orchestra, granting that it would play in Pitts- 
burg en route. 

“It may be possible that in some other enterprises which 
I am working out I will be able to utilize your orchestra. 

Cordially yours, 
“Loupon CHARLTON. 

“P_ S.—The fact that the Philadelphia Orchestra uses so 
few of the sterling artists under this management tends 
naturally to Jessen our interest in your orchestra in a 
transaction of this sort.” 

Such a letter, it has been ltarned, was actually sent; 
moreover, the body of the letter, a formal business com- 
munication, was typewritten, but the significant postscript 
was written with a pen. 

Last year saw the end of the Pittsburgh Orchestra, 
which had been doing excellent work under the direction 
of Emil Paur, and it looked for a time as if that city 
would be deprived of symphony orchestra concerts there- 
after. But a new committee was chosen, and this com- 
mittee decided to arrange for concerts by the leading 
orchestras from other cities. 

Correspondence was entered into with the Philadelphia, 
New York and Boston Symphony and other orchestras, 
but before any arrangements had been definitely made the 
committee decided to leave the entire matter in the hands 
of Charlton, who is manager of the Nev York Philhar- 
monic Orchestra, of which Gustav Mahler is conductor. 

The orchestras of Philadelphia, under Carl Poblig, and 
the New York Symphony, under Damrosch, were 
promptly sidetracked, Charlton communicated with them 
in a casual way about the matter, and when the managers 
communicated with Charlton, some days later, they were 
informed that there was no place for them in the Pitts- 
burgh program. 


No attention was paid to this matter at the time 
because it was not considered as a very serious 
situation from the fact that Pittsburgh, notwith- 
standing the abandonment of its orchestral concerts, 
known as the Pittsburgh Carnegie Hall series, has 
a Pittsburgh Symphony Orchestra which, under 
Carl Bernthaler, will supply excellent music to that 
city this coming season. The citizens of Pittsburgh 
are to be the final judges in such a case, anyway, 
and as they are pleased to make a selection in this 
manner they must certainly have their reasons. If 
they refused to sustain one symphony orchestra, 
will they now support, what appears like two, and 
give preference to the visiting orchestras? We 
thought best not to discuss this, but await results. 
Bernthaler has engaged his soloists for the season, 
also. If Pittsburgh does not engage the Philadel- 
phia and the New York Symphony Orchestras the 
matter must be left also to those having a hand in 
these business arrangements. 

Now then, as to Mr. Charlton’s significant post- 
script, written with a pen, the existence of which 
was brought to the attention of the public through 
that astute business man, Walter Damrosch, it may 
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be said, without reflecting upon the integrity of our 
miusico-commercial world, that very frequently, 
nay, hourly, in life, in business life especially, the 
last thought, suddenly evoked and then hurriedly 
added as a post scriptum in long hand by pen or 
pencil, is the basic thought underlying.the whole 
communication, and that certainly was the case 
with Mr. Charlton’s above letter. 

Like all men in business, Mr. Charlton believes 
that his merchandise is the best and he does not 
hesitate to say so, just as Walter Damrosch de- 
clares the orchestra he leads—no matter which it is 
or how temporarily constructed—to be the best. 
That is most natural and should be obvious. 

But we must here refer to an article which ap- 
peared in this paper at the time Mr. Charlton was 
made business manager of the Philharmonic con 
certs, in which we doubted the practical possibility 
of a manager, who has a number of artists under 
his control, to do justice te his own private busi- 
ness while endeavoring to do justice to the Phil- 
harmonic or any orchestra. The conflict between 
two such antagonistic elements is apparent in the 
above letter of Mr. Charlton. He cannot make the 
orchestras under his management the chief deposi- 
tories of his artists without inflicting irreparable in 
jury upon his own bureau, and if he remains as a 
functionary in one case, he will be compelled to 
recede in the other. To such an extent will his 
bureau be affected by a correspondence such as the 
above, that the reflex action will destroy the opera- 
tions of a bureau to which he has devoted endless 
work and application in bringing it to its present 
stage of usefulness. He cannot afford to give 
Walter Damrosch any more opportunities such as 
the above correspondence lays bare. 

And besides this, no matter how: conscientious!v 
Mr. Charlton treats the artists of other musical bu- 
reaus, they will store up against him such griev- 
ances as constitute a dangerous, hostility all 
If Mr. Charlten had a 
monopoly, the situation would be materially differ- 
ent, for then he could afford to dictate. Without 
a monopoly control, however, it becomes a question 


through the musical world. 


of diplomacy, and it is not diplomacy to have given 
that clever business man, Walter Damrosch, such 
a whiphandle as the exposure of the above letter, 
with its delicately placed motive, constitutes. “You 
take my artists and I will engage your orchestra” 
will not do, and the Philharmonic people cannot af- 
ford to be passive partners of such a proposition, 
a proposition that will, if successful, end the Charl- 
ton bureau. Maybe Mr. Charlton prefers to be an 
That’s the color of another 
He has been tending in that direction for 
some time; but he must reckon with the mercantile 
talents of his competitor, Walter Damrosch, who 
will always stand pat to get a little whack at him 
like this article in the Philadelphia paper. We be- 
lieve in Charlton as a manager of a successful music 
bureau, or as a director of orchestral affairs, but we 
cannot see how he can do both and do both well 
enough not to defeat his original purpose. 


orchestral manager. 
horse. 


There 
are more Damrosches than one, and there are other 
interests in music that will accept no monopoly un- 
less it is steel bound ; a monopoly in fact. 
Milano Minuets. 
Mitanx, September 28, 1910 
The brother of Abbé Perosi, the composer, is also a 
composer, who has issued an opera called “The Last Days 
of Pompeii,” based on Bulwer’s well known novel. This 
opera is to be performed in Vienna next spring on the 
strength of the recommendation of Dr. Hans Richter, who 
declares it to be an excellent work, 
zane 
The composer, Franco Alfano (unknown in Amerita). 
is writing an opera called “I Cavalieri e la bella,” after 
the text of Adami and Monicelli, 
nner 
There are rumors of an important move by one of our 
leading publishing houses. 


Your recent inquiry about Centanini which appeared in 
a late number of your paper might be profitably addressed 
by applying at Genoa. 


Srorza. 








Cincinnati, Ohio, October 7, 1910 


We're beginning to polish up our knowledge of andantes, 
crescendos, technic and other musical terms in order that 
we may be among the intelligently present when the real 
musical season begins. Of course, we've had our musical 
appetizers already in the shape of opera, Music Hall, dur- 
ing the Ohio Valley Exposition, and an occasional little 
concert or recital at colleges or clubs. But not until the 
Russian dancers come here the latter part of this month, 
to be followed by two equally excellent attractions in the 
annual series arranged by J. Herman Thuman, will the 
greater portion of the local musical colony be at home 
and lend its presence to such attractions as merit patron 
age. So far we are somewhat in the dark as to what 
the entire musical season, especially in its more distant 
months, holds out to us. But it is certain that Cincinnati, 
this year, as in the past, will be asked to support as many 
of the leading attractions of the musical world as she can 
well afford to entertain, and that there will be nothing 
really worth while on the road that will not pause her« 
for a day or two, if not longer. 

nRre 

Leopold Stokovski, conductor of the Cincinnati Sym 
phony Orchestra, positively declines to lend himself to any 
thing that might be construed into “press agent material” 
during his sojourn in Europe. Efforts to get something 
of an exciting nature from his travels have proved un 
availing. His last letters, in answer to a request for some 
novel features of his tour, tell simply of his climbing the 
Alps, “one by one,” with no hairbreadth escapes, no 
rescuing of avalanched tourists, no hold ups by Italian 
bandits, or any of the hundred and one other occurrences 
that might so easily be manufactured and turned into 
columns of readable matter by an ambitious press agent 
And so Stokovsk: will return to America and Cincinnati 
without having once broken into the big headlines or hav- 
ing his picture shown from many angles as the man “who 
did it.” 

nee 

Under the auspices of the Cincinnati College of Music, 
the Springer Opera Club will give at least one, and prob- 
ably two, performances of well known operas this season 
These performances again will be given under the direc- 
tion of Signor Gorno, with the assistance of the instructors 
in the voice department, whose pupils will be represented 
in the casts. The stage department of the singers will be 
looked after by Joseph O’Meara, whose experience as an 
actor and stage director will be of great value 

nme 

With its forces increased by the addition of eight in 
struments, making a total of more than eighty players, the 
Cincinnati Symphony Orchestra promises greater results 
this season than ever before. The fame of the orchestra 
has spread farther than even the most sanguine Cincin 
natians had dreamed of, the demands for concert dat 
coming from sections that were hardly expected to have 
heard of the excellent work done by the orchestra in recent 
years, and especially during the past season Arrange- 
ments now are under way for a tour of Iowa, Nebraska, 
Kansas and Missouri, applications for time having been 
received from the principal cities in these States. Going 
still farther West, there are requests now on file for the 
orches‘ra to visit Albuquerque, N. M.; El Paso and Ama 
All these 
invitations have been taken under advisement and will be 


rilla, Tex., and two or three Oklahoma cities 


acted on shortly, 
a ne 
Classes at the Cincinnati Conservatory of Music now 
are in full swing, with a larger enrollment than in any 
previous year of that successful institution. The improve 
ments made during the summer in the buildings of the 
conservatory have added greatly to the general attractive 
ness to this-delightful school of music. 
nner 
Laura Baer, the well known contralto, who has been fre 
quently heard in many important College of Music affairs, 
and in the recitals given by the class of her former in 
structor, Lino Mattioli, has taken up professional work 
She is at present singing principal parts with the LeBrun 
Grand Opera Company in Chicago. Although Madame 
LeBrun, the prima donna, is a well known French artist, 


23 


she is, nevertheless; presenting her repertory in English, 
and accerding to accounts is meeting with fine success 
RRR 
The College of Music Quartet, which was so successful 
in the performances of “In a Persian Garden,” with Adele 
Westfield at the piano, will continue its organization. Re 
quests for their appearance in Ohio cities have already 
een received, and in all probability they will be heard 
in several Ohio cities the latter part of October 
Rae 
Willanna Hampton Smith, a former voice and violin stu 
dent at the College of Music, has made such gratifying 
progress in her singing as to devote her entire energy to 
Miss Smith is a native of Frankfort, Ky 


, 


this specialty 
ind is the soprano soloist in the First Presbyterian Church 
at Lexington. With Bertha Roth Walburn, violinist, and 
Albert Victor Young, pianists, both former College stu- 
dents, Miss Smith gave a recital at the Appalachian Ex 
position at Knoxville Thursday afternoon Among other 
selections offered Miss Smith sang Schubert's “Du Bist 
die Ruh,” “The Sweetest Flower,” by Van der Stucken 
and three dainty little songs from manuscript, by Mr 
+} 


Young, who, by the way, was a student of composition 


under Louis Victor Saar C. H. Zuper 





GADSHI OPENS CHICAGO SEASON. 


Cricac I October o 

The concert season at Orchestra Hall opened today 
under the management of Wessels and Voegeli, and a 
capacity audience greeted one of the most popular oper 
atic and concert songstresses Madame Gadski was the 
first recitalist of the season and though her program im 


cluded few 


novelties it proved interesting and at all time 
the great soprano held her listeners The first group 
included Franz Schubert’ “Liebesbotschaft” and “Stand 
chen” and four Robert Schumann songs. From the first 
it was noticeable that Madame Gadski was at her best 
and after “Die Lotosblume,” which was heartily encored, 
the audience demanded a repetition of each song he 
second part of the program was composed solely of num 


bers by Robert Fras Che artist gave each number with 


the artistry for which her work is famed, though it may 
be mentioned here that six numbers from Fran m a 
recital program are a trifle too many and consequently 
monotonous. At the close of this group Madame Gadski 
was compelled to give two encores which were received 
with more acclaim than the Franz selections 

It is needless to mention that “The Erlking” was on 
of the added numbers and through impeccable interpre 
tation was enthusiastically received Che last group wa 
made up of songs by American composers and proved 
the most popular with the audience Two songs by 
Sidney Homer and Eleanor Everest Freer's “Sweet and 
Twenty,” which was encored, were delghtfully given 


[wo songs by Edwin Schneider, her versatile accompa 


nist, “One Gave Me a Rose” and “Snow Flowers,” are 
gems and as rendered by Madame Gadski were two ot 
the most pronour! ced successes of the afternoon Iris 
Love Song,” by Margaret Ruthven Lang, and “Pestasy 
by Walter Morse Rummel, ncluded the program and 
were well received 

At the conclusion of her recital the arfist was obliged 
to add several selections The accompaniments furnished 


by Edwin Schneider were artistic in the extreme 


Among those at the concert were Andreas Dippel, Ber 
nard Ulrich, of the Chicago Grand Opera Company, and 
several artist members of the company. Orchestra Ha 


has been refurnished and the new gray seats ar 
comfortable and more attractive than those previ 
ised Rene Devers 


Stadying with George Sweet. 


George Dixon, the Toronto (Canada) tenor, has arrived 
in New York and resumed his studies with George Sweet 
at the Metropolitan Opera House studios of the master 
Miss Sankey, of Pittsburgh, a niece of the late Ira D 


Sankey, is another recent comer at the Sweet studio. Miss 


Sankey is a soprano. The young singer sang at the funera 
ervices of her uncle's widow a few weel avo Mr. and 
Mrs. Sweet have planned to give a serie f musicales 


during the season at their new and spacious music roonis 
in the great opera house building, corner of Broadway and 


Fortieth street 


Fay Cord in Demand. 


Fay Cord, who has met with sueh success in Europe a 
to be hailed in this country as one of the coming great 
sopranos, is im constant demand by the society folk 
Boston and other parts of New England. She is p 
sessed of a mezza-voice of unusual beauty and her lyr 
work is of a quality that reminds one of Jenny Lind. She 
is most at home in the lighter songs of the heart and the 
sprightly cansonettes, through her interpretation and ren 
dering of the larger works are musicianly and inspiring 
Great things are predicted of her this season, and her en 
gagements for the social functions are keeping her busy 
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Gracia Ricardo’s Recital at Wells College. 


Au _ N. Y., October 4, 1910 
! t \merican dramatic soprano whose 
iced her in the first rank of 


d, made her first American ap- 


t Ve Colle this evening. She 
ree ence of cultivated musicians and 
appreciation of her voice, 
d apt , 
heard in a f the pr.n 
tate ( rin th coming yea 
H. Hanson, New York, 18 4 
t of essful concert sopranos 


of true dramatic tim 
tinct enunciation Her 
ilw gives the 

ramat phrase of having 


ine progral w hii Was OF excep 


¢ eat between now and 

y, wit the Kansas ( ity Mu 
ittsburgh, under the manage 
Memphis, with the Or 

vith the St. Louis Apollo 


yt eus Club nd Cleveland, with 


Werrenrath's Bookings. 


Brookl with Madame Rappold last 
M elebration, Reinald We 

| for another con 

rwewian Singing 

Next nth the popular singer 


York, Montclair, N. J., and 
acuse, N. Y. Mr. Wer 


West tour the latter part of+Jan 


uary, which will take him up as far as Minneapolis, where the violoncello, and the third picture gives an idea of his 


he is to sing with the Minneapolis Symphony 


y Orchestra. love of outdoor sports. He is seated at the wheel of his 


Chicago and Indianapolis are included in the route. Many 


bookings for spring music festivals have also 
for this favorite singer. 


Dalmores, the Versatile. 


lhe accompanying three cuts give apt illustration of the 
versatile talents possessed by Charles Dalmores, the 





DALMORES PLAYING THE CELLO 


French operatic tenor Heaven has endowe 


many gifts and he seems not to have neglec 


been closed 





d him with 
ted to apply 








DALMORES AT THE WHEEL. 


them One picture shows the artist seated 


piano, which he plays well, Another reveals 





THE MUSIC ROOM IN DALMORES' VILLA. 


automobile in front of his villa, “The Swan Manor,” at 
Coppet, Switzerland, One of his faithful dogs is posed 
back of the chauffeur, 





Charlotte Lund Extends Tour. 

Charlotte Lund, the soprano, who is to tour America 
during January, February and March, announced at first 
that she would be here but a month beginning January I. 
Mr. Lagen, her manager, found that the requests for ap- 
pearances of this artist were so numerous that it would 
be advisable to have a longer season, and after much cor- 
respondence finally succeeded in having her extend the 
time to two months. And now it has been decided to 
make a three months’ season. Miss Lund has had to de- 
before his cline many flattering return engagements in Europe in 
him playing order to meet the demands in this country 
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Direction: 
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VIARDOT-GARCIA VOCAL METHOD 
Studios Open September 20th, 1910 
301 West 57th Street 


LESLEY MARTIN, be! canto 


STUDIO; 1425 BROADWAY, REW TORE 
SINGERS—Suzanne Baker, Cora Cross, Pauline 
Fredericks, Julia Galvin, Nellie Hart, Marion Stan. 
ley, Estelle Ward, Ruth White, George Bemus, 
George Gillet, John Hendricks, Dr. Eugene Wal 
ton Marshal’, Fiske O’Hara, Horace W 
Mabel Wilbur, Winfred Young, Edward F 
Albert Wallerstedt and many other singers now 
before the public in opera and church work. 
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la i West 34th Street, New York 


o Residence: Maries Sey t. be. 178th Street eeq Broadway few Tork 
nea, Audubos 1285 an 





Theodore abelmann’s Operatic School) FFREDERICK WW EE L. 1D Baritone 


909 West End Avenue, bet. 1 
Phone, 7039 Riverside Subway Station 103d St. 


Management : THE QUIMLAR eregeneen. MUSICAL AGENCY 
he Wolfsoha Bureau 


& 106th Sts., Peet meres 


NEW YORK | 1 West 4th Street ~ - - - New York 
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NEW YORK CITY 
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Soloist with the PHILADELPHIA Ser see 
Management: R. E. JOHNSTON, St. James Bullding, Broadway Ag 26th Street, 


The Great Russian Cellist 
SEASON 1910-11 


Jan, 20-21, 1911; a Srarneny ORCHESTRA, Feb. 2; 
SYMPHONY ORCHE STRA, March 
NEW YORK CITY 








For 12 years leading baritone of 
the Metropolitan Opera House, 
will take a limited number of 





upils this winter. Applicants to 
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In America Entire Season, 1910-1911. 
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New York, October 10, "Fgre 
Otto W. Wittemann has established himself in ‘ta new 
studio, Carnegie Hall, his specialty being piano mstruc- 
tion. Expert pianist, having studied some years w&broad, 
he will give individual attention to the special needs of 
each pupil He gives a recital on Staten Island this week, 
of which this journal will take due cognizance 
ee 
Annie Friedberg has resumed vocal instruction at her 
studio, The Wagner, 51 East Fifty-ninth street; her resi- 
dence is 50 Morningside avenue West She teaches the 
art of singing in all its branches, from the first rudiments 
om 


of tone placement to artistic finish. She will have even 


ing classes for sight singing and coaching for opera, 
church and concert, and teaches the Marchesi method 
Her studio is open to sublet to a pianist and teacher for 
Tuesdays and Fridays 
nRne 
Mary Wagner Gilbert teaches piano, Leschetizky method 
She was a pupil of Xaver Scharwenka, and has a commo 
dious studio in Carnegie Hall. Some of her precocious 
pupils have had appearances in the Waldorf-Astoria Hotel, 
winning recognition for their own talent and _ technic, 
which in turn reflected much credit on Mrs, Gilbert 
RRR 
Francesco C. Torre gave.a concert at Carnegie Lyceum 
feature was Ingeborg A 


Elson, soprano, his pupil She has a coloratura voice of 


October 6 at which the special 


promise allied with pretty appearance, Others participat 
ing were Messrs. Veneziani, Amati and Delevanti 
nre 

[he Hungry Club, Mattie Sheridan, president, had as 
musical features at their 217th dinner, October 8, Edna 
Burchill, singer, and Henry Such, English violinist. Pre 
viously, October 1, there was an “Italian Evening.” 

nee 

Marie Cross Newhaus has composed a valse mignonne, 


published as “Eloise,” dedicated to Mrs, Charles H, Gur- 


ney. It is arranged both as piano solo and for soprano, 
Madame New 


haus resumed instruction in voice building, repertory and 


requiring a range from low B to high A 
diction. She is a, special authority on French music and 
diction. She has weekly public classes, when guests of 
pupils are welcomed. Her professional pupils hold promi 
nent positions, while amateurs give much delhght to their 
friends 
nnre 
Frank L. Sealy, chairman of the examination board 
the American Guild of Organists, inaugurated a new sys 
tem of marks at the May examination, based on English 
precedent; some two score organists passed then, He has 
resumed his work as organist of the Fifth Avenue Presby 
terian Church, and is planning the Saturday Orchestr 
concerts in Newark, which he will conduct for the fourth 
season, 
nee 
Morten Adkirtsy the baritone, was singing in Gaul’s 
“Passion Music” i 


an *tipestate city recently when the 


irgan stepped. The organist whispered “keep on,” which 











CLEMENT 


THE GREATEST OF FRENCH TENORS 


From tha Metropolitan Opera House, Mew York, aad the 
Opera Comique, Paris 


American Concert Tour Beginning December ist 
Management: LOUDON CHARLTON, Carnegie Hall, Hew York 


























the singer did, wondering the while what would happen 
Soon he was joined by the tones of a piano, the not-to 
be-rattled organist having skipped from the organ-bench 
Adkins’ s 


season is opening satisfactorily under the Charlton man 


to the piano-stool, so saving the situation. Mr 
igement November 7 he will give a song recital, Men 
delssohn Hall, where he sang last season with marked 
success 
nnre 

Doré Lyon announces a series of four “Opera and Com 
edy Mornings” at Berkeley Lyceum, beginning Novembet 
11. Short operas in English will be sung, followed by 
new and original comedies Mrs. Lyon, her daughter 
Parker Lyon, and Helen Murphy, the latter one of th 
Opera School pupils of Mr, Bristol's at Coburg, Germany 
ast summer, gave a well attended concert at Ogdensburg 


Y., October 3 


\ press notice re ads 


and under perfect control The expression and finish displaye 





tw Neapolitan songs were ide and the a ce was ck 
make manifest its appreciat Og « N 
RRR 
Zilpha Barnes Wood announce her annual exan 
tor free vocal scholarship for Saturday, October 15, fout 
o'clock, 827 Carnegie Ha rhis is always an interesting 
affair, some excellent v es being heard; a t 
mpartial judges will ‘award the free scholarship, w 
open to any one having a good voice Miss H wh 
won last year’s, has been engaged by a Boston managet 
tor a series Of concerts 
nrne 
llen Gorton Davis pervis f musi the publi 
schools, has taken the st 404 Carnegie Hall, where 
will teach the pian She 18 experienced i of a sy 
pathetic nature, especi tting r tor ul ard 
Ot a teacher 
Rane 
Jessamine Harrison-Irvine, the pia companist al 
teacher, recently returne from a summer passed in | 
rope, She reopened her i Carneg tall 
guests have attended ea ep > gave t 
Sunday t home Sop | 
Paris. Minna Kaufma the s i te 
ber Of charming songs t t prog i I 
week Mrs. Irvine gave ther recept i | 
Walker, of Spokane, Wa tormerly of New York), w 
remained in New York several day i art 
L-urope 
zn ne 
Jorge C. Benitez has re ved h t Oo from Carnegi 
Hall to 165 West Sevent rst street As baritone ar 
vocal teacher, he has bee vel ccess! it 
for the new season at his st 1O Is Drignht 
RnRe 
siegmund Grosskopf, th nist, received the follow 
ing letter some time re which tell rf $s artist W 
at a concert in New Rochelle last May 
COLLEG OF NEW ROCHELLI N. ¥ 
gmne 
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Sali fl y 
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“A EIRTHDAY SONG" “THE SEASONS" 
“YE WHO HAVE YEARNED ALONE” 
“SPRING SINGING" 

The John Church Cow, New York 
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RIDER-KELSEY 


SOPRANO 


Oratorio, Concert and 
Song Recitals 
Sole Management : 
LOUDON CHARLTON 
Carnegie Hall, New York 
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WILLIAM C. CARL, Director 
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MME, AURELIA JAGER 


Director Vocal Department 


Master School of Music of Brooklyn 


Teaches Singing at New York Studio after October Pirst: 
703 Carnegte Nall, Tuesday and Priday Afternoons 
PERDINAND JAGER, Assistant in New York 
At Master School, 96 Clinton St., Brooklyn; Monday and Thure- 
day ali day ; Tuesday and Priday Mornings after October Pirst. 


FRED CMARTIN..:::;:-<:. 
——_— HAENSEL ® JONES 


PERGONAL ADORESS 
$32 West 111th Street 


ALBERT SPALDING 


European Management: L' Association Musicale de Paris, 
4 Rue Tronchet, Paris, Prance 
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A. BUZZI-PECCIA BACK FROM EUROPE. 








oice specialist, has returned 


ummer vacation, 


personal friends, 


most celebrated artists of 


varted some instruction 


1 pupils be 


essful foreigt 


ciety lady with 


There are many teachers who are endeavoring to impart 
the art who do not understand the intricacies and are 
therefore unable to make the student apprehend the mean- 
ing of perfect vocalization. The voice is an instrument 
requiring the most delicate and skillful handling. It is so 
easily ruined, so quickly marred, Only the teacher, there- 
fore, 


who understands every detail of the art as well as 





l beauty and 








Voce MR 


w and difh 


rect teaching 


e | in yore requires 


nd above all, a 
omprehet 8! 
e¢ mastered with 
{ emotional grasp 
¢ SHEA. name 
E. INSTRUCTION 


GEORGES CHAIS) 
One of the first American 
mentoesitng in opera in France 


Mme. REGINA de SALES 


SINGER and TEACHER 
40 Rue de Villejust - - 
Avenue du | Bete de Seseane 


BARRON BERTHALD 


1910-11 
Care DELMA-MEIDB, 30 Rue Marbeuf, Paris 


FraamissLEaaR 


Authorized Representative of LESCHETIZKY 


Exce nal Autograph Certificate from the Master. 


PARIS 
5, Rue Gounod 





Paris 








La Roétie (Champs-Elysées) Paris 


CLARA TIPPETT 


TEACHER OF SINGING 


312 Plerce Buliding - - 





Boston, Mass. 


RUZZLPECCIA AT THE VILLA OF MADAME 
LAGO MAGGIORE 
siletti in the center, Mr 


Madame Be tuzzi-Peccia at her right. 


and temperament, is capable of imparting vocal 
The 


be one who is possessed of unusual gifts, 


anatomy 
vocal teacher, therefore, must 
among them be 
The vocal teacher’s road 


instruction properly, 
ing patience and a love of work. 
is not 

Mr. Buzzi-Peccia says that he has to work very hard 
but that he does not mind because he has his pupils di 
rectly under his personal care from the beginning to the 
_highest degree of vocal and artistic accomplishment, He 


an easy one. 











ADELE ROSENTHAL’.'s'=:= 


HAROLD BAUER sa e. —— tw my warm recommendation 
both as Teacher and 


HENRY EAMES 


PIANIST and TEACHER 


249 NORTH ELEVENTH STREET + - LINCOLN, NEB. 


THUEL BURNHAM 


TEACHER OF PIANO 
Pupil of Leschetizky and tamed Mason 
119 Rue de Tour (XVie) - bd PARIS 


PHILIPPE COUDERT 


6 RUE EDMOND ABOUT-—PARIS 
PUPIL OF JEAN DE RESZKE 


VOICE PRODUCTION AND ARTISTIC SINGING 
Singer and Teacher 


<LIDDLE KURSFURSTEN STRASSE 54 


MUNICH, GERMANY 














aided 





ARIS: 30 Villa Dupont, (Rue Pergole ese) 


Cable Address: ‘‘Pradosser’’ 


DOSSERT VOCAL STUDIOS 











Guanes W.GLARK 


i2 Rue Leonard 





de Vinci, Paris 














STUDY MUSIC IN PARIS 


American pupils of Paris singing and piano teachers should 
take advantage of the presence in Paris of Mr. A. J. Goodrich, 
Address 4 Square St, Ferdinand, Rue St. Ferdinand, Paris, to 
stady harmony and composition. Singing and piano-playing are 
indefinite accomplishments without the study of the Theory 
of Music on which they are based. As Americans expect te 
make American careers they should study theory in English. 








does not believe in the third party—the accompanist or 
assistant, who, he thinks, lessens the direct artistic sup- 
port and the immediate magnetic communication between 
himself and the pupil. It is impossible to 
elucidate in cold type the many factors which 
Mr. Buzzi-Peccia employs in solving the prob- 
lem—one must know him, study with him, 
study him. Then the secret of his success will 
become apparent. Not only is Mr. Buzzi- 
Peccia a vocal instructor, but also a composer 
of note. Many of his songs have become 
classics and his “Gloria” has _ reverberateJ 
around the globe. He will give several musi- 
cales during the season in order to introduce 
some of his pupils. 





Cairns a Specialist. 

Among the American bassos available for 
oratorio this year, Clifford Cairns is well en- 
titled to a place in the front rank. Cairns is a 
young singer and one might say new in the 
field. Nevertheless, he is old in the study of 
his art and a conscientious student and a 
worker, He has made a special study of 
oratorio, spending the past summer coaching 
with Henschel and concertizing through the 
British Isles. 

Marc Lagen, who has charge of Mr. Cairns’ 
affairs, predicts a most promising future for 
this artist. He has already booked him with 
many of the leading societies in the East and 
many in the Middle West. Among his more 
recent the concert the 
Oétober 23, and other en- 
Boston, Philadelphia, Waltham, 


engagements is 
Kreutzer Quartet, 
gagements in 
etc. 


by 


ROLETTI AT INTRA, 





Mannheim recently has had gala opera per- 
formances of “The Flying Dutchman” and Cornelius’ 
“The Barber of Bagdad.” 


SHEET MUSIC IN PARIS 


Americans and others residing in or visiting Paris 
willfind a large assortment of choice Sheet Music of 
all kinds—vocal and instrumental at MAX ESCHIQG’S 
Sheet Music House, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, Simrock and 


others. Telephone, 108-14 


viene La EST 


398 Rue Joutfroy, Paris 

TEACHER Or THE ART OF SINGING 
Based upon a Study of the Science of Sounds 

American Representative: SIGNOR PERUGINI, 14 Lexington Avene, 


opera, 
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SEAGLE win 


_ se Rue Mozart, arts 


wer WAYNE 


39 Rue de Prony (Parc Monceau), Paris» 


uric GAY NOL 


ugo, Paris 
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37 Avenue Victor 


TEACHER oft SINGING 


Authorized Pupil of King Clark 





KING CLARK Announces the Removal 
of the 


King Clark Studios 


8 RUE BUGEAUD, PARIS 


Kurfarstendamm 63, Berlin 
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ORATORIO AND CONCERTS IN ROCHESTER. 
Rocuester, N. Y., October 8, 1910 

The Oratorio Society, organized Jast spring for the pro- 
duction of Haydn’s “Creation,” has opened this season un- 
der most auspicious conditions, The musical director, 
George Barlow Penny, and the members of the chorus are 
full of enthusiasm and promise some notable choral offer- 
ings for the current season, Musical events announced 
by the Oratorio Society include the following: A pro 
duction of “The Messiah” given during Christmas week; 
Beethoven's ninth. symphony, with the New York Sym 
phony Orchestra, in January; Gounod’s “Redemption,” to 





BUZZI PECCIA AND PROFESSOR MINETTI AT HIS VILLA 
ON LAGO MAGGIOR} 


is ‘ 


ig 





be given during Lent; a three day musical festival in May, 
in conjunction with the St. Paul Orchestra, Mr. Rothwell 
conducting. 2 ne 
At a business meeting of the Choral Association held on 
Monday evening the following appointments were made 
President, Dr. W. W. Percy; vice president, Frederick 
Will, Jr.; secretary, Miss B. E. Burgess; treasurer, E. G 
Eliwood; musical director, George Barlow Penny; chair 
men of committees—publicity, Walter Bentley Ball; mem 
bership, P. T. Swinburne, and entertainment, Dr, La Salle 
The chairmen and members of the executive committe: 
constitute the executive board. The first concert of the 
season, at which a miscellaneous program will be pre 
sented, will be given on the evening of ‘November 18, with 
Frederic Martin, the eminent New York basso, as soloist 
ed 
The Rochester Conservatory of Music is now loca‘ed 
in the Conservatory Building, 81 South Fitzhugh street 





Under the musical director, George Barlow Penny, assist 
ed by a capable faculty, courses are offered in all branches 
of elementary, intermediate and advanced musical in- 
struction, A large enrollment of students is reported, 
nRne 
(he opening concert of the Walter Bentley Ball concert 
series will be given in Convention Hall on Monday even 
ing, October 24, by Herbert Witherspoon, the American 
basso, Autumn Hall, the young American violinist, wh« 
is rapidly coming to the front as a player of striking in 
dividuality and charm, will also be heard at this first con 
cert of the series. 
nRR 
Mabel Prestwich, an English pianist, has located im 
Rochester, at 37 South Washington street, and will short 
ly be heard here in recital 
nnre 
Caroline Cramer, one of Rochester's foremost sopranos, 
pupil of Madame Marchesi, of Paris, will be married on 
October 12 to Joseph Kuper, of Baltimore. Miss Cramer 
will be heard in a recital of French and German songs be 
fore the Individualist Club, on Monday evening. Her 
departure means a distinct loss to local musical circles 
a 
Rochester's third annual industrial exposition opened 
October 8 and will continue until October 22. During th 
first week the Pittsburgh Festival Orchestra, with prom 
nent soloists, Agnes Kimball, soprano; Nevada Van det 
Vere, contralto, and Reed Miller, tenor, will give several 
concerts, During the second week the United States Ma 
rine Band will present two programs daily 
Watrer Bentiey Bau 


FRANKFURT-ON-MAIN MUSIC. 


Frankrurr, Septemb« 20, 19 
The first public appearance of our distinguished Frank 
furt artist, Hugo Heermann, since his return from 
America, took place yesterday before a large and very 
select and sympathetic public. In conjunction with Karl 
Friedberg he played the B flat major piano and yiolin 
sonata of Mozart and the D minor sonata of Brahms 
Victor Heermann, a son of Hugo and a member of th 
Coburg Opera, sang songs of Schubert, Schumann and 
Brahms, but pleaded indisposition he voice has been 
subjected to the usual vigorous German method and does 

not yield itself to lyrical expression, although the dicti 
is as sound as the usual German diction at home her 
lingo Heermann’s re-entry upon the stage of his forme: 

artistic activity is welcomed by the musical world 
Frankfurt and surrounding cities, for he is highly esteemed 
here for his solid attainments and his conscientiousne it 
pertorming what devolves upon him Wriity Von 


Liza Lehmann en Route to California. 


Liza Lehmann, the composer, with her quartet of sing 


ers, arrived in New York, Sunday, October 0, on the 
steamer St. Paul The party left New York yesterda 
(Tuesday) for California An extended tour has been 


booked on the Pacific Coast by R. E, Johnston Later 
be given in the Middle West and East 


Thursby in Paris. 


Imma Thursby, of the vocal world, is in Paris with a 


concerts will 


tendency New York wise 


Engagements for Cadman and Harper. 

The season of Charles Wakefield Cadman and Paul K 
Harper in their original Indian Music Talk has begun 
auspiciously They open in New England in October and 
luring November will be heard in Ohio and Pennsyl 
vania before prominent musical clubs and colleges, Evelyn 
Hopper, the Omaha booking agent, has obtained vengag« 
ments throughout the Middle West during the winter In 
the Western itinerary the cities of Denver, Omaha, Lu 
coln, Des Moines, and Kansas City figure prominently, b 
sides many engagements in the smaller cities of Nebraska, 
lowa, Illinois and Oklahoma 

Renewed interest has been taken in the work since Mr 


Cadman introduced the subject of Indian music and folk 
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LAMPERTI-WALDA 





SCHOOL OF SINGING 


Assisted by M. GEORGES MOUSIKANT, Formerly Répétiteur with Frank King Clark in Paris 


160 Boulevard Malesherbes 
(Place Wagram) PARIS, FRANCE 


All Communications to be Addressedto AA ME. 


GIULIA VALDA 





GABRIELLE GROSSE 


OFFICIER d’ACADEMIE 


| SPECIALIST IN V OICE PRODUCTION 
31 Avenue d’Eylau 
(Trocadero) PARIS 





ISIDORE 


LUCKSTONE 


VOICE PRODUCTION 


Interpretation Finish 


PARIS NEW YORK 


May to October October to May 
Address: 153 W. 76th St 
106 Ave. Victor Hugo Tet., 7493 Schuyler 


ETHEL DAUGHERTY 


PIANIST AND TEACHER 
10 Boulevard Delesert (Trocadero), Paris 
Maurice Mosskowshi writes “le suis convaincu que Mademoiselle 








Daugherty aura de trés bon succes comme professeur. 





CONSERVATOIRE INTERNATIONAL 


D’OPERA ET DE CHANT 


WASHINGTON PALACE, 14 Rue Magellan (Champs-Elysees), Paris 
Endorsed by M. Ataert Carré, Director Opéra Comique, Paris. 


Faculty includes foremost Artists of Grand Opéra and Opéra Comique. 
GRAND PRIX (which includes operatic débuts in Europe) will be awarded by 


jury of which M. Massewet, Composer, is President. 


All communications must be addressed to M. G. WASHINGTON LOPP, Busi- 


vess Manager. 


Comique. 


Musical Directors: 


Me. F. Riéutmann, Directeur de la Musique et ter Chef d’Orchestre de |’Oréra- 


Mr. Raymonp Réze, Ex-Musical Director His Majesty's Theatre, London; Late 


Stage Manager and Chief Instructor “peratic Class, Boston Opera Company 
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rendered, the four American Indian songs by Charles W. 
Cadman were particularly enjoyed by the audience. The 
accompaniments were played most artistically by H. W. 
Downes. 
nner 

The Mount Ida School opened the year of 1910 most 
successfully with a full enrollment of students from all 
parts of the country. The piano department is again 
under the direction of Florence Larrabee, who begins her 
work with a large class of enthusiastic pupils, 

RRR 

The first gun of the 1819-11 musical season has beea 
fired and the thirtieth season of the Boston Symphony 
Orchestra, Max Fiedler, conductor, is now under way. 
For this opening concert a program of Schumany “Works 

was given in commemoration of. the* rooth *: ersary 
of the birth of the great composer. The large audience, 
as is to be expected at a first concert, was most enthusi- 
astic and generous in its applause,-both Mr, Fiedler and 
Anton Witek, the new concertmaster, coming in for 








a2 owns tal peng rent academic year, will conduct four courses dealing with large share, Ganveuve.F. Gowen. 
B x. M "‘Detober &. sore} the history of muic. Two of these to be known as Music 
f a ften heard the expression that there nine and ten will be open to the public without restriction. 

] id to knowledg« [his has been thoroughly The first will deal with the and works of Beethoven Scholarship Winners at the Peabody. 
f one case at least by the publication of thir- and will be given in the new lecture hall at four-thirty of Never in the history of the Peabody Consérvatory of 
ittle pi entitled “Mt il Thoughts for the every Monday afternoon » second, given in the same Music of Baltimore has such a large number. of candi- 
ino” which were written unaided and without correc- place and hour on Tuesday afternoon, will take up the dates competed for the free scholarships offered. by the 
pup f Fletcher Music Method, ranging Romanticism in music from Weber and Chopin to Berlioz institution. At the beginning of the examinations, which 
the ages of eight and fourteen years, and thus and Schumann. Both of these courses will be amplified were presided over by the director, Harold Randolph, there 
public. Perhaps the clearest elucidation of with musical illustrations. As this is the first time in the were more than one hundred applicants and the faculty 
ng remark é ith the following explana- history of the exchange professorship that one of the examined the candidates from 9 a. m. until 6 p. m. Many 
f her composition given by one of the children to famous German musical savants has come to Harvard, the of the competitors showed such talent that additional 
r father | only wrote the melody—these three meas- music department of the university is to be congratulated yearly scholarships were given. The alumni scholarship, 
en transposed it to its relative minor, and on raising its standard to equal the high rank held by the which was founded by the Alumni Association of the Con- 
it an octave higher, and then modulated other departments servatory, was won by Agnes Hall, of Washington, and 
to the original key, I thought I could repeat the nner Esther Cutchin was the successful competitor for the Con- 
part f 1 noticed Mozart did that in his Minuet The Faelten Pianoforte School announces two recitals servatory scholarship, Fredericka Perlman, of Baltimore, 
I have t taken.” As may be seen it was only for the coming week, on Thursday evening, October 13, and Adolph Torovsky, of Annapolis, received one year 
il thought of the three measures which seemed and Saturday afternoon, October 15, when interesting pro- scholarships in piano. In violin Samuel Korman and C. 
the child, Adults, however, who have studied, grams are promised R. Klee, both of Washington, were successful and Alice 
t tt ranspose,” and modulate and observe nar Carpenter carried off the honors for the organ. The vocal 
\ t ' itt demands the musical Madame Gardner-Bartlett, soprano, and Clara Tippett, scholarship, of which two were given, so many showed 
ght ! intelliger which many teachers pianist, assisted by Elinor Whittemore, violinist, and such talent as to make it necessary to hold another trial. 
e their ten-year-old pupil With this Grace R Horne, accompanist, gave a very interesting The Eaton Scholarship, founded in memory of Charles E. 
t t little pieces follow with some such  secital on Thursday evening, September 20, which was Eaton, who was formerly a trustee of the institute and 
n prefacing near every on 5 ee in the nature of a farewell, since Madame Bart- who as chairman of the music committee took great in- 
‘ ther record any such Jett has given up her home here in Boston and will here- terest in the work of the conservatory, was woe by John 
published befor ind it is well atrer be located in New York City. The artistic work Thomas and additional honors were conferred _ upon 
consideration of parent ind éducators, of Madame Bartlett and Mrs. Tippett is too well known Frank Mellor and Arthur Webner, both of Baltimore 

t these [ttl mpositions mean as musical in this city to need detailed mention, but a few words These scholarships are conferred exclusively on the basis 

that not to be expected,—but what the jegarding the talent and promise shown by Elinor Whitte- of talent and are for a term of three years; they carry 

lethod stands for in the way of develop- more, the young violinist who assisted, will not be amiss. with them free tudtaim: se ‘Rerabety and other seen op 
the tive talent inherent in all, and giving that This young girl of sixteen, student, has a remark- branches. They offer unusual advantages to the winners 
larity of expression which we have ably good tone, good presence and much musical intelli- 4 the conservatory ranks foremost among the institutions 
to associate with the adult only, and that gence which should make for future success. Miss Horne ° musical culture and its thorough equipment and strong 
f stu und preparat played her accompaniments @ manner deserving the faculty of European and American masters make it one 
aere highest praise of the leading music centers of the country, 
irels they gained with the Bos nee 
: ist season and mt tremendous furore The second concert of the season at the New England Caroline Hudson Returns a Bride. 

» ‘hematin Rakes cadthidet a eee of the ab ’ 10 has just recently been engaged for the bride. The popular soprano was married August 31 to 
actin _ eed ganas Shiai aa piano department fa ial a Hugh Alexander, of New York. The wedding took place 
hot ai one wherever thé ap . at the home of the bride’s father, Dr. Herbert E. Hudson, 

rhe dates for the Handel and Haydn Society concerts in Cleveland, Ohio, Mrs, Hudson-Alexander is preparing 
Ra aer in Symphony Hall during the coming season have been for her new concert season, which is to begin in the West 
inmmnounced as follows: “The Messiah,” December 18, 19; October 16. Among her bookings in the East for the 
to write a Tan-— Mid-winter Miscellaneous Concert, February 12; Easter winter is one appearance with the Handel and Haydn So- 
rchestra havit g a basis well Concert, April 16 ciety of Boston. Mr. Alexander is an organist and deeply 
\ rs, whicl to ha nitial perform : a 22 interested in the work of his wife. The Alexanders al- 
Lon Music Festival next Jun Che song recital given by Charles E. Morrison, tenor, ready have planned to sail for Europe at the close of the 
RRR at the First Baptist Church, Haverhill, Mass., on Septem- season next summer and while abroad both will study 
ler of t University of Berlin, ber 28, called forth much favorable comment from press with eminent masters, Recently, several American com- 
essor at Harvard for the cur- and public alike. Though the entire program was well posers have dedicated songs to Mrs. Alexander. 
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Southern Praise for Clarence Eddy. 
The news that Clarence Eddy, the famous organist, 
making a tour of the country, is so well advertised by this 
time that many cities who heard the great artist on other 





is 


tours are eagerly waiting to hear him again, His re- 
appearance in Charlotte, N. C, was hailed as a prime 
event in that city. The following extracts of criticisms 


are from reviews of a recital given in Charlotte last week 











at the Associate Reformed Presbyterian Church: 

For weeks the recital of last night had been looked forward t& 
with pleasure by lovers of music who filled the handsome new As 
sociate Reformed Presbyterian Church at the corner of South and 
East Roulevards. In no respect did the performance disappoint 
those expectations builded on the wide reputation as a skillful and 
soulful organist which has long attended Mr. Eddy’s name. 

Not once did hg falter before difficult technic or interpretatior 
Ripeness of experience, breadth of vision, richness of imagination, 
prizes won by a lifetime’s devotion to the art divine—all were re 
quisitioned in creating the golden floods of music which welled from 
the Moller organ at his dexterou ch and enveloped the appre- 
ciative audience which was his from the first of the opening num 
ber until the close of the last Advancing years have brought no 
impairment to the grace and deftn with which he solves the in 
tricacies of technic, nor detracted aught from the artistic finish of 
his work. Mio 

The sonata in E minor, a new “luction by Mr. Eddy’'s life 
long friend, James H. Rogers, «¢ ited more convincingly perhaps 
than any other Mr. Eddy’s <ability The perfect rendition of its 
five movements was a tribute alike to the player and his mstrument 











Bonnets’ “Variations de Concert” displayed Mr. Ex ‘s versatility 
of style. Sharp contrasts were successfully rey | when the 
organist rendered in succession Hollins’ “In Springtime " lames 
Lyons’ “Autumn.” For sheer impressiveness no nun found ti 
audience more responsive than Couperin'’s “Soc Monique Frot 
a repertory so faultless one might cull almost at random select 5 
of distinctive merit and brilliancy, but im no case should mentio 
be omitted of Crawford’s toccata Fon or Schubert's “By 
the Sea,” rearranged most effectively and harmoni by Mr. Eddy 
himself. 

All in all the evening’s recital was a musical treat : mes 
only occasionally and the fact that it was so well patronized affords 
encouraging evidence that Charlotte's musical taste is being steadily 
cultivated and improved.—Charlotte Evening Chronicle, October 9, 
igto. 

Possibly the most notable number on Mr. Eddy’s progran 
was Tien H. Rogers’ sonata in E minor Between this composer 
and Mr. Eddy exists the warmest friendship, and this composition 
which has just been published—drew forth all the wonderful skil 
of the performer The perfect rendition of the five movements i 
itself showed Mr. Eddy a master and demonstrated as well the un 
usual excellence of the organ At its close the familiar strains of 
“Home, Sweet Home od played with charming variations, gave thé 
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umes of the LYRIC PIECES, 
ALBUM LEAVES, the arrange- 
ments from the PEER GYNT 
SUITE, and the successful 
transcriptions of his songs make up 
this fascinating volume. The 
tor is deeply in sympathy with the 
composer's genius, and has performed 
details, and insight into the characteristic 
Grieg’s music almost synonymous with } 
tion. A fine portrait and readable essay 
complete the volume. 

BERTHA FEIRING 
A Norwectan by birth, Mrs. Tapper 
training in Norway by a course of music study in 
Vienna, where she was a pupil of Leschetizky 
makes her home in New York City, where, as a 
teacher and an accomp! ished performer upon the 
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only strictly popular touch to the recital and beyond question reached 
the very hearts of the hearers. 
It would be impossible to select with any justice any other single 








number for special mention. From the opening bars of Bach’s great 
fugue in G.minor until the stirring bars of Faulkes’ “Festival 
March” died away more than two hours late Mr. Eddy’s m 
technic, faultless touch and absorbing interpretations hel hou 
as in a spell. His versatility of style was amply displayed in Bon 
net’s “Variations de Concert,” while s ability to produce the 
sharpest contrast was seen in Hollins’ “In Springtime,” followed by 











James Lyon's “A * both being recently published works. | 
mpressive appeal na number surpassed Couperin’s “Soeur Monique,’ 
while the gem, as far as brillianey is concérned,. was undoubtedly 
Crawford's toccata in F minor. Nor sh vention be omitted of 
the organist’s own arrangement of Schubert's “By the Sea,” which 
left absolutely nothing to be desired sonant harmony Char 
otte Daily Observer 





Freiburg New Art Temple. 


After four years of the most careful kind of work, the 





city of Freiburg, in the Breisgau, Grand Duchy of Baden 
Germany, will dedicate its new temple of the muses, 
theater and opera house on October 7. It is a substantial 
sandstone building of modern design with an at rium 
seating 1,500 people and a stage of huge dimensions fitted 





FREIBURG OPERA HOUSI 














with the very latest appliances for mis-en-scene, lighting 
and other effects 
The appearance of it, nearly opposite the new university 
building, gives an adequate idea of Freiburg’s s4 and 
ambition. T) city is one of the progressive centers of 
art culture, commerce and industry in South Germany and 
its new temple will bring it the best talent of Europe 
The Arrow and the Song. 

| shot an arrow into the air, 

It fell to earth, I knew not where; 

For, so swiftly it flew, the sight 

Could not follow in its flight 

I breathed a song into the I 

It fell to earth, I knew not wher 

For who has sight so keen and strong 

rhat it can follow the flight of a song 

Long, long afterwards 

I found the arrow still 

And the song, from beg d 

1 found in the heart « 

Longfellow 
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Ah, Love, but a Day Mme. Schumann-Heink, Indianapolis 
\h, Love, but a Day Mrs. Hanna Butler, Chicag 
Ah, Love, but a Day Mrs. Elizabeth Lay-Newman, Chicag 
The Year's at the Spring Mme. Sembrich, Bost 
The Year's at the Spring, 
Mme. Frieda Langendorff, Springfield, Mass 
The Year's at the Spring Mme, Jomelli, San Francis 
The Year's at the Spring Miss Babetta Huss, New York City 
The Year's at the Spring Arthur Wali, Honolu 
The Year's at the Spring Elias Blum, Walla Walla, Was! 
Raby Mme. Jomelli, Raleigh, N, ¢ 
Ecstasy t Blum, Walla Walla, Wash 
} tasy Miss Ernest Danqua New York City 
tf his I s i W ‘ la, Wash 
1 Send My Heart Up to Thee Miss J On Bostor 
I Send M licart | t Thee Ma ( Adan Bridgeport t 
Shena Var Elias Blum, W Walla, W 
Elle et Mi Miss Ada Joh hs 
\wa Elias Blum, Walla Wa Wa 
j. W. Bischoff 
i Ww a l ‘ W 8 Lake ( 
I k I { \ \ I I Wa ‘ Lb), ¢ 
« W ( M W ashingtor Ld. ¢ 
\ 1 gle i} A ( r Ww n Chicag 
kK ark M Grace F. Homsted, Seatt 
G. W. Chadwick, 
et I li. Lambert M Na . ©. i 
I Art So Like I wer M Ale I ay, | lionel 
I Art So Like a I Miss Bertha K un, Chicag 
I Art So Like al ‘ Mi Pea ns ) a, la 
weet W 1 that | , M I it eatt 
et W Blow I Pea } Osceola, la 
t W that Blow \ I a Brigg . ' am jou 
l W { | k a, Na N.H 
We l P e Eg ‘ N I 1q 
N t I } (se a, la 
lb { Mille I ‘ l ( 
i \ ! say iH 
i 4 \ ( I Hlomeat atthe 
" \ M sig hy, sas City 
I \ kK. Ex Boston 
Arthur Foote. 
s I I 
M ] ” 
4 I I 
Mi { , 
I fll I M. M I j 
ve M fll 1 Met N. 
r 1 Rose ! ‘ Weg i 
yy e Wa kK So ’ ‘. 4 
I R ! I i 
( K M. il " N. ( 
, wv i. Bobo, H ; 
O, Love \ fur Na ‘i 
I Nig Hi ! } \ oO I t 
An I Folk r Lock me. ft 
G. A. Grant-Shaefer. 
I Eagle I W. Kill 7 
Ay im t hi M Ada M kia hett I I 
I Oper \ P Vi 
{ Clara J Dow ( i 
1 Ope W \ ( Halde { T 
1 Oo I Wi F I 
I a Flew i } { Rapi I 
AG h i kK I ‘ ar Ka * 
Margaret R. Lang. 
D Is ¢ if ! 
lay Is Gos j C. Vaug i 
Day Is ¢ ( M 
ee ( Lille Pa } 
] l Song { Mancheste i 
neg 
ea r Vf a 4 0 
Frank Lynes. 
ly King M Edith Rowe, Ennis, Tex 
My King Mi Maude Dammarell, Chicag 
Li sur r M Clara E Liorse, Spok 
ri ~ t Miss Ruth Triem, Cedar Ka 
‘ P , Mrs. Grace F. Hameted, Sea 
(0 x 1 \ e Hi 2 barns, N 
My H M Rut Trie Cedar Ra 
S “ w M Nettie H ss, Chicag 
Spring Song Miss Emily Sand Chicag 
Sweet art M Ke Mead, Mor towr N. J 
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and was received with marked appreciation by applauding 
thousands. During his study at the Conservatoire, Saint- 
Saéns was busy with compositions, and though his earlier 
works failed to obtain popular recognition, they neverthe- 
less are regarded by competent authorities as displaying 
great beauty and originality. His first symphony was per- 
formed by the Société Sainte-Cecille, but his first dramatic 
production, “The Yellow Princess,” met with failure. His 
opera, “Samson and Delilah,’ came next, and strange to 
say, the French critics did not regard it favorably, but at 
Weimar it was proclaimed a great work, such as it has 
since proved to be. His “Henry VIII,” perhaps, will be- 
come as well known as “Samson and Delilah,” for it is 
perhaps one of the best and most impressive operas 
written by a modern composer. Saint-Saéns is probably 
regarded as the first musician of France, and though a 
profound student of Sebastian Bach, he is not an imitator, 
and is a leader rather than a follower of any school, For 
a time he was a special admirer of Wagner, but he be- 
came fearful of the influence of that great composer upon 
when only two years of age, and his passion for the piano his own originality and in 1876 asserted his independence, 
which he has ever since resolutely maintained. He is not 
only a composer, but a learned astronomer and a splendid 
orator. He is a writer, too, and his essays against cruelty 
to animals have attracted wide attention. The French 
Society for the Prevention of Cruelty to Animals re- 
gards him as its foremost champion. 


was so pronounced that he began taking lessons on that in 
strument and could play fairly well when he was three 
years old His extraordinary precocity developed so 
rapidly that when he reached the age of seven Camille 
was placed under the instruction of Stamatu, taking har- 
mony and technic. Two years later he began the study of 
composition with Maleden, and was then permitted to join mR, 
a class conducted by Halevy at the Paris Conservatoire, There are, at present, one hundred and seven graduates 
where he was regarded as a musical prodigy. After study- of the Chicago Musical College receiving salaries as 
ing three years with Halevy, Saint-Saéns became a pupil church singers in Illinois alone. Of this number, thirty- 
of Benoist at the Conservatoire, and in 1849 he took a seven are engaged by Chicago churches. 
second prize for an organ recital; in 1851 he received first nee 

For the third performance of the grand opera season 
by the Chicago Opera Company in the Auditorium Thea- 
tre, Monday night, November 7, the double bill of “Caval- 
leria Rusticana” followed by “Pagliacci” will be done. In 
Cavalleria” Carolina White will be heard as Santuzza. 
Lola will be interpreted by Tini de Angelo, and Wilhelm 
Beck will be heard as Alfio, The small part of Mama 
Lucia has been given to Giuseppina Giaconia. The cast 
for “Pagliacci” will introduce Amadeo Bassi as Canio 
and Mario Sammarco will interpret the role of Tonio. 
Alfredo Costa will sing Sylvio. 


Edith Bowyer Whiftes” } A , Sarre pianist, for- 
merly of Chicago and now a resident of Mexico, will be 
in Chicago to play at Madame Olitzka’s recital, October 
03. Madame Noria and Mrs, Whiffen gave a very suc 
cessful musicale before the minister of war and his stad 
on September 26. Mrs. Whiffen has many recitals booked 
for the coming season in Mexico as well as in the States. 

Rar 

Louise St, John Westervelt will be heard ina facu'ty 
recital under the auspices of the Columbia School of 
Music, Friday evening, October 14, in the Auditorium 
Recital Hall. Miss Westervelt will be heard in Goda-d’s 
Ariette from “Les Guelphes” and Hubay’s “Chanson des 
Oiseaux.” In the second part of her program this popular 
singer will render Foote’s “Irish Folk Song,” Quilter’s 
“Now Sleeps the Crimson Petals,” and La Forge’s “May's 
Coming” will conclude her program. 

RRR 

Two new and interesting numbers to be sung by George 
Hamlin at his first recital of the season in the Grand 
Opera House, Sunday, October 23, are “Fiegenlied’’ by 
prize Two years later he obtained the appointment of Moor, and “Flieder” by Max Reger. Charles Lurvey will 
organist at the Church of Saint-Mery, which he held until be the accompanist. 
i853, when he became organist at the Madeleine Church. eRe 
Saint-Saéns, while recognized as a composer endowed with Lulu Jones Downing announces that the Music Art 
truly extraordinary musical talent, yet had the misfortune Shop has moved to a studio in the Fine Arts Buildirg 





| to fail to achieve his ambition to secure the Prix de Rome Mrs. Downing will have several recitals with Chicago art 


in two earnest efforts made respectively in 1852 and in ists during the season and her songs are now being used 
1864, but in 1867 the production of his cantata, “The Wed- by the best musicians. 

ding of Prometheus,” won for him a membership in the nee 

Legion of Honor. This composition was performed at the David D, Duggan, tenor, and Mr. and Mrs. Herbert 
opening of the Paris Exposition Universelle in that year, Butler, will give a recital in Kimball Hall, Saturday after- 
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noon, October 15, under the auspices of the American Con- 

servatory. Mr. Duggan will sing a group of songs and 

the Indian Love Song from the “Persian Garden.” Mr. 

Butler will play the violin concerto in A major by Sinding 

and a group of violin numbers by Debussy and Joachim. 

Mrs. Butler and Miss Robyn will be at the piano 
RAR 


Katherine Allan Lively, of 
debut here last Wednesday evening in a 
given in the Auditorium Recital Hall before an enthusi 


her 
recital 


Houston, Tex., made 


piano 
astic audience. Mrs, Lively had arranged a well balanced 
program made up of selections by 
D’Albert, Debussy and Liszt. Mrs 
ented pupil of Allen Spencer, of the American Conserva- 


Seethoven, Chopin, 
Lively, who is a tal 


tory, is an exceptionally gifted artist and impressed favor 
ably by her original readings. At the conclusion of the 
concert the audience the 
added number being received with the same enthusiasm 
as the numbers After 
recital, Katherine Allan Lively was engaged as correspond- 


insisted upon an encore, and 


inscribed on her program her 


ent for Tue Musicat Courier .in Houston, Tex. for 
which locality she left this week 
zn ne 

The first visiting singer who will be heard with the 


Chicago Grand Opera Company, will be Carmen Melis, of 


the Boston Opera Company It is probable that Madame 


Melis will be heard here in one of the first five or six 
performances. 
nRre*e 
Richard Strauss’ “Salome” will be one of the most 


costly operas that the Chicago Grand Opera Company will 
Although “Salome” 
lasts only about an hour and a quarter, the cost of pro- 


give in this city during the season 


ducing it will far outrun the expense attached to produc 
ing an elaborate work like “Aida.” the 
Strauss, like Bernard Shaw in the dramatic world, draws 


In first place 


enormous royalties. Then there are the rehearsals. The 
intention of the Chicago Grand Opera Ci ymmpany is to have 
For 


these rehearsals the musicians are paid by the hour, and 


“Salome” rehearsed twenty times before it is given 
twenty rehearsals cost several thousand dollars. The stag 
ing of “Salome” will be magnificent, and the “drops” and 
“set pieces” have cost a small fortune 
nene 
Next at 4.30 First 
gregational Church at Oak Park, Mabel Sharp Herdien 
soprano, will be the assisting soloist at 
service, under the direction of Carl D 
Some of the quartet numbers will be: “Tours’ 
Appointed a Day”; Mendelssohn's “I 
Lord”; Parker’s “In Heavenly Love 
sen’s “Break Diviner Light.” 
nee 
The Music Art Shop has just published “An Evening 
Song,” 


Sunday afternoon in the Con- 
a special musical 
Kinsey, organist 
“God Hath 
Waited for the 


Abiding,” and Allt 


words and music by Lulu Jones Downing 
zene 
The date of Myrtle R. Lee’s recital in Music Hall, Fine 
Arts Building, has to Friday evening, 
November 4 Culp, first violinist of the 
Theodore Thomas Orchestra, will be the assisting artist 


been changed 


Siegmund S 


The detailed program will be announced later 
nner 

A new system of lighting has been installed 

hearsal. Hall of the Chicago Musical College 

Acting 


in the Re- 
School of 
to furnish 
for m 
Mr. Gilmour 
and .Mr. Stedman devised the new system after having ex- 


With the new appliances it is possible 
each student with an independent pilot light 
various parts of the room during rehearsals 


use 


perimented for a number of years with appliances de- 
signed to meet the r¢ of a stage, where stu- 
dents were not actually appearing before the footlights. 

oe a2 

There were few artists better known to the opera and 
concert public of the last generation than Karl Formes, 
the German basso. In fact of the greatest 
bassos of the world. It is interesting to know that there 
is a possibility and probability of history repeating itself 
in this family of artists which has given to the world 
many names of distinction. H_ K. 
of Karl Formes, is 
Temple Conservatory. He is studying vocal with William 
A. Willett. Mr. Willett was a pupil of Mr. Formes’ dis- 
tinguished grandfather. The young man possesses a fine 
voice hacked by a splendid physique. His progress will be 
watched with much interest 

2 ne 

Dr. F. Ziegfeld, president of the Chicago Musical Col- 
lege, states that there are more bona fide students of music 
in Chicago that in any other city of the United States and 
that the aggregate enrollment of the various schools of 
music here is greater than that of any city in Europe. 

nner 

Attilio Parelli, one of the conductors of the Chicago 
Grand Opera Company, reached here last Wednesday, 
October 5, he being the first member of the company to 
arrive. Signor Parelli went to the Auditorium Theater 


juirements 


he was one 


grandson 


the Bush 


Formes, the 


an academic student at 


Thursday morning and highly complimented the female 
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chorus, which has been recruited in and around Chicago, 
and said that Campanini, who will be here some time 
next week, will surely be surprised with the ensemble of 
“This American Chorus.” 
Ree 

Franchon P. Green, a pupil of William A. Willett, of 
the Bush Temple Conservatory, has been engaged as direc- 
tor and teacher in the vocal department of Park Ridge 
School of Music. 


nee 


Carrie Jacobs-Bond, the well known composer, will re 
turn for a few days to Chicago on November 20, after a 
ten months’ tour. Mrs, Bond left Chicago las* January 
and at that time made a tour of the Western States which 
ended in San Francisco, from where she sailed on Octo- 
of last Honolulu. Reaching the island 
after a rough voyage, the 


ber 15 year, for 
distinguished composer gave five 
sailed on July 5 for Yokohama, 
Japan, where ske gave two recitals. After 
that city, Mrs tour through Japan and left 


from Nagasaki, Japan, taking on the Siberian 


recitals in the island and 
a short stay in 
Bond made a 
August 15, 
Railroad to Berlin, reaching the German capital on Sep 
25, when she 
the British 


tember 4, where she will stay until October 


will leave for London. She will remain in 


capital until November 1, sailing the same day for New 
York on the steamship Kronprinzessin Cecile, 
New York on November 8 Mrs. Bond will give two 
concerts at the Egyptian room at Wanamaker’s in Phila 


She remain 


arriving 
in 
uelphia, the second week in November will 
here for two months, leaving on January 26 for her Ohio, 





Missouri, Indiana and Nebraske tour. The Western tour 
will begin on February 26 and on March 25, the wonder 
ful “globe trotter” and “luxurious voyageuse” will arrive 
at Los Angeles 
nRre 

Lucy Hogarth Francisco, for the past four years direc 
tor of music at Earlham College, Richmond, Ind., has 
changed her location from Wichita, Kan., where she has 
opened a private studio She will devote a part of her 


time to her duties as director of music at Friends Univer 


sity. Miss Francisco's prospects for the coming year are 
very encouraging 
mene 
Liza Lehmann’s “The Golden Threshold,” which will be 
given in Music Hall, October 11, will be interpreted by 


Rose Lutiger Gannon, the popular contralto, and John B 
Miller, tenor Two other loéal artists will be heard in the 


cycle. James MacDermid will preside at the player piano 
nnre 
Lulu Jones Downing will have entire charge of the re 


ception and musical program of the North End Woman’ 


Club, which will take place .Monday, October 10, at the 
Edgewater Country Clubhouse 
zener 
Era Dillon, who sings the principal role in “The Cin- 


derella Girl,” is one of the professional pupils of T. 5 


Bergey, the well known vocal instructor 
RRR 
MacDermid, the 


! time to 


Sibyl! Sammis distinguished dramatic 


soprano, will devote part of her 


teaching this sea 
Mrs. MacDermid already has a very large class and 
Beside her 
the 


son 


most of her pupils are promising singers 


classes Mrs. MacDermid will be heard durin; season 

in many recitals, concerts and private functions 
mn ne 

Antonio Frosolono is kept very busy at the Sherwood 

School, where he is at the bead of the violin department 


limited 


Mr. Frosolono announces that he will receive a 
class at his residence, 1227 East Forty-fourth place, 
nner 
Madame Melba, who is now touring Canada with so 


much success and who will be heard here in grand opera, 


} l 


will not appear here in recital, as previously announce 
The first of the annual series of Saturday morning con 
certs, arranged by the Chicago Musical College, will b« 


given-in Ziegfeld Hall the Inst of this month. The initial 


musical program of the year will be considerably more 


and numer 
the list of 
obtainable by l 


scope than thos« 
of the 
artists for the affair 
tion at the 


extensive in of previous years 


ous members faculty will appear upon 
Admission is 
college office 

menue 
Chicago 
organization of the orchestra for the grand 
slighted. Most of the musi 


cians have been selected in New York and Philadelphia 


Orchestra are indignant and feel 
that the 


opera season they have beer 


musicians it 


in 


a half a dozen Chicago men have been 
to make up the orchestra of eighty. Mr. Ulrich 
“We not diseriminated 
against Chicago men, but if we are to keep faith with the 


while only about 
chose 

business manager, said have 
public and carry out our repertory we must have musicians 
who know the routine. work. Most of the men engaged 
have all played the same operas under Mr. Campanini and 
that will save time and do away with rehearsals.” Prob 
ably there are not many local musicians who have had any 


routine in the socalled novelties which will be given during 
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the season and which have had many performances else 
where in this country and probably most of the musicians 
engaged already have played those operas, therefore, the 
management has acted wisely in securing the services of 
reliable men. 


The musicians also say that a city which 


can produce a Thomas Orchestra can supply musicians for 


a season of grand opera The Chicago musicians who 
made that assertion are incorrect as most of the musicians 
in the orchestra mentioned are German The concert 


master is an importation from New York and the second 


concertmaster is a native of Graz, Austria. The opera 
rehearsals at the Auditorium will begin next Monday 
October 10 
nae 
The following telegram was received at this office Satur 
day morning, October 8 
CALGAR Alt Octobe 910 
Rene Devries, Musical Courier ‘ ra B Chi 
Melba sang in Galgary tonight to the biggest house in the hi 
tory of Canada This weste city ft ty thousand population 
turned out an eight t sand fiv nde lollar h Shermar 
Rink wa acked rowing a ! eds who ¢ t get 
dmiss ea as best they if tsicke Many ne f ’ 
distant j its tra “ t i ile t ittend € 
ert Edn n, tt : ernmost city Canada, gay Melba a 
seven thousand dolla rouse Wednesday night 
Signed re 4 <« SHIPMAN 
nRne 
Maurice Devries, the vocal instructor at the Chicago 
Musical College has been re-engaged by that institution 
for five more years 


len graduates of the Chicago Musical College have been 


engaged for the cast of the new “Chocolate Soldier” Con 
pany, now being formed here by Fred Whitney for th 
Western territory 

nenre 

In addition to the dates already announced in Tm 
Musicat Courter, Esther M. Plumb, the well known con 
tralto will, appear nu Battle Creek. Mich., Yankton, S. D 
Kirksville, Mo. Canton, Ill, Lincoln, Neb. and Fargo 
N. D. Many dates are still pending and will be announced 
later 

nner 

W \. Corey, manager f the American Musician 
reached Chicago last Friday. October 7 He will rema 
here for a week Rene Deveres 

Alma Gluck’s Recital Program. 

Alma Gluck, of the Metropolitan Opera H will sing 
the following program at her recital in Mendelssohn Hall! 
luesday evening, October 18 
Russlied . Beecth 
Die Liechende schreibt Mendetssol 
Neu Liebe Mendelas 
Auftrage Schuma 
Prailudium (new) Robert Kai 
Meinem Kinde Richa Stra 
Citronentalter im April Huge Wolf 
Wie wundersam (new) Max Schilling 
Rheinlegendchen (new (Gusta Ma 
Bohemian Cradle Seng : tar 

(Arranged | Kurt Schind ) 
Song of the Littl Snowflak Rimeky Korsak 
I . 1's ne Kimeky-K skoff 
From t Sacacurotchhs 
Before My Window (new) Ra a 
Lilacs (new) Ra na 
Hopak (Caw an Dar 1 wok 
Tuscan folk song, La ¢ ba 
From the Lar ft Sky-blue W ate ( w ¢ 
Faery Song h 
The Little Gra love ew 
Dearest y il 
4 lune M re » Wullely 
Demand for Sébald. 

Sébald, the great Paganini player, is apparently 
in demand in America as in Europe. His recent kings 
are: Lafayette, Ind Kingston, Canada, and Trent N J 

Phe Comoedia of Paris said of him 

Th t giver ‘ ght t \ é} ' f . 
he ‘ x to be forgott He a 
himself : Bact loz It . “ (ert 

t he arve * Cont 
to t tor z fortunately w ts, 1} 

ying is « t t which are arvge ’ 
and iv . ee ‘ and f ecaut f t tone ii 
flawles terpreta and ti ble cs ne which 
nt ha te <s A ie ft : ' 
es 





JanpoisKi with Hartford Choral Club. 

The Hartford Choral Club, of Hartf 
cured Albert Janpolski, the Russian 

Be sides the 

Staegel 


rd, Conn has se 
baritone ss lo 

chorals for 
W 


*Tannhauser,” Mr. J 


for its first concert on December 6 
King,” by 
Pilgrim Chorus from 


men's voices, “Dream and Ifram 


scene with 
polski will sing the big aria from Tschaikowsky’s “Euger 


Onegin” and a group of English and Russian songs, 
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ner will be ee in the prelude to “Die Mabie: ” grade of chamber music and oratorio concerts, song, piano, 
Schubert’s “Unfinished” symphony will be the classical- violin and lecture recitals. 
romantic composition; the modern French school, whose La ed 

works will be a special feature of this year’s programs, Lillian Grenville, a Canadian by birth, will be heard in 

will be represented by Paul Dukas’ “The Sorcerer's Ap- recital here this winter. She has just returned to this 
prentice,”. Tschaikowsky’s “Marche Slave” will represent country after some years spent in France and Italy. She 

the shorter forms, Alma Gluck, the American prima donna, is said to be gifted with unusual beauty. 


who made a success in opera last winter, will be the first nae 
soloist, singing an aria from Charpentier’s “Louise.” With the addition of new dormitories, the Combs 
nee Broad Street Conservatory, Gilbert Raynolds Combs. 


direction of Rollo F. Maitland, F. A. G. O., director, is better fitted than ever to take care of the 
large number Of resident students making application each 
year for study. The number of recitals given each year 
by the pupils are very enjoyable, also acting as incentive 
to the pupil to do better work in preparation for certain 
eA MAYORS 9 leak Beas definite public work. This one feature means a great deal 
Aidigg xe sah “ee wrcasalangi ie nRR to more than the average number of pupils, as very few 

are content to labor for future glory. They want it 


Under the 
a number of selections from “The Creation” were 
rendered at the Park Avenue M. E. Church. The soloists 
included Julia Z. Robinson, soprano; Eleanor Dawson, con- 
Philadelphia Orchestra. tralto; Charles W. Deans, tenor, and John W. Vander- 











1 Orchestra Friday afternoon and Saturday rhe opening of the bazaar at Devon Inn, last week, was : 
t the Academy of Music begin this week, i OE pel aE a t = scattered along the way. 
e Academy of Musi e preceded by a musical in which a number of well known nR eR 
members are all on hand, eager and artists took part, among them: Henry Lang, pianist; ole " or . pa ‘ 
ir new season under the direction of }{enry F. Volmer, violinist; Lena Cottrell, soloist, and . Rossini’s “Stabat Mater was given on Tuesday evening 
Harry Nason, pianist. The bazaar was given by Mrs. ps the Someess Sas Ge Calvary M. E Church, under the 
{ rst program is an epitome and sums frederick Thurston Mason, assisted by various members direction of Donald Redding. The soloists were: Abbie 
os Tia ns of the conductor for the en- of the fashionable set R. Keely, Susanna E. Dercum, Philip W. Cooke and 
ind poetic interpretation which eee Henry Hotz. 
tr d Mr. Pohlig give the “Leonore” make it Mrs. Marshall Lee Smith read a paper at the opening : : : ie fling cere 
t preface for the coming season, and anen- | ting of the Philomusian Club on Tuesday, on the re- Paul Krummeich, pianist, and Johann Grolle, violinist, 
r an unusually interesting program, Q..+ convention of the general confederation of women’s will give a recital in November at the former’s studio, 45 
Ince ide from Tschatkow- (45. The Philomusian Club is liberal in its patronage of South Eighteenth street. ; 
nd aside from the “Siegfried the arts and many delightful musicales and readings are ‘ cetne? & aR sees 
the program is Liszt's symphonic niven Gheodaheet the wither Examinations for active membership in the American 
| which is interpreted for the first time Ree Organ Players’ Club will be held on the first Monday in 
idelphia. The early appearance of a Liszt work Fan: : November. Applications should be sent to Frederick 
pecial Liszt occasion, since Octo Phe Bellevue-Stratford concerts, given each afternoon \jaxson, chairman, 1003 South Forty-seventh street. 
PRRs « £ the famous Hungarian’s {tom 4:30 to 5:30, have become quite the “go” here. The nee 
| Inhia and the orchestra are fortunate in that 5¢450n will begin on Monday, October 17. These con- William Stansfield, Mus. B., F. R. C. O., has been ap- 
t specia rained under the great Certs are under the direction of Clarence K. Bawden, the pointed organist and director of the Memorial Church of 
vl e spent many happy days Well known pianist, and vocal selections from members $+. Paul at Overbrook. The quartet now consists of 
vhom he lived as a student in Rome, Of the various city choirs, makes the hour most enjoy- these well known artists: Mrs. Howard A. Sutton, so- 
it the very height of his career, and of able prano; Maude Sproule, contralto; Henry Gurney, tenor, 
wers All these were gold days in the RRR and J. W. Van der Slot, basso. 
ir P y. and what he learned of Liszt and \n announcement of the week attracting widespread nzneRre 
authoritative readings of the attention in musical cirtles, was the new department of The Haydn Club, of Oak Lane, begins its seventh sea- 
. ot e symphonic poems. At music established by the University Extension Society. son this year. Rehearsals began on Monday and will be 
concert n October 21 and 22, Wag- Under its auspices, there will be presented the highe st held each week at 2:15 on that day at the club room, 1520 
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Chestnut street, under the directorship of Gertrude Haydn 
Fernley. 
RRR 
rhe cantata, “Garden of Flowers,’ Music 
Fund Hall on Tuesday evening last by the People’s Sight 


Was given in 
Singing Classes, demonstrating under the direction of its 
leader, Anne McDonough, the very efficient work accom- 
plished by the organization 
nnre 
Organists in Philadelphia and vicinity will 


celebration by 


be interested 


forthcoming the American Organ 
Players’ Club, being the twentieth 
take place in St. Mark’s 


rhirteenth Tuesday, 


in the 
anniversary, which will 
Church, 


November 


Spri 





street, 





Ward, president of the organization, is making 

ous effort to make this event notable in the a 
church music in this vicinity \ “Magnificat,” 
especially for this occasion by the vice-president of tl 


club, will be sung by a chorus to be made up from dif 
Phe 


Fred 


ferent choirs throughout the city, numbering over 100 
organ will be played by visiting organists, namely: 
erick Maxson, Rollo F. Maitland 
New Mark Andrews, late 
National Association of Organists 
nar 
Debussy’s string quartet in G minor will be a feature of 
th: Flonzaley Quartet concerts 


and a “guest” 


organist 


from York, president of 


in Philadelphia this season 


Mena QUEALI 


Florence Austin’s Versatility. 


Florence Austin, the versatile violin virtuosa, is in much 
demand for concerts in the West Florence Austin is 
among the Americans who 


received a first 
Royal 
selgium, a 
Musin, the 


and 


have prize a 


the Conservatory of 
Liege, pupil of 
Ovide 


virtuoso 


eminent 
teacher, wh 
favorite of King 


press in the 


was a special 
The 
Belgian capital, 


Leopold 
and mn 
everywhere in Europe where 
she has played, has spoken 
the 
work 


terms ot ner 


highest 


To be a great violinist one 
must know something about 
harmony and the piano. Only 
Miss 


strengthened her claims as a 


recently Austin 


musician of the highest order 


when she played the piano 
accompaniments for a con 
cert at Newark, where she 


was the recipient of the most 





flattering notices from tl 
press of that city In her 
tour she will travel as far 


West as the Pacific Coast, 
also appearing in joint recital 
with Fay Cord, in New York 


City, Miss Austin’s prospect certamly wu 





FLORENCI \l 


next month 


dicate a busy season 


Manfred Malkin 


Malkin, the well known pianist, after retur 


in New York. 
Manfred 


ing from his five months’ s« irn ab din Bes 

Paris, has opened his studio in Steinway Hal His pros 

pects for the coming season seem to be excellent He wil 

give a few recitals in New York and appear as soloist i 

large cities, under the management of R. FE. Johnston, and 

also will assist his brother, Joseph Malkin, the cellist 
Musical Comedy Premiere. 

Che Girl and the Kaiser” (Leonard Liebling’s English 
adaptation of “Die Forster Christ’l”) will have its pre 
mié¢re at Providence, R. 1, next Monday evening, wit 
Lulu Glaser and John Slavin in the chief comedy parts 
The piece will play for two weeks in Boston and then 


come to New York 





Edouard Blitz Returns. 


Edouard Blitz has returned from Europe and announce 
the reopening of his school for sight ging 

Kight or nine women, assembled at | nm, were dis 
ussing ailments and operations as eight ot ne, or one 
or two, or sixty or seventy women will The talk ran 
through angina pectoris, torpid liver, tuberculosis, and 
kindred happy topics. “I thought,” commented the guest of 
honor, ited to a luncheon, and not to 


“that I had been 


an organ recital,’ 

















Rrooktiyy, Oct 

G. Waring Ste ns, graduate of the Guilmant Orgat 

ool of New York (William C. Carl, director), will play 
three of hi wn organ positions at t st meeting 
f the Tonkunstler Society f the seas t eld 
Wednesday evening October 12, in Memorial Hall. M: 
St ins works ar titled Wedding Song n | 
major ‘A Me ’ 1 J Nat ind a scherzand 1 to 
najor Besides these organ er Mr. St S$ al 
William Grafing King, the violinist, will play Stebbins 


du Soir” for organ and violi The singer of 
inald Werrenrath and he 
his list a group of Hugo Wolf 

Wie vicle Zeit verlor ic Heyse 

Lebe woh! (Moecrike 

Auf cin altes Bild (M k 

Zur 


Ruh, zu 
Liet 


(Angelus 


will include on 





| 
SONS Vy 


sglick 


Philipp Scharwenkas stri 





The program will end witl 


quartet in D minor, the players being Wilham Grahng 








King, Otto F. Stahl, Prosper Lugrin, and Ehas Bronstein 
The next meeting of the society is to be held in Assembly 
Hall, Manhattan, Tuesday evening, October 18 
Ranh & 
rhursday evening, October 13, the Brooklyn Institute 
begins its musical season with a recital in the opera house 
of the Academy of Must Schumann-Heink 
Ihe program published last in Tue Musica 
Counier, includes four opera ne oratorio number 
and songs by Schubert s, Hans Hermann, 
Prochazka, Salter, Chadwi ind Harold The yperat 
excerpts which the great contralt will sing are from 
Gounod 's Sapl ) “Le Prophet Meyerbeer, Sam 
son and Delilah” by Saint-Saéns nd Pannhauser 
Katherine Hoffmann is to be the accompanist 
nne 
The New York Philharmonic Society opens the series 
of orchestral concerts at the Academy of Music, Sunday 
afternoon, November 6. The Boston Symphony Orchestra 





will give its first concert of the season in Brooklyn, Fri 
day evening, November 11 Saturday afternoon, Nover 
ber 12, the New York Symp y Orchestra ‘s to give its 
first concert for young people VMiada Jor to be 
the soloist with the Boston Symphony Orchestr 
= z 
Carl | que e-recital tl ver M y it 
1 ) was devoted to the Piar M f bra > 
er \ illustrat pl ed | t er, t pro 
gram included st 1 se ent f the 
Wanderer” fantasie; minuet B riatwr B 
flat op, 142 Vioment M : m 4 loment M cal 
n EF minor | “Moment M \ flat ind two 
rompt p. oo, Fo flat 1A t l e ie re- 
re very helpful t | , prodlends ling 
‘ cert p sts 
zRe 
Mar Rapp f the Metropolitan © ( y 
1 Rew Weerre t ‘ ‘ irit er 
Sp illy engaged for t big Mason elebrat t Kis 
lemple, Nostrand avent ; Herk er strect,. Mon 
y eve gy et ) 
zn Re 
i t t pass tor per Englis ‘ t i 
iin | ecome “ esaprea ' t untry will be 
put to tin t next week when t Aborn Opera Company 
will pr t I} Bohet Gut it the Academy of 
Music, at popular prices EL. 7 
Caruso in Frankfort. 
The earances of Car t Frankfort ere i 
for Clctoher 1 Aida October 4 Carmet The t ‘ 
wed from fifty cents st fr the @ ry to $ ) 
seat n the wallery B ; r $2.50 f cat t 
ear to $3.60 forward. Seats in the parquet fr pene 
to t teenth row, $4, and thet ward for tl etter cl 
i its to $10, that is forty irks. B : 
beet mpictely etore September 25 
Geneva Violinist. 
‘ leparture t a solo-violinist residing (rene 
Switzerland, who w aid to have secured ¢1 eT 





of American concert dates for this coming season, must 
from the fact that his programs 


conflict 


be considered indefinite, 
for 


American 


his Geneva appearances with any kind of 


tour 


Nina Dimitrieff at Worcester Festival. 
Nina Dimitrieff, the Russian dramatic soprano, made her 


American debut at the Worcester (Mass.) Music Festival 


week before last, and she has good reasons for feeling 
that the people of this country will like her. Madame Di 
mitrieff has a glor s voice ran@ing from low A to high 
| It is a voice that has been beautifully trained and this 


temperament and extraord 


nary wuistic accomplishments ought to create a demand 
for her everywher She sings in French, German, Italian 
English and Russian, She has won fame in Europe and 
there is every assurance that she will duplicate her suc 
esses the United St Every ambitious singer longs 
to ne to tl country Madame Dimitrieff has already 
een warmly welcc She w one of the gteat attrac 
tions of the recent festiy It did not take the discrim 
ting sic crit long to realize that she was a singer 
" ; . 
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CLARA DE RIGAUD, TEACHER OF BEL CANTO. 
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DE 


a pupil at the De Rigaud studios. It is reported that Miss 
Francis will have an opportunity to sing the title role in 
November. 

Some other notable and successful De Rigaud pupils are: 
Santa Marelli, prima donna of the Italian Grand Opera 
Company; Lola Sachs, remembered for her concert tours 
of Europe and Australia; Clementine Tetedoux, the New 
York concert soprano and soloist for three years at All 
Souls’ Church and for one year at the Eglise de Sainte 
Esprit; Olive Scholey, the Canadian contralto, famous for 
her singing at the Toronto and other festivals; Soph:e 
Rosenstein, of Frankfort-on-the-Main, and widely known 
in Germany for her artistic singing in concerts and re 
citals; Rosamonde Chetham, the concert and oratorio 
inger; Elsie Anglin, who toured in the “Rose of the Alham- 
company and other companies; Bertha Taylor, solo- 
ist at a leading church in New Jersey; Pauline Bachman, 
head of the vocal department at Wesleyan College, Macon, 
Ga.; Mabel Guile, vocal teacher of New Rochelle; Mabel 
Leggett, coloratura with the Redpath Bureau; 
Marion Winant, Helen Sousa and Marie Volpe, singers 
Besides 


bra” 


soprano 


who have been heard at concerts and musicales. 





these pupils, more or less celebrated, Madame de Rigaud 
has many young pupils who are beginning their first term 
of lessons with her, or the assistant teachers in the De 
Rigaud studios. 

The cut accompanying this article shows Mr, Hansen in 
the midst of his training for his work with the English 
Max Liebling, who has been engaged 
for another season as accompanist and assistant in the 
seated the Mr. Hansen 
Madame Rigaud throughout the 
summer and he will continue receiving daily lessons until 
he leaves New York to go on the tour 

The following endorsement from Mr 


Opera Company, 


opera classes, is at piano 


studied with de 


Hansen is one of 
many : 
(TRANSLATION.) 
My Most Esteemen “Marsraa.”—I wish to acknowledge 
gratefully that you are not only a great and intelligent teacher and 
“hel canto” 
to the pupil with unspoiled voice, but that 
judge among the singing 
and inborn 
wrongly 


Dear ANE 


voice specialist, whose method of is most convincingly 


1 comprehensible 
the 


elear ane 


als specialist and 


of 


uo sare one rare 


nasters the world who, clever method 


through her 


nderstanding, can correct those voices which have been 


treated and injured. 
own careful observation I positively know that you can 
and without the least strain 


production, which is so im 


From my 


give to your pupils, without exception 


to their voices, that easy floating tone 
peratively necessary to the singer 
most warmly recommend your method to students and to 


for even the greatest among them need from 


I can 


experienced singers, 


time to time the observation and advice of a masterly instructor, 
if they are and wish to remain truly great artists 
Curtstian Hansen, 
Tener of Boston Grand Opera, Berlin, Vienna, etc. 
New York, September 20, 1910 





“Do you think we have heard the worst of the discords 
1 our party?” 

Not yet,” replied the musical man. “Just wait till our 
glee club gets to practising.”"—Washington Evening Star. 


ye 


RIGAUD COACHING HER DISTINGUISHED PUPIL, CHRISTIAN HANSEN. 


MUSIC IN INDIANAPOLIS. 
InpIaANAPolis, Ind., October 10, 1910. 
The Indianapolis Matinee Musical celebrated its thirty- 
third opening last Wednesday and President's Day was 
observed as usual with a concert, the artists who appeared 
being local instead of foreign, as has always been the cus- 
tom in the past. That the change was satisfactory was 
proven by the fact that the audience filled the auditorium 
despite a steady downpour of rain. Preceding the musical 
offerings Mrs, A. M. Robertson, who has been president 
of this organization for twenty-four years, made a short 
address of welcome to the guests and briefly outlined the 
object of the coming season’s work, The artists for the 
afternoon were Marie Halleen Dawson, violinist; Mrs. 
George Raymond Eckert, soprano, and Henrietta K. 
Blakeman, pianist. As a violinist Miss Dawson's work is 
eminently satisfactory. Her intonation is true, the phras- 
ing artistic and she produces a full tone. With the addi- 
tion of poise and complete control which experience will 
bring to this young lady, she will, no doubt, become a 
brilliant virtuoso. Mrs, Blakeman plays with much finish 
and high artistic style. Her tone is vital and her inter- 
pretations are convincing, the shadings are carefully mod- 
ulated and she is one of the most interesting pianists con- 
nected with the Matinee Musical, The numbers which 
were given with best effect were “Gnomenreigen” by Liszt 
and the “Rhapsodie d'Auvergne” by Saint-Saéns. In the 
latter she was assisted by Mrs. Frank T. Edenharter, who 
played the second piano part for this num- 
ber as well as all the accompaniments for 
the afternoon. As an accompanist Mrs. 
Edenharter’s work will bear close critical 
analysis, and she supports the soloist with 
artistic effect. Mrs. Eckert was enthusias- 
tically received and the manner in which 
the audience expressed themselves left no 
doubt as to their delight in her singing. 
nee 
On Wednesday evening the new members 
of the faculty of the Indianapolis Conserva- 
tory of Music, Edgar M. Cawley, director, 
were presented to the ‘ dianapolis public 
for the first time in Hollenbeck Hall, before 
an audience which included many of the 
most prominent musicians of the city. The 
pianist, Carl Beutcl, demonstrated that he 
is worthy of his position and, in the fature, 
when speaking of the leading pianists of 
the city, this artist will have to be taken 
into consideration. The same is true of 
Glenn Friermood, the baritone. The pro- 
gram gave ample opportunity for the pian- 
ist to display his interpretative power and 
his technical equipment, which he did with 
credit to himself and the school with which 
he is connected. His part of the program 
opened with the Bach fantaisie and fugue 
in G minor, but the fantaisie was not given 
with the same clearness as the fugue. In 
the former a_ slight disturbance of self composure, no 
doubt, would account for a too free use of the damper 
pedal, but as this was overcome before the beginning of 
the fugue, his playing of the latter was characterized by 
its clearness and distinction. His other numbers included 
a wide range, with one selection by the artist himself. 
He revealed a musical intelligence throughout which 
stamps him as a well rounded artist, and as a composer 
the number which he played would indicate that he has 
marked talent as such. Mr. Friermood has a baritone 
voice of decidedly pleasing quality which he uses with 
skill and judgment. While his voice would not impress 
one as being powerful, yet it is of manly strength, and he 
sang his selections with much taste and artistic interpre- 
tation. 
nReR 
Aurele Borris, of Marion, assisted in a recital in Aeolian 
Hall last Wednesday evening and his work was well re- 
ceived by a small audience. As a singer Mr. Borris pos- 
sesses many qualifications which would commend him as 
an artist, but the fine effect of his work is much marred 
by defective intonation. His perception and interpreta- 
tion of his songs and his well defined dramatic power make 
his work interesting, but at times there is decided lack 
of regard for the pitch. 
neue 
Margaret June Alexander, a young lady who is meeting 
with unusual success as a pianist, has just returned from 
Manistee, Mich., where she gave a recital in the home of 
Mr, and Mrs. T. J. Ramsdell. The young lady's playing 
was of high order and her work elicited much favorable 
criticism, Grorce "RAYMOND ECKERT. 





“Waiter, ask the orchestra to play something different.” 

“Any particular selection, sir?” 

“Something slower. I can’t chew my food properly in 
waltz time.”—Washington Herald. 
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Preparations are being made for an auspicious opening 
of the Pittsburgh Symphony Orchestra, Bernthaler, con 
ductor hose in charge of this orchestra claim great in 
terest in the season, Surely, if soloists will help the sea 
son to prosperity, nothing is lacking in this respect, tor 
not for years have so many brilliant singers and instru- 
mentalists been gathered together And Bernthaler is 
preparing some choice program \s was stated last week 
the season opens Friday evening, November 11, in Me 
morial Hall 

RnRe 


Anne Griffith, the vocal teacher, returned to Pittsburgh 





Sunday night after having spent month of September 


in Cincinnati, her old hot While in Cincinnati Miss 
Griffith gave daily lessons t ome of the professionals 
and teachers in that city 

nme, 

Luigi von Kunits has taken his place among the noted 
violinists of Europe. He has been honored with one of 
the most important engagements in Vienna on November 
16, when, under the management of Alexander Rose, he 
will open the new Urania Hall. Mr. Von Kunits has als 
been engaged to give concerts in Budapest and Berlin 


Ree 


John R. Roberts, baritone, and Sue Harvard, soprano, 
were the soloists at the concert under the auspices of the 
Masonic Lodge of Wilkinsburg held at the Penwood Club 
on October 7. Miss Harvard is a newcomer in Pitts 


Steubenville to fill the position 


burgh, having come fron 
of soprano soloist at the Christ M. E. Church. Mr, Rob 
erts, besides this engagement, has closed engagements t 
give a recital in Homestead October 18 and as a soloist 
in Gaul’s “Holy City,” to be given in Carnegie Music Hall 


October 27 


&g 
nur 
Che Pittsburgh Male Chorus will inaugurate its season 
of 1910-11 on November 21 An excellent program has 


been arranged by Mr. Martin for this first concert. In 
response to general request the club will present Prothe 
roe’s dramatic setting of “Nun of Nidaros,” which created 
a great impression whet nm here five years ago 
Christine Miller is the assisting artist at this concert and 





Stic 


will sing besides several regular things mm her repertory 
four new songs for the first time in this city. Greater in 
terest is being aroused each year im the mmpetition for 
the prize offered by the club to American composers, This 
year the composition will be a setting of Longfellow’s 


The Village Blacksmith,” and will be rendered at the 


second concert. The officers for the year are: President, 
W. E. Porter; vice president, John A. Hibbard; recording 
secretary. W. B. Lawton; corresponding secretary, L. ¢ 


Lockie: treasurer, L. S. McKeever; and the directors, | 
W. Cuttér, G. Paul Moore, C. G. Warfel, omas Mor 
ris, Samuel Beddoe and ( The accompanist 
is Jackson Edwards 
nnre 
T. Carl Whitmer, of the 
Women. will on the evening of October 21 give a recital 


Pennsylvania College for 


at the college assisted by Madame Graziani and Jean 
Fisher. On Friday, November 18, Mr. Whitmer will give 
a program of his own works and will be assisted by Chris 
tine Miller, who will sing several groups of his songs 
Mr. Whitmer will play some piano compositions and will 
render the piano music incidental to a reading given by 
Miss Kerst, of the college 
nre 

Selmar Jansen is the latest recruit of pianistic Pitts 
burgh, Mr. Jansen having located here recently. He wil 
engage in teaching and concert work. Mr. Jansen studi 
with Sally Liebling at one time, subsequently with Ruefer, 
of the Academy of Art in Berlin; with Pfitzner he stud 
ied composition, and with Loewengard, counterpoint and 
fugue. He played for the first time in Berlin when but 
eight years of age and again at seventeen. The next few 
years he traveled extensively, doing concert work. A 
glance at some of the programs given by Mr. Jansen dis- 


close a firm hold on the piano classics. In his repertory 





are found the severely classic schools, the romantic mod 


ern and the ultra modern. He has also many transcrip 





tions of his own. Mr. Jansen will probably give a recit: 

before the Tuesday Musical Club before long 
RAR 

Pauline Donnan, a coloratura soprano from Missou 

who 1s spending the eafly fall in Pittsburgh, gave recently 

William 


Wilson Campbell is director, an interesting program of 


at the Westminster College of Music, of whicl 


songs Among the numbers chosen for this recital were 
Bach's “Meine glaubiges Herze,” Mozart's “Voi che sa 
pete,” the “Jewel Song” from “Faust,” Schumann's “Auf 
trage,” Schubert's “Standchen” and Brahms’ “Meine Lic 
ist Grun.” She also sang in English songs by Are, Haw 
ley and Cadman. Miss Donnan closed her program wit! 


brilliant success by singing the polonaise from Thom 


Mignon.” Mr. Hearn, of the faculty, played the accom 
paniments and contributed numbers by Chopi Henselt 


nd MacDowell 





| Lucille Miller, tl sopran a scored a ther s§ 
cess in Pittsburgh, this time with the Pittsburgh Festival 
Orchestra under the lirection of Carl Bernthalk nm tik 
music gardens {f the Hotel Schenley The occasion wa 

Bankers’ Night tor the concert was under the auspices 
f the Bankers’ Association of Pittsburgh. In comment 


ing upon Miss Miller's singing the Pittsburgh Bulletin 


said: “Miss Miller, whose personality always wins appre 
ciation, delighted everybody Her voice, a soprat 

some exquisite birdlike notes, and she has splendid breat 
control Miss Miller's numbers at the concert i cle 
n aria trom “Robert the evi Songs My Mot 
Taught Me,” by Dvorak, and several song vy America 


mmMposers 


Ernest van Toff will give a 


ecture and recital t the 


Rittenhouse next [Tuesday evening He will play 


positions by Haydn, Chopin, La 





la Beethover aint 


Saéns, Ochs and Schumann 


CHariles WAKEFIEL! 


Rappold and Werrenrath Sing in Brooklyn. 


New Yorkers who fancy that Brookly ‘ place 
merely for sleeping and chur going should have see 
the splendid affair given by the Official Divan of Kism« 


Temple A. A. O. N. M. S, at the handsome templ 
Herkimer street and Nostrand avenue, Monday night of 
this week The full particulars must wait unt 

Wednesday, but in this hurried review it should be state 


a from the Metr 


that Marie Rappold, the prima dont 
politan Opera House, and Reinald Werrenrath, one of the 


popular baritones of the American concert stage, wert 
especially engaged tor the concert part of the event, w 
was given at grand opera prices Madame Rappold 


ushed on from Maine where she is singing at the annual 








music festival, in order to take part at the Kismet Temple 
celebration, and Tuesday she wa ybliged to rush bac 
to Maine to conclude her eng nent with the try 
directors At the concert in Brookly Mond t 
Madame Rappold sang t ig aria DA 
see,” from “Il Trovatore t Prayer ‘ I 
Fruahlingsnacht f Var Stucke ( 
Provencale” by De Acaua. and two encos : 
glorious voice a loses t ¢ that he t 
Europe has been ne t decide rtis ! t t 
Her high tones were thrill and pure as cryst rut 
t was <« the dramat le where the prin 
evidences of marked advancement 


Mr. Werrenrath sang a recitative 


Handel's as tlins Caesar ind a gr p I | B 
Huhbn, Hawley, and Mabel Daniel Hi ‘ 
admirable Englist lictior “ es f re 

Both singers were received with sincere warmtl ry r 
portion in the mcert closed with a duet fr i 
tore.” More next week about Madame Rappold and M 
Werrenrath; also about tl spitable and n g 
Masons of Kismet Temple 

The Bel Canto Musical Club. 

The Wuartet of the Bel Cant M cal Clul 1 st 
of Vivien Holt, Jeanette Barondess, Harry Hepner 
Mr. Goldwater ppeared for ne week at Wanamake 
Auditorium recently before large audiences, who were 
lighted with their beautiful solo and ensemble singing 
They have been re-engaged for future appearance t 
Wanamaker’s during the present seasor They are a 
pupils of Lazar S. Samoiloff, and the artist work 
this Quartet speaks well for their teacher 

Gertrude Rennyson to Visit America. 
Gertrude Rennyson, who sang several years ag the 


Savage English Grand Opera Company, and went to I 

rope for further study upon the advice of Madame Nor 
dica, will return to her native land this season after an 
absence of five years She has appeared at the Court 
Opera Houses at Dresden, Vienna, Prague, Brussels and 
Covent Garden, Londor Miss Rennyson sang Elsa last 


year at Bayreuth 


Guilmant School Begins New Season. 


The Guilmant Organ School reopened for the seas 


luesday morning wit large enrollment. Mr. Car! has 
returned to New York and with the other members of the 
tac ulty each department s alread n tu working tor 


Daniel Gregory Mason, noted lecturer, will address the 





students on “César F1 Thursday of this week a 
llustrate at the p Carl has outlined an attract: 
ind mteresting scheme t work, lectures, recitals, etc “— 
the season, wl will ibtedly be tf large value 
the students \ g se read n New York w 
will study this s¢ it the ool a Miss Lynn (Fk 
ence, Italy loseph B nadge Aul N. ¥ \ i 
LD. Ca ipbel Mic! lula Brew Wanvalle \ 
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George Carré's Bookings. 
M ger Lagen ant nees that George Carré, t "A 
; , , “oe 
known tenor as recently been booked to appear in the 
PI 
followine ties October 15, Salamane N. ¥ Octohe 
19, Olean, N. ¥ 20, Jamestown, N.Y Nove 





December & W iltham, M 


Slivinski, the pianist, who has been in Paris, has r 


turned to Russia. He did not appear in Paris, publich 
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in Crries, Minn., October 8, 1910. Lunn, January 10; Samaroff, January 24; Frances Alda, 
heen engaged as director of the February 7; Hambourg, February 21; De Gogorza, March 
~ ony Orchestra and rehearsals for 7, and for the Sunday concerts, Georgia Hall and Adams 
ll begin Monday next. Mr. Wal suell, November 26; Dalton-Baker, December 4; Hesse- 
ner in the Twin Cities, having been here Sprotte, December 18; Rosario Bourdon, January 1; Lilla 
. m h, but he has already become favorably Ormond, January 29; Guy Woodward, February 12; Ora 
musician of splendid attainment He is 4 Fletcher, February 26. Season tickets for the evening 
ab where he had practical experience and concerts sell from $4 to $12.50 and for the Sunday concerts 
recting under Von Schuch, get from $2 to $4.50. The seat sale opened Thursday and for 
rt Royal Court Oper For the the first two days was the largest in the history of the 
resided in Hull, England, where orchestra, which would seem to presage another record 
tor ot t Hull Symphony Orchestra sub eason for this organization 
t xpected that the Thursday Musi nee 
J e a membership of at least forty and The Schubert Club opened the season with a recital in 
Mr. Wallerstet ntention to take the Park Congregational Church, Thursday evening, The 
PRO f Haydn, Mozart, Beethoven, recital was given by Harry Phillips, baritone, “assisted by 


t lendel well as the over Carrie Louise Aiton, violinist. Mildred Phillips and Ina 
it mbine with this the Grange were the accompanists. Mr. Phillips is just home 
which can be from five months in Europe. The result of his work 
of fitt abroad was very noticeable. It has done nothing for his 
rns voice, but his style is improved immeasurably, both in 
town this week making arrang Inelish aria and German lieder. His singing of “Honor 
ere of the Sheffield Choir. The and Arms” was in marked contrast to anything of the 
the Auditorium in St. Paul on Mav kind he had done before and his splendid interpretation of 
mat f the program or other the “Four Serious Songs” of Brahms showed his thorough 
irance. It is, of course, certain that jnsight into the character of these songs. Miss Aiton 
Orchestra will not be here for that played pleasingly The recital was for members of the 
tra will be on tour and far away by club and guests only and every seat in the church was 
taken 
rn nnre 
t t ra Symphony Or Che first of four organ recitals was given by Hamlin 
that t to be the first tour }funt in Plymouth Congregational Church Wednesday 
t t 1 tour of ter pro- evening, One has a feeling that organ recitals are all 
t ittempt even ater very much alike, but it must be admitted that Mr. Hunt's 
one touring The orchestra will pecitals are different. His work is characterized by ele 
t \ nd Butte, Mont, gance and force, cleanness of enunciation and mastery over 
last i e, N. Y., playing many the mechanical side of the art, One of the most enjoy- 
Kar Cit Omaha, Des able numbers on the program was the Merkel sonata 
( | lenver, and together plaved by Lillian Crist, organist of the First M E. 
ling Winnipeg, Du- Church and a Hunt pupil 
{ t As fa pped out an 
et nishing about June 15 \urelia Wharry is back from five months in Florence 
I ed by Mr. Rothwell and he 4nd Levato, where she studied with Signor Braggiotti and 
t best t the big coached with Madame Braggiotti Miss Wharry has 
t of singe id Mr, Wagner, opened her studios in St. Paul and Minneapolis, and has 
added classes in Italian diction, a new feature to her work 
mnReR this year. As she is a master of the Italian language she 
t. Paul Symphony Orchestra was feels that much of her time can profitably be devoted to 
lt ndsome pamphlet of sixteen teaching the language. Besides her studio work Miss 
e formal announcement of the season, Wharry will devote much time to concerts and recitals 
‘A { the wor { be pet * ~ a 
‘ Some of the \ concert that is sure to draw a large house and to be 
ening icert re Melba, one of the interesting events of the early season is that 
i 1, November Constantino, Decem- announced by Madame Hesse-Sprotte and Mr. and Mrs 
Rothwell-Wolff, December 27; Kirkby- James A. Bliss to be given at the Unitarian Church on 


Cuesday evening, October 18. A novelty of the program is 
the large number of American works to be performed. 
Madame Hesse-Sprotte will sing the aria from “Marie 
Stuart” by Mrs. H. H. A. Beach as her principal number, 
and Mr, Bliss will play a “Praeludium” by Arne Oldberg, 
“Improvisation” by MacDowell, and “Scherzo” by Walter 
Spry as his principal group. Mr. and Mrs. Bliss will play 
the Saint-Saens “Variations on a Theme by Handel,” a 
Debussy “Danse Profane,’ and the Arensky “Polonaise” 
for two pianos. 
neuer 

The Weil-Frankel agency has a tremendous list of 
artists on its books. Among them are: Heniot Levy, May 
Williams Gunther, Lulu Boynton, Carrie Louise Aiton, 
Mrs. C. W. Critten, William Ashley Ropps, Harry Phillips, 
Max Weil, Fram Anton Korb, Dr. Franl:lin Lawson, 
Jessie Lynde Hopkins, Harold Henry, Edward Walker, 
\rthur Middleton, Tollefsen Trio, Sibyl Sammis-McDer- 
mid, Marion Green, Lucille Tewksberry, John B. Miller, 
Leo Tecktonius, David Duggan and others, 

eRe 

\ letter from Johanna H. Madden at Basle shows an 
interesting phase of music study in Europe. Mrs. Mad- 
den, who has been with Busoni since May, writes in part 
as follows: 


The so-called “Meister-Kursus,” under Professor Busoni, is now, 
as we say, in full swing, and as you were so taken with Professor 
Busoni’s art last year I think a short outline of the work here 
will interest you. Even to come in contact with a man of Pro- 
fessor Busoni’s intellect three times a week from 3 to 7 o'clock and 
to hear him give four recitals and conduct an orchestra playing his 
own compositions is, I think, the chance of a lifetime. One can 
not possibly fully appreciate both the mental and musical gift of 
Professor Busoni until one sees him as he is here in Basel. In 
tellectually he is a giant and towers above anyone I have ever seen 
or heard. He teaches in English, French and German, and the 
benefit derived therefrom is certainly remarkable. In Europe Pro- 
fessor Busoni is called the greatest Liszt and Bach interpreter, but 
after having heard his last Chopin recital one naturally ceases to 
believe that there has ever been such an interpreter of the Polish 
composer It seemed as though I had never heard the etudes 
before; the preludes were marvels of tonal beauty; the C minor 
nocturne was a revelation, and the G minor ballade and the polo- 
naise, op. $3, simply overwhelming. After all was over a remark 
made by a very well-known manager (not Busoni’s) came to my 
mind, “All great pianists agree that Busoni is at the top of the 
ladder.” The audience was most enthusiastic and we Americans 
naturally feel great pride in being allowed the privilege of enjoy- 
ing the great art of Professor Busoni and hope for more in the 
future. Mr. Busoni’s wife and son are also here; the latter is a 
very talented and handsome boy of cighteen, and Mrs. Busoni 
charms everyone with her magnetic personality I have never seen 
anyone so well suited to be an artist’s wife. When I saw Mr. 
Busoni last July in Berlin I was quite shocked to see the tired 
expression on his face, but now he seems like his former self and 
seems greater at every recital. The Americans were certainly not 
few and far between in Europe this season. They were in evidence 
everywhere. In Munich I heard Bruckner’s cighth symphony won- 
derfully played by t14 men. I met Mr. Oberhoffer as we were 
leaving the concert hall I believe he expected to remain to hear 
Mahler's great work. The French are holding full sway there now. 
zee 

Programs of more than ordinary interest and of vital 
importance to the students of the Minneapolis School of 
Music, Oratory and Dramatic Art are being given every 
Saturday morning at 11 o’clock in the Recital Hall and 
are attracting large audiences of pupils and friends of the 
school. Kate M. Mork, pianist; Margaret Gilmor, pianist, 
and Alice O'Connell, reader, members of the faculty, ren- 
dered a program this morning and the interest and enthu- 
siasm aroused by the participants was evidence of hearty 
appreciation. 
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Tenie Murphy, contralto, artist pupil of William H. 
Pontius, and Lulla Glimme, pianist, pupil of Carlyle 
Scott, assisted by Hortense Pontius (accompanist), Wen- 
dell Heighton (cellist) and Jean Koch (violinist) are an- 
nounced to give the program next Saturday morning. 
Lester Luther, basso, for three years a promising pupil of 
William H. Pontius, won first place in an operatic contest 
conducted in Chicago last week. There were 600 contest- 
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Largest and moet reliable school in the Northwest. Al Branches. Paculty of 44. School building has splendid recital hall with stage 
tor acting and opera. Send for itlustrated catalog C. 


Arthur Wallerstein cnteieas met asSeu 
MME. B. HESSE-SPROTTE, Contralto 


CONCERTS. ORATORIOS, RECITALS. TEACHER OF VOICE. Late of the Opere at Wiesbaden, Mainz, Dusseldorf. 
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NORTHWESTERN CONSERVATORY, MINNEAPOLIS 
DEPARTMENT OF MUSIC, ART AND EXPRESSION : 
Pupils received at any time. Faculty—Thirty-four experienced in- 
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Course—Private and class instruction in all departments, from ele- 
mentary to post-graduate work. No: Classes. 
O. A. EVERS, President. 
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Jean Koch, head of the violin department, 
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rive 


the school, director of the 


partment, has been elected director of the University of 
Minnesota Dramatic Club again this year This is the 


seventh season that Mr. Holt has coached the club. Among 
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1024 Lawrence Ave. 
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“THE AUDITORIUM HOTEL 


Michigan Boulevard and Congress Street, Chicago 
For twenty years the leading hotel of the city, will be carefully 
maintained in that Leading Position by its NEW MANAGEMENT 
which went into effect October 1, 1909. Upward of $300,000 have been 
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expended for improvements, new plumbing, decorations and furniture. 
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Ideal Environment, College 
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“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” -De Pachmann 


“A great Piano! It satisfies me completely.”—Pugno 


“A tone which blends so well with my voice.’”’—Sembrich 


THE BALDWIN COMPANY 


MANUFACTURERS 


142 W. FOURTH STREET, - CINCINNATI 
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(The Metropolitan College of Music) 
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Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory at NOS ALA, OHIO 


Reference: The Edi n-Chief of Tur M " 


COURT 


BUSH & LANE PIANOS 


A quality of Tone Which Will please 
the Most Critical 








A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original 
Artistic and Beautiful 


BUSH & LANE PIANO CO, 


HOLLAND, MICH. 








THE STERN CONSERVATORY OF MUusIC 


FOUNDED 1860 
22a Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
mr pep SN eens weg emer iggy pte 4 8-8 Kantstr. 
CONSERVATORY Devel I AND 


( Ir g i t Stag 


RAMATIC SCHOO! 


I {1 
OR nT STRAI 





Royal Conservatory of Music Theatre 


DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instructor. 


Education frem begianing to oe. Full courses er single branches. 
Ad ; 


P 
admission times in April an “ys 


granted also at ether times 





Prospectus end List of Teachers trom the Directorium 











HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place NEW YORK 














THE MUSICAL COURIER 











: % bj 
. t hols 
\ 3 
See ents! an . ets 


STEINWAY aad 
pianos || 2tlaesont SX Harmtin 


[GRAND AND UPRIGHT] 


oe ae ee “THE STRADIVARIUS 
THE STANDARD PIANOS OF THE WORLD OF PIANOS” 


; Park Avenue, Borough of ee 
. ) Jackson Avenue, Borough of Queens\ 
Factories : Ditmars Avenue, Borough of Queens NEW YORK &Y @ 
Riker Avenue, Borough of Queens 
AND 
St. Paull, Schanzenstrasse, 20-24 . - - - HAMBURG 
Steinway Hall, 107-109 East 14th Street, New York PRINCIPAL WAREROOMS AND FACTORIES 


Warerooms: « Steinway Hall, 15-17 Lower Seymour St,, Portman Sq.,W., London 


} Jungiernstieg 34, Hamburg, and 
Koeniggractzerstrasse 6, Berlin Bos } ON] 
They are also sold by our accrediied representatives in all principal cities all over the globe 


STEINW AY & SONS 


={IMBALE" 




















CHICAGO, ILL., U. S. A. 





ig ae 
A F ow . 
et meu 4 








THE WORLD RENOWNED The many points of superiority V E 
were never better emphasized than 

SOHMER in the SOMMER PIANO of today 

“sans cer = | PIANO COMPANY 

cultivated tastes : : : : : 3 


The advantage of sucha piano 
appeals at once to the discrimi- 
nating intelligence of the leading 


arms 3. 8A OR oe ees “JULIEN W. VOSE, President IRVING B. VOSE, Vice-President 
LEROY W. VOSE, Treasurer 


SOHMER & CO. OFFICES: 200 Fifth Avenue, New York 


NEW YORK WAREROOMS: 


315 FIFTH AVENUE 
Corner 32d Street Ne conaection with the Vese & Sens Piane Co. of Boston, Mass. 























BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 








